WV =Va—VR, SAFUE

457U T N
N s BE
B B 1

I I

AR, 1921 FY XOEMMIEFR Y 3~ « 5 2F > (John Ruskin,
1819-1900) M[ABELOBEE L KT — K « N—> = U5 —> X (Edward Coley
Burne-Jones, 1833-98) DAIEIFEICE XIF LB Iz >0 T, FICHiIHD

J AF DR 100 4 (2000 ) A, KoL EL2HEFICbiz 5t
AHEEE S ESENMEDN SHMUIEHE, IREE, £/ 75 702 HEN
TWb, ZDRIT, WERSIFERHINTOED > el EBbh 2 o,
[E#H (patron)| ELTOZENTH B, FAXAF DY —F— (William
Turner, 1775-1851) ##iZ LS MS5N 38, WHRIEBKOBEFOWME - H
ARSI L, fEIChic -7 EDFEBHITOVTIE, SIFEREES
e, BN ARMEROKBTERINIBETH >, Ea—( X
CHDFXE [ AF v OmEEib] (20004F) T, £ LcBRRZEH S
~{, IlA (John Everett Millais, 1829-96), wtw s+ (Dante Gabriel
Rossetti, 1828-82), »»» b (William Holman Hunt, 1827-1910) &\ - 7=
57 7 TIVHEIROBEE I E~DKD [JE#EE ] & UTOEBOEBHEES h
TVW5Y, ERVWZ, ZITNR=V=Ya—- VY XI—EBNEUAIPN TN
BuaIpawicEbhz, S2FVEEL3AOEMTT Ly b (John
Brett, 1830-1902), 1 > F#+& —J)V K (John William Inchbold, 1830-88),
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Z 5 4 )< v (William James Stillman, 1828-1901) 7 & & & [JiE#H ]
— [#g e (protégé) | ORBRERALD, BELBsZhsT0TIN b
WHICE > TERBEFSOHOERE GO L, ThIHLTN=v=Ya—
VZOEAR, HAKZARMMERIESELD, BHTKRILGKBNTS, &b
OTEBBREEFEALZOTHSE (BT E LI, N—r=DVz3—-VXD
BEOKRIIBVLT, B2 IAF VORRLANERERTOTH-T
) TLTN—V =V a— VAN ZAF o2k d ks BEIE,
A5 ) TEROWTOEBFELDTH -1z, TNTARO ZEWFIYEHE
e 5,

FFWHOSDHENELRBITOVTRENMBEIZATEI ), N—v=Va—
VAMT AF VOEEICHER - DIRA Y AT 4+ — NREEZEFOZ L5
720 1853 4EM 5 B4 4RI T T THZE D LT (Seven Lamps of Architec-
ture, 1849), = LT [BIFEF#H] (Modern Painters, 5 vols., 1843-60) &
T =% 4 7DOA) (The Stones of Venice, 3 vols.,, 1851-563) @ B4 %
KADEY 2 (William Morris, 1834-96) & & I XF@O BLF: LUic, B
SMS T 7 IAFIROFEAH 12D SFTZAF LD TLF 4 NS HEIHE]
(TS 4o A o < 5 s ] Lectures on Architecture and Painting, 1853)
ZWMLTHE ol N—=v=Va—VvADTAF UAOMMAE 3D 1T 1853 4
5 HIZEWKUTOFHMIT) DL 5, [ (ZXF V) BB EEHT
K OEETEEOMROGRETT, dOEME [BREKR] DK,
ML DIEE 2 - TEEAI D DHFRIIC HRE T U7CEFLE 5 > T T,
ERTRBEBEEETTIY% Z LT ADHXHIEEZ 5 185641 AT,
Ny =Pa—vANotyT4OBRFELTO Y FUICEFELES ELT
Wl EXDIER 579 FED 10 HiTid, &% K (Working Men's
College) TD I AF vV DHEHEOKRTHRICEY RELBIITEMMIZES &9
127 5> Tk, EhOMBR LMD AL LEUCPHYEREDOTH - &
MDD FHRO RN S 1E - & D IPAZEY, 188EHITNN—v =Y g—
v ZIEKANTY v+ 7S (Valentine Cameron Prinsep, 1838-1904) D HEFRK
THo-721) Ml eskF v Koz (Little Holland House & >~ RV Pa%p
DZDEEIRE L DXAPEERBES ¥ o v &8> Thi) ITHTE LI,
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W=V =2Dag—VR, FRFUELTYTA

ZIWRTAFUVHHESBE D, N—2=DUg—rv MW7 vy (George
Frederic Watts, 1817-1904) » SR DIFE A 5213 5 X 51T L, B
FT2b0L LTI RFUDBHELOMA LILRYBOERERyEA4 V7D
#ih (F ¥4IV K+« m—5 > ) (Childe Roland, 1861) Th 5, %), =
DAL B LOLEHFRIZ DWW THEFER O (John James Ruskin, 1785-1864)
DAERELEA L2 & TR OB THEIDAE U7 ds, B+ 0B aisfFuic
Lo TMHFN, KEDOL B LICEFDIDICIFEOIERAELSEA L TP -
FEWSTEY — Kb 59,

W= =2 Vg =V XBEREITAF ) 7T 45 (1859 4F, 1862 4F, 1871 4F,
1873 4F) divic, 1Z L DD 1859 4E & 1862 AE D IRIE, WFh b T 2 F v
REGAZAELTO S, —EHRBS ZF v OFFEFEXTLELTHRE LD -
7eds, EEHEEAMICT 2F VARADHIITL, SAFUOKRDICIELTS
COESEB L (ZhSDRICOWTRRETHRT 2)9, Z0iE
NOWEDEH ORI HEL, 186246 HIZT 2 2V 1 Th 6 I X F L IC5E
THFHKT [THHOFYHD &5 BIEMBEARZBEE 5 T K&y, K
ICHEZ F B ALY Lk RT3, 2D, HiZI~ 5>V 2o (Michelangelo
Buonarroti, 1475-1564) IZDWWTDF 2 ¥+ v OB I ERIEZ iz b,
Tl R4 v RT—-FZAF V] HHTSRF VNI - TilFE % Lz
DEHELOEROWERDbS72) LIcZEbh o 7el, 5 2F v AUl & EH o
BEREENS Z L35 h -1,

I #WHOHKKL 1859 F, 1862F DA 5 Y 7T

FEELUTEHZROTHR O ROED NN = = Y g — v XO/EMICIE,
Thoraty T ADODEENBBIIKL SN, TTFEhIEFNA—2 =Y 53—
Y ZADMESTIE TR EMICTOWTE A %, 1850 4FHRD %1z B UL TH
BEMTI TR, (Ftollh) (The Knight's Farewell, 1858) +
(Eoii/-b) (King's Daughters, 1858) icf{&&an s k51, 13 LA EM
RyVEAVIIZEBFERTHY, Thixoflooty 5 1 BIFATHD
REMTOH oo TR LELEWKIZ O Y 7 4 DFEGH SHER O —EB% I
DHLTET, BEDOESMITHOT O, flZiE (Bt & EBhik i)
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(The Wise and Foolish Virgins, 1859, X 1) TEH ST 3K, 4
P OB ENSEEDELESF Y X ML, TTIEHIhTH
5X951C0ty T4 DORVE (SUFAAVEVORDOR I T IO T)
(1858, X 2) DREMIZKILL T B®, £ IDL) BHKNOBADAE S
T O OESICE T 2 TEOFR, P2 BEAOBOAFA DI
M, o= =V a—vXEaky T4 OEMOIEEERNET T
EWTE B,
S2FVIEBESLWMOBENLS, N—=r=Va -V XDOBHELELTO
FIED T REPE A BURIIR UL > TW D TH A 9, 1859 4E 4 A1 O T4k
THIZZIBNTV D, [FROBEHRTHEXZAAMELTY a3 — Y AW
F9, MHICEAEINE N E AL AIATOSETINTDT T 7 L
IVHTIROMED 5 B TR EBES LOAMTTI—EADHTEE Yy T 41T
FEoET—ULhL, EESEHESOATHEZEOLTHET Y, ok
FICHESTTRILTIRF U=V = Vg -V XIZFERERNEL, #
DEMITBY S [ERSLEHES ] 2RO TVl LREHICET S, 20
BoS 2+ iE, vty T4 2R3 LHETE5 7 7 DIVETROBEEK 12 B s
HEDICHPTHOTEIR > TWB I EERCBE ST ML -7E) TH
200 Lieh->T, KEk&ldni, 2o [ caBmsEfl] ick-
TIEEANIE I N B SWED, Lok ichitEZHicashizoty
T4 OFBEICNDbRATLE>TNBE I &, TAFVIILTANIEHA LE
BB CH > I BB ENY,, ZRENSIETAFUVE, N—V=Va—
VAMZEIHSRHL, MEOEMEL TN ZEEHL, HTHhOMBE
FELUTIOHEEWMEAIE LW HRIANEENRIEE S0 &0 [fimkiia
CEIHIB-DEALD, WHBI - FE LG, N—v=Va— VX
L7 ) TOMFERLbAEFIRELIETHY, L0bISMMTORMPIELZ
DHLE LT,

BHIDA 7 THAT A2 R Ul 1859 4541, N—v = Va3 — Vv Xk b
EHALZTOEORBZESOLY MU e RT VR e NI ZTHID A>T v
YTHD, 47T TORMFELWEOEDITLEEDTH7, L Uik
WWIAFVEDHEROEZVOOH Y, B TRECKEOAHETH -
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W=y =Da—VR, FAFUELFTYTA

e

B2 otyr4 (UL AVEVORD
<75 S5D<)7) 1858
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SZAF VDRI > THEAB IR - EEZONS, 905 10 HIT
MIT, KAODT ) &7 &7 4 —72F— (Charles Faulkner, 1834-92)
RS 6 EBEOKRT, Y2/ YUy, EY, T4VLYY 2, YIS, Yro—
F, XYy, ToxV 4 TEHEESNTOS, ZORNTHWIIEDDIT T =
FYATIREBETINILEITHEY, T 182FICB IR 2EHD A
FVTHITRE, SAFUEN—V=Va—VXOMR, LTV =VYa—
VADMRBEHEILE ST, LVEELLDOTH -7, TOMRITICEBEEDOE
v 3 — Y7+ (Georgiana Burne-Jones, 1840-1920) &RfTL T3, 5 /]
15 BISA FY ZEHFE L1733 28R LT (£ TV =7 IVENE

WKHINTW3), S1AIT ) ICHET S, 2OBNN—v=Va—-rvXiET7 R
FUEMNTELEBITT 22V 4 TIITE, FXAFUVOHROS EZHD
BOMEAB I > T,

FAFUBID2MDITTN—v =V a— v RICHET B LR LI
FERIZED LI BHHEDOLDTH >eho ZLTHMNZENEIRLEBOE
BUIMITH 5 7ehe T LIMOEIRITERDO /N =2 = 9 g — 2 X4 ICHE
METTOHAOHERIC DO TELZBOEELFNNDIZNL S, 2T
ZITIE, ZLOXBRICHIET 2RATH OB T ERIE I 5 Z & T OREIC
DNTHEF L TAIcU,

Ty DRFENBO T 4 v YT 4 ) T LAEREICE, INhS 2 A0k
ITOMICE B - B OBEERT VAN LR THES AT EY,
UTTH#ETA2L01C, ZCICEFENTHAHEEOHRIICTIE T X+ DRk
EHENRI-E D EENTVS, EFEFOH VR« H U MITBWT, /N—
v=Ya—vRidAINH—=+ (Andrea Orcagna, c.1308-1368/69) Jiti®
D (FHORHY) @ %, F2F Itk T “Simon Memmi” & SN 72 fE
MOBEEBEEKR LTS, TOH VR ENWSDIE, HFitho b x4
ZHOREm T S NI BNEMTH O, 19 LIS FEER b DB
EoTHERBRLTH - EBHMONTNEY, I XF b 1845 i T
ZHNTBY, BEHANOTHIC [FLE, HBT L0108 - fEmER

FitBREBL, #UR-H U MNIHBVE—F AV IDOHEREXYE

G LT CEAEROEVA L > THIFFLTRD 9] EFHOLTL
5 N= =V a—vAEBEZOL TRAFUVDIRRIIHSTH VR« H U
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W=V =Da—VRA, FRAFLEATVTA

FNEBNIZDOTHA D,

FRITHRICBC R oA 5 ) TIREOWEDO LN TS LD DI EEILD
MY a v b (Giotto di Bondone, c. 1267-1337) TdH b, /N— v =TV g — v
ZIEMR KT 712H B Y a v bOREME, 7 L — F AL OREW Z R T H
BT, 202 &id, 1862 SE 0 AT Tl MFEALFER D (L) & (&
Y AL TN EE2FEYa -V T FRLELTHEI ENPS DR
20 & BAARITURNICO I OB AZERIC L - THA 2 ENTET,
LS DY IS FEITHTEN, SAFULFEL DTV RT I VTV
LT U —F AL QBB O A TR A ML TWDTH B £l —
ve=VUa—vRlE, FAFUBDOBIZ T74 VLY D] (Mornings in
Florence, 1875-77) IZHB W TE TR UDICHEE T2 XE D ELTHITFS
LI BF Uy e su0—F2WEDOY g v FOBEEID S GG L TN 5,
ZhPsc s 7V N AICE, Y E—% « w7 4 —= (Simone Martini,
€. 1284-1334) @ @13 », v F = 1 (Paolo Uccello, 1397-1475) ¥, <H#vw
F 3z (Masaccio, 1401-1428/9) *®?, I v 1 Y (Benozzo Gozzoli, 1420-
1497) ®, < 5—=+ (Andrea Mantegna, 1431-1506) ®, ¥ 5 ¥ A *
(Domenico Ghirlandaio, 1449-1494) ® &~ 72 24HF S5 2 & » o8 < FfHlE L
T A 7 ) TV R v ZOWER I b OEROBERZ S FEN TN S,
7R LIDTIWARLICEER R SN 5Ky 74 F =) (Sandro Botticelli,
1444/45-1510) ® & %)L,y F 5 (Vittore Carpaccio, c. 1460-1526) “” {4,
SAFUMDOBITE > T OFHET 2K BTH D@, ZORH/ =2 =
Vg — VAW S DIERENTE LT Z RO M ANELFA %M LT
WitEB R B,

1862 AEDFRATIZOWTIZ, VDI I AF UV EFINTIHIELIZY = %Y 4
TTOWRARBRLIZND, TS5 FIAMEOOOLFEET DIV &
DITIEBE->TWETIAFUNSIARERNEINS, Xy F (1=
VEVa—VADER) BILKIL S ZUTHFESRIEEHEIN TSI
5, ZABICHELRORETRHVEHA, TOD D, TABITKHMD Ry v
FELTEHOTERA, Yooy a (AEEE © (8T 47 XXA)
DINEB LD, ZhICREAHEOBEbEDLIAILH S, (Kl O
EHEOFAENILT T « A vy FEMALETIY, ZhITSATN-V =
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Va— VAW, [ETHEBM-bDTETNS, DD EFLTELNNZT 4
TXADR v FA2LE Lic, BEOKEBIBZOECHEITLD F Ui, B
DO THIBOIEEELE LD T, EREVEDENIT, ZoRAKSGIEY
IERLT, (T2X0D) BYTEHDLATHADTYT | EHNTWHE, 29
LETFRORY EDDS1E, FAFVICLABMBOTEREN—V =V g—1
ABFOLLENS S, HRIBIZZH U TO TSI DASZ 3,
SAFUNLLOFETA Y v FEHFER LD, T4 MUy b
(Tintoretto, 1518-1594) IZ X B4 HTH o720 ZLUTHKRD T 185,
COEZRIEHENZ OREHICE CFEL TR D—ATH 12, /N— 2 =
Va— AR (BENZT4TXR) EA(FU R OEAEL) DiEFhIch, /3
FuVa e Kei—VLIlHbT4 by ME(T XX, TUT FRENy
TZ) WWBFENy IZOBE (K3) 2BLTW5, COMEHIEDNTS
AF R [T 225V 4 7OHR] EIBOERIEN [YTxY 1 7B
(“Venetian Index”) OBNT, [TrF4 « Al v Y a (NEZHEHTSE)
DAVBEZEZEDBT 1V by MED 4D ALTRED > bTRHELL,
PO TR TR G EEZIBW O - 72h, SEBHICBaLTLE-T
Wb, —HHHEBAZ LI LT LE >TWBDTH B, Eld0Z, Ny
32O E MG EM O O, 2D LAEEICLDI S LB ERIL,
FEMAONBONEDE, ZORICEICHEKREEZZbDTHAS P &
WBRTNE, W= =V a =V XTkBNy TRDEHOEFR, +VY UF
WOMERE D bHEIBLTWELIITRA S, ¥7F4 v Ly hDIF
MIZh, NFY 7y TRIXFUBEOHAMEREE L T T4 Y 4 T —)
(Tiziano Vecellio, 1488/90-1576) ® 7 L Z Al ® %, /XF5 vV 4 » RN
71—V TIEY =z ox—+¥ (Paolo Veronese, 1528-1588) ik % (LS k
MO BRZEH T HENNZT 47—/ « Tz )l) 2BELTWS (K
P, F2F U [EREDOK (the Age of the Masters) |® o ftEH D
— A& UTEIF VA —= (Bernardino Luini, c. 1480/90~c. 1532) o a4
DEFIR, ZORITOEEOPTHEZRINBICED, BIRHShicE
WA ETHEHIET 3, SAF VM ——OlERICRO NS PELS AR
WZZLTWRD, 9 ULkEME -V =Y 3 — VXA RFICHIE LTk
TEN, ZOBBEIZBNTHATX 3,
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W= =Ua—VX, FRAFELF7YTA

38 N=v=Va—vX: 74 by b (T4—-F2X,
TUT RxENyTZ) OBEE, 1862

Ne=v=Ug—vX Y zax—+t (LS M
DR ZEEBT 2 ENNRTF 4T — ) « T 7 =ZTI)
DO, 1862
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Pl, BEUIO_EDA 7 ) THITT/N—v =V a— Vv ANBIA -G
IZDOWTHRTE R, &9 LicEmBoREICE 2T lon—rv=Ya—-v
ZOBEHITE, HELIT—ADENKTFFzo—x (ERNAN) ORERDSC
ENTED, COBEEMEDOIELDOBMTTTIIRONDDH - 2iFF L
Feth 2 & DR, ﬁﬂ%%ﬁéﬁf@<: Nev=Vg—vRiT1 %
U7 EMEMEIEEIEDHNRBZEICH - EBbNE, TEZOKE
ummm5%®f%otmo%m%&kmﬁbmnn@&eﬁwo

I 1860 FKICHIFBM45 YU THRE
(1) R~ oK

1860 AEALEIE DN — v = U 3 — V XOEMIE, £ F TORFL AN
T 56000 SN HEREEREIEEANEBITU T -7, ZORH
®m%ﬁﬁ”’ﬁ¢5%ﬂ%t3®ﬂﬁﬁ,%®¥<#ﬁﬂﬁm%®fbo
rehs, WOBBEEII OO TREENBIMAE S > TV RESEL %, X
By 7Fra) (Cmderella, 1863, M5) &, YT UITOBHRIZERE
WRSNTZAROFO EWAMBEITE &5 KEDOHEOREDH LA RIS
TERTH b, ZDWIIRBEDOHRE, N—rv=Va—VADKATLH -
PR D 257 4 — 7 v X (Frederic George Stephens, 1828-1907)
EEOAINEIT, WR (7Y =—7 L) HORLTHEEELTNED,

R T, "= =Ya— 2 AOEMmbdFENF I VY IVGLE (George
(1815—1902), Edward (1817-1905) and Thomas (1823-1906) Dalziel) %

BHROZAHNIE, HOAMEEMIZET sh, 4 XbTEb N —
V=V a— v XOEEIZWKEQRIKEEZ T CITHEX b?‘:o Z ORI o H

U=V =Yg — Y ADOREHVEDRMAERD L HIZBEXT W5, [ £
@&%ﬁiya/-72#/®tb:§®A_%;—@ﬁ%%%ﬁak&:
Aoty LTI bORFON—FE=— ((ZIHEHM GholD) o &)
KR BEITH-7]® ZOXITN—V =V a— v XOKREEMEHBD
N—FZ—ELTEVLELTNAZ &IE, HERENZETHSE, T LTIV
VIRl - TE AR, FIERAMNHCHE R EEERIC L (Ko
¥) (Green Summer, 1864) 1%, [#&D/N—F=—] &LUBETHAIH, 9
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5 N=r=Va—-vX(¥rFLT) 1863
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Vo 7 AEmDE 2 1E, FoX0 ELEMIMICE->TEAERT LI ELD
b, BLBOBEXALVATEMHULIMERTHEEFR 5, TAKREN (B0
#*) (Le Chant d’Amour, 1865, X 6) ® %, HEPMEMIIZFTIL, Y3
WY g — R JBORHKII S FHRA BIFRT L > TOBIEMTH B L, Ehis
BB ERE 5 (7« X 23##%k) (Laus Veneris, 1873-78, M 7) &, &
ERY =2 4 TIRERICROBE LT Z o, $78b b5 1860 4E4L
FUDOBEIZE S D TH -7, 18T04FERITAB & CZHfEH) (The
Annunciation, 1876-79) ® (4D RE) (The Golden Stairs, 1876-80),
ZLT <A Y] oifE (1878) L EIcflEEN B LI, HORD
SO T AR Z T D, 5 UIfEhm &bk hig, Z
OO N = = U a =V XDIEMBODICBEZEN L LD TH - e iib
MmBTHHI,

IN— V= Vg =V ZAWITHICB 2 > KBEBEO M BAEICE - TE
BEINTLEEDE N DD oNED, KREEFMEDOAHICL > THEIIK
FoHrTHb, LMALEBEOSNTHENSDIZSMEICHT 27 A
EAEAMAL, fERBEDL S BMAE LTI ONE LI ITL TS,
BIZET AV aT—/ (7 - RXNy3F) OE (K8 %2i5&, KB
WA EIZET 2 HAEE SN RINTEY, KON Z AL
DEERHSITHIT SNTNBE I Enbhd, ChUMCE T4 v YT 4 )T
LEMBED TNV ANLIFTENS AWOLKERFD X5 BikH, &5 03
BEDOETE, LIELERE2EBTAIENNHEETL > TSN THBE Y,

FOEND S ZF UiE, URiR—ED# i Z5Z 2262 DEE D
RIMMZRFHE LT T4 Y MLy bRT A Y4 T =/ T 2 XY 4T
ROBER I b 2RI Z DEN OB EEO IR S FM T 5 A~ 4L
Tz, 7 MBUERHR] H5%8 (18604) 123, [REIZBALE>T
LEEOEMTH > T, HRIPFED OEM TR, BHEXPFAIKII O
5 (ERIEFED) BTE2H, HEOABIOEFEZOTHS 1 L) Flub
Kb, ZORHY 2RV 4 TIRICHHENZEEERBEORBRLEREEZL
T Z &b s,

bodkd, TOLIUT XYV 4 TIRANDHAIZTAF VIINESTED
T Mh-7cl, ZOREBBRSNBIERERIELICOE NNV =V a—V

— 140 —



W= =Da—VR, FJRFLVELHTYTA

Ry

=Va—rX (EoHK) 1865

T N=r=Ug—U X (7 X XEK) 1873-78
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B8 N—v=Va—VX T4 V14T —)
(7 + Ry 7)) OEE

ZHEFTEER 57, EVWID b, 1850 £ S 60 FEfLThiFT, £ FVY
2T 16 LY = 2V 4 TIRRENOBHEASE > T 0, Thi3ER0
WK TH -7 EFREDTHS, HIAE [T7—F Vv —FI] #ETHE,

18584 1 Ao 9HlichloTT 20X —ERT 4V 4 T — /) Lo LR
bOMNEBI R >Tb, MBIV T v a /IZBWLTH, 1855-61 4F
IZFvatibe Feo) —DfERICHOTW A —X b LA 27 (Charles Lock
Eastlake, 1793-1865) 2%, MtEHiIcy z ok —¥, T4V 47—/, N —
= (Giovanni Bellini, c. 1433-1516) /52 BMBIGICIEL, T 21V 4
TIRBEORREEZE M-I EBHMOSNEY, £HF 7 7 TIVEHIROBEIRK I
BiE, B b WY, [TABOHEAY X b (list of Immortals) | 12

— 142 —



W= =Da—VR, FJRAFLEAFTY T

Nl —=, Yg)bYag—x (Giorgione, 1476/78-1510), ¥4V 4 7 — /,
F4 UMV POLZERT TN, Hicoty T 413, (Byh o NFp—
& (BEYEnID) (1859) #MAE LT, 1860 4E(KIZ Y = %Y 1 TiRd
S DWBAB T I BMEPPBIEMEZCEAR LTINS, DE D /N—
v=Pa—VvRE, FAFUNZOREDISORIELATH IO Y T4
ET 2R 4 TIRAOHE E VS HitBLW TR E bR UHEM > T
WD THbB, ElFVA, N=V=Va—vIAMIZAF L OBE0bEA %
VT THFATE . THBE ] © MBS Lv-BREASOKICED
ANfcl %, oty T4 LRBELIMADOERE L TN Z&EEH B,

@) TER) T Tl SR oL

WMFETHMhIcLHIITN=2=Va =X, YVay bW T LV —F4L
HEROBEBZEYNH 50X 7 5 T IVHEDRMIZ & - THFFE L Tir7z,
Db EDUNTS (EHOFmE) (K9 BIICEOHREEZ /L)
Thb, EBEMKIIZ ORI SERIAMNCH PN B LR S ADR+, &
O HED ~ AN FEREFRIEL TR VNS 0D) ZHRHHEL, £V X
OHFB/BTHBL Y N e NI ZDOBEMOTFH A2 (K10) ITHHWTWS, &
SIZCDEMD S DOREL, 0L BHRK EOBRHICE EE SHMhoT,
Wik bR EZT /oD, Y ay MOSEE KB UcER< ) 7 AL
WU THE BT DI S Th o7 fiT AF VI DIEMITOVTRD &
3 1R TIN B,

TVU—FRHEROITXTOMNDENT, ZHMHIES NI o kR
ik bHIINORT OB I ERIEZE S, ThaEH IS % DI,
Vay bORHERTODOELTEIDb—FhTHNIE, TR
EfiviFEIBOTE o hlc b TRONZD TR 30D
—L»a, UHEMEHOERICHFREOMES LH#BITBVTTH 5,
ZNENTFITHNT T 5 2ooicid, 905 ol MiES ORER & —Hl
ARBTNVFY e =T NVAXDWH E— Ml EhZRETH B, Thid
BEOHFW R EBE LR LB rEE RN EI—HBERTH 5, £hi3
FEUTRIGOMOPBEIHETH S EICERNTZ D THBY,
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77 TV RO R IRRESE L O
Yav b (ERORE)

NReY =D a=Y X ($=FIVT 7V b0
WIBDITH) (Ly K e ZORBEWE O 72 D
T 1860
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W= =Dg—VR, FJRAFLEAFTYTA

CITIRFUNADILIIVF Y « v — TN X EWIKL S 2B 10—
vEVa—URAbMlEMTOIEBDNE, E0IDEN—Y =D g—
YAREHDOEMN SANEEL TOITHORERE 7Y 27 &7 ' —IVDWEEIC
BUYBTY 2 ORIBOEH AR BITHOTWBEDTH B, O N—
V=V a—UANEY RE TH L2 K] (The Earthly Paradise, 1868-70)
DFEDTHA L IZBNT, EE0RELHi2BEWICE T, & L THEIZIE
HWEBICBONTHRIBLERLLSOED, 2AsicB0THIEYay b
HREIZZZOEFEAL TS, B (7 27 OF51E) (The Wed-
ding of Psyche, 1894-95, X 11) 1TiZ, ¥ 3 v N OFERL T4 0 SR PH&
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ZEICEST, N=v=Va—rXFKRBERANCBEL, FloAMNTERE
MERAESNOEREREZICED, BWEGAKE (L THL®,

IV SRF2V%Z#AT
1) 375v928%H5T

187149 A s 10 e TA— > = Vs — Y XRERAO A 5 U 7 Ik
A o7z, RN 18624EK b d, 94ERD DFHME NS 2 &
5, AL, EHICHBSLER EEDNIONE > DK - 12
B & LTOMBICITEHE D 2K, TOTHEEA 2 ) TSIk
DI >t ZEHOWITOBS, F¥aFle ¥FrSU—PFTR oy
VN UEMEOMBmEIEEREMELTA ) TEROWEEZ T TEH
bD0, HOMTIYZ DEERSNZLELRE LI EBRDN
3, FNEITDS b, HHLEORY=/ Ty, T4LyYz, EY, v
FT, COLEPDTELONBF Y« VIZp—/, £YT1x—F, o-—
2, Tovy, R=Vw, aWbh—F, TlLoYxkot, [FIHK] &
LTOA 5 ) TIRAFBR T 2 & 5T, MERICEEZEMO A 5 7H#
1 TREEERESETSNE L) EHVTNE, ZORTEDHEEKIC

— 150 —



Ne=v=2Va—VRX, FAFLVEAT YT

HH U, €hbpEZROLUTOFRTHSMIIIN T S,

ZNTAD—FBLRILLITITOBDIE, 3750 vzn, e v=3
VY, =vF—=%, Vavh, KvT4FzV, TVRLT T
HIUR, XAy yFrn, ELTEID F5«T50F 2 ANT
B AR, H-> TEMMIBEBN TR LI TRIEEALHKT S
NEVBATULR, TNTHRR T AV 4 T7T—=/ BRIV ELBVERAT
Lil, 97 72 00R&MENPOD - THDTRICEDNH D £33,
OVRYTFRERALEEEBRLLSICLETNSNEVATLR,
FhEbY vy e 70—F20Vay b, TXNTOBHTORy T4 F =
VD, Yo7 e2UT )T 270 HBD CBFEANVA—=v, £V
T4 Z—bDIVH e Zall, TUTERIY IV YVzo—F T4
VoY a® (Hrg o= )7« )T 250) ROBIK—IL, FLHBHEL
KOIAT o L BETHD TN B LI ITELE L,

CDYRIDEMWT, YVay NEANA -+ B ERFT ZF UNBLFI» S
WRELTEAEETHD, HRIOKN S OEREN A SN b Th 503,
CITHRICLVERIRZRIF I VY 2 uNOHREREHIN TS ET
HAIe TIWLBOTHRIIUEDOS ZF VDO RMEE S [ ST 5,

SAFUOIT T UV 2IHTERIE, T4 75 —REEEORE
OEBEMED 5725, TROGBEOVEFOED SWED 3 HH~ L% -
721 DTH 57ed, EidN—=rv=Va - XDERIE, FIICTAFY
BIFSyyoil LT MESHH ] 2820 - EER 5,

IBTIAEB6HICA 7 AT+ — NRETEBILB-HEHR 37 Vznd
F4 v MUy bOBR] (8724123 7 Ly FOETHAT) ORMT, X
FUlt, EEHOAOEEA2S 770 s EGICHE L, SAFLITES
THSIE 5, 7 ) THREOMPE L HE S 2R 2575 TH Y, [
WORIEER B XD IKTFEMA, AESEMNE SIS L]®, [EoHH
(the chief captaininevil) ] TH B I 5V 2nild, [BEOHFIZEZL
TAHRSHFRD, FINCEZ TREL. AMORHNCE Z TR, #ho#
BIEZTHOBN D L) 4 HOBLEE LRSS LcE ), [EIF

— 151 —



ZOHLON, MEPEMTIINL, £L{THHELA BT EREE, LI
LIXEREMEEZEL, FIEEPHNSEBEMNZFEE LTFEA TN S ™,
5X;F/0):’7‘7/ylD«@%ﬁ%@lﬁﬂ%ﬁﬁ“ﬁ'ﬂ‘]ﬁ%h%@‘fi 5iF, #hiz
U — =AW AL, I T UV uDIEMDBET S [ FEEE
THoltEnHTERXRBEAI M 375 VY x uOWEEMFII IR Y
AANXFEZEKBELTHT, [AHSHEZFICRT 260 LTHESA,
AMDERDA Y 2 v RRANEIEEOEAICETHE LFohTns, Zh

WCHEZFAWZ 25 Z2F 013, ABOBT Yy Z s U T AT 70 EEBICEN
7ZIAMA——F U X FEDSWIBDL R U 2 2GR EFICFEEM - T
W EBLAMR——IRT2HETHE I EERLICDTH B,

SZAF OISy aotHiEN—-Y =V a - XITBAR L0
DTHoteo BIIEDKRTHIZED b [TIK] OJFR E L THLIT R,
BELEDOBIFrS Y20 ThHohDEh b, ¥ AT 4 —F RO KI:
BAEDRIICHANITEY — FBRADORMTLICZSFES LTS, [£h
TRIFZKDSNZDEY TREDOARS 75 22 B 0K, HRITH OB
EFO R ATHIZUTHRIGICEZE N> T, K200 okb D FTH
%, TAHATAETOZERAATEOHRFEAICKEL T DK 5 1 |@,
ZOEMEETIE, ZOBIIN—Y =Y 3 — v XETXF v ORIFEGRICK
WIEERZ LTI ENEZLEDONTO S, RN KL A ) OFERICH
EHENEOICH LT, FAFUBENEBEEREAB LILZIERELZOD
EOED, T ADEBEIMERGIEE 5201, BEDEE L < BHHMD
BARNIEHE 2/ SAF VR ELROIYS v Yotz bbb s
aA-/:ya—/xgmAf%mﬁt@ttmooM&[7x#/]u%
NEEX P CERBICMCHRATAYE I, TORRE, A3 —Eic G
HT%#,@%TﬁAt<h5mbkmﬁﬁtmot
BAZTELIENTELDOE S, ) U LB U THEKIZE WS
K[ LTz # |,

CDFIZRAD ) — N VIZBTRFRTNN=r=Va—r X [LbiS
F e 4 vFEIFS UYL aBRIFETT P EFEI, FHEI8TLED
AZVTHITTRE, 74V 2DTATITEMETIFS VY 2 nDlf
G Tk ) —XA2BEELTHALY, /o v Ry, ¥R vy

-~ 162 —



W=y =2Ua—=VR, FAFLEALFTVTA

FOBRE VA Y] i3 (BIEOLGE) (K 18) DA EHEE ™ HiE
hhTuhi, ThoDERIE, (EmOHE) (The Wheel of Fortune,
1875-83, K 19) D AMMRITKBEE N T B aJREMEddH 5@, £z [RiLE
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M—, BtOALICE->T MTHN] EZUANSHZFEHOLDOTH
b5, DEDAFETHRIDHENG, HEAWIEFAID AT, kLENT
Whg oo W= =V a—vARBIREEDN%ZH LiclBg ol
3 IR EMICBOTEHOSDOTHD, OO LD & LTyl
b DIFE N, 19 M IEICREB S LA LRBOb D E LT, 24
5 (ORME) MABETHEKEAIEND T EEFIIA > THBE™,

UL UEDS, HEEDSIEM®D D B THRMNEARNICER L TS0
(RKHbBlEDOH 2) OATH->T, bEi3N—r=Ya—r2XD [{EE] £
DAY MITHEIEL TV 5, (BIEIIhTOoNET—1 V) £ (U2 XX
DF) OXIBMEEOLEZHTOEH A TEHITTHBEEUMEZL L, £
LT, BEOSEDOBIILE, [2015 (N=r=VYa— Vv XEN] ORE
i3, RORZMNED, ZhOoDEMOKELTENSITHNIET 5™ Eh,
[choo (HiShicnN—r =Y a—rvXD) WO > 72 £ &Ems
(mannerisms and errors) &, ZORENRENIEFEDOS DO THN, LT
WO 7LD THEER D TERE L, LIThhbhIZE - TAWICHE
ZEHEbL, TOMEMHBIOMRIZE>THRBLDREDTH B, F, K
HEPHONObNORKIZE > T, TOHEBOLICELAZELEBLEDTH -
Th, TNEKAROBOWEEELZS > THfEShTha ™ E, 5
AF DT LS HMEDMAFIT AR L TOE DI TRIENI &% 9 ks
DEBZERBEPREEEDOIN TS, S50 EITT [H- 7R3 SR RL
72 22 OFEXIE “mannerisms” TH O, ZOEAENFELH L TXZD
BEREETH S, 2H8BXTLEHI ZENASNES, MRS ZF
B ITEXIE, iV BLBALT, R"=r=VYa—r XD [v=x) X
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L] BASOMET TS, 2OBBIICENLEEZIB L, ZLTZIIET
TlcRA X912, U T “mannerisms” & “errors” GEZ%) 2WET 5 Z
CTOMBABICH S ESIT, T RAF L OEMBRKROFFREAZBEL T
1EBDLNBED, 2hddh-T, i LRIEFHELIAESTOLEDILPIC
Wbt R A B, BAE, EHEHEELTHL, EMEOKEUTEREL
OSFEVOEEOH BRI EF EVERL, W EMRNENT Y
R AR IITHE > Thd, ZTOEND, BREUNEDOT CRIZEATETIC
¢ kKA v 25— (James Abbott McNeill Whistler, 1834-1903) #tH]iz>
Wb, BELL o —TF— F¥r 7Y —IIBRINTLRSA Yy AT —D
(BEED) V5 —V) REFELELED T, ThBBHIPKER VI L
BHHEDEBY, N—v =V a— v XOIEFHDO I X > b O THH L5,
FONBBHTEVEITTLE S FEHITZZD XD ITHERIT 5 D72,
ES5THAI M,

Ebbh, Zu—TF— - Fr5 ) —IHEEERETHOM S EATIN,
WA Y N N— = U g — v RIE, T4V K (Oscar Wilde, 1854-
1900) 5it& - T, MEEEHRORENLWMEO AL LTHEEZ TS L
AN

V 8bYIC

POBENS I A F i3 NN—r =Y a— Y XOWMERE L TOREMEIY
REFE T, BB ISBIFREDOFRICBNTIAFVIF, N=v=Va—
VRITDONWT, [HMlTREN S EZR 2 3AKAAT] 8D, [BEAD
HAToby T 4Il45% ] VA, [EREILHELIOATHEEENTVE
@ L, [EEX (grace) ] B XAFLILE > TEDDIEENE
BHTH-T, N—rv=Va—VvIXDERTEhEZRNZLTO I &,
FEHICETBL, A0 [EE ] OHNLIEINE 5RO [l 53E%
ISICHRHS BRI ETH o, LB T2F U, HRFY v THHA
DoV ay hAEELHHMEDRLED FItN—v =Yg — Vv XAMESIT &
HELLDTH S, BEICBIZITEAZ IR~ OBERN S, Thi
SHHBEDELT MEMAUMERS ] 21— =3 -V XDZEMITBL
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THENLES B & H ELA®,

Ney=Dg—VXW, I¥5vYzn, LT [TV RL] HED
DILELNTNBE I EEESIEX, FAFVEDUED O AHEEZIT I
TTHD, ZOHEBRANOHFAM AL T E LTOABRE LD -
59, ULMLIAFUVE, T UAEROMENECKES, 35570V
00 &SRB FEEABTTI® N—2 = U 5 — v XOEMEMITHI A
XICFMLOD B, ISTTHED IO —TF—« F4 51 —RIIHFETOH
~O [HE| BWHfiTRicEL D, £D%b 18T84EI1Z1F [ 5 7 7 TIVHTIR
FED 3 DD | (“The Three Colours of Pre-Raphaelitism”) ® & @9
BHREITBNT, vy T (ZhEED, Iv10 (FHoARK) L&
12 (E0&EME) (The King’s Wedding, 1870) Ik L Tiv5 L, 1883
BEIZA 7 AT+ — NKEDOZ VA NEMFHBEERE LT [HEDO=Z
(“Art of England”) &G A3HEAB I ofcE&d, E2MBEICT v Y
EEBIINRN—v =V a -V XERDHFTNE®,

FHIZFUVEBRUERFEELTN—V = ¥ g — v X LR T D %Al
DHZES EVIHEA L > T LI THB LD, (EOBE#Z L U THIFE
BHLBIL->TORE®, ZLTHIZLVERAELT, RN=v=Vg—
VAAEFXZDOTFBEDTH B,

—HR=v =D a—vRxb, LY ITT YUY uilT BEHIORA
B L OSBEIEAL LT U, 5 2 F v OEFEMRMII > L TEAE T ILE
D, zhPERTHRELBEBIZE > TEEN UL BN -7 EIATH B M,
2R o, BEBRICSAKTHELZ OB LT, SHEEE
EZRUTWEITH B, &0 bIIFHERRIC THE#ELR] &L TROIIX
ZohtebiITH bW, RO [E#EE | sREOIE (AED L5
12, ZhidhUkUdH-7), FhicbE LTI EXB\EE LE A -1,
ZUCHIMiCRAZFRIRENA TV S L H1T, HE O EoFahz i3 n
Doo, TORBMEDKIFEBERUTHLI T NERZH LTI EN
IMME B, Uo S0, THIFHEMITKIIEZDN S Z ENED 72D TH
%,

ra—vt—eeFey53)—TOENE-T, HNT, TP LENTH
WTEBEAET LI - —r =V a—VXThAM, PERTER
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£51, TORREZNARTHMPEOH LB, BZSCFF VI
BRBHLANGOTH 7o LOLEKS, T2% 2 OBfFE THEBA
BeENG T LA STy = Vs — Y XOERIWIER, HTC [F
Frm—%] ELTIOWMEEA Y YT OHIENT B &ic & - THRAED
NicbDKEMMNICEALZDTH B, TOROLEEBFIIRY LS L
THEMIEED I, 188THEIZE N EEDNE S X F VD FHKT,
FIABIIITE-T, 1824EICZDHAIE EBITHI B 7245 ) THk
fTEEMLATHS,

KUIzsrik, wOE->THBE, BEMHOHD I35 ) ~OfRIFEHFE
BEOELBEETEMIDDERA, BNEHLOEEDOH A2 THD
L) EEHDZNEDHEDTY

*PIFO [HE] BLY (81 #E5Y) 2 b CTHEATZHEREOERIZOWNT
3, UTO XSl d 3 (FIFT4EIE),

Memorials =Georgiana Burne-Jones, Memorials of Edward Burne-jones (2 vols.,
London: Macmillan, 1906)

Works=E.T. Cook and A.D.O. Wedderburn (eds.), The Works of John Ruskin:
Library Edition (39 vols., 1902-12)

1975 exh. cat.=Penelope Marcus (ed.), Burne-Jones: The Paintings, Graphic and
Decorative Work of Sir Edward Burne-Jones, 1833-98 (London: The Arts
Council of Great Britain: 1975).

1975 Christian=John Christian, “Burne-Jones’s Second Italian Journey”, in
Apollo (1975, Nov.), pp. 334-337.

H & W=Martin Harrison and Bill Waters, Burne-Jones (London: Barrie &
Jenkins, 1978; 2nd. ed. 1989). (HZR=EN e 7 4 —F — X, <=—F 4~ * /"
VDAY [N=r =Y a— v XOEM] NEERER, &3tk 1997 48)

Ruskin and Venice=Robert Hewison, Ruskin and Venice (London : Thames and
Hudson, 1978).

1984 Christian=John Christian, “A Serious Talk’: Ruskin’s Place in Burne-
Jones’s Artistic Place in Burne-Jones’s Artistic Development”, in Parris
Leslie (ed.), Pre-Raphaelite Papers (London: Tate Gallery), pp. 184-205.

1986 exh. cat.=Burne-Jones: dal preraffaellismo al simbolismo (Milano:
Mazzotta, 1986).
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1992 exh. cat.= Jane Munro (ed.), Burne-Jones, 1833-1898: Dessins du Fitzwilliam
Museum de Cambridge (Musée des Beaux-Arts de Nantes, 1992).

Ruskin and Tuscany=Jeanne Clegg and Paul Tucker, Ruskin and Tuscany
(Sheffield: Ruskin Gallery, 1993).

1998 exh. cat.=FEdward Burne-Jones: Victorian Artist-Dreamer (New York: The
Metropolitan Museum of Art, 1998).

2000 exh. cat.=Rober Hewison et al., Ruskin, Turner and the Pre-Raphaelites
(London: Tate Gallery Publishing, 2000).

CED

(1) Robert Hewison (ed.), Ruskin’s Artists: Studies in the Victorian Visual
Economy (Asldershot: Ashgate, 2000). 725 X F VBB HFEO L AITHD
GEDELTTA b T TF U CHMEINIAFINE TS5 XF 0 e 4 —F— < 5
7 7 TOVHER] (20004E3 HO H~5H 28 H) TRV &EDDE 7 ¥ g vds [JE
#h EWER (Patron and Collector) ] &0 FHlchTHN 72 (2000 exh.
cat, pp. 127ff.)y T AF U EN=2 = U 53— U XOPL BRI OLTO
FATHIRE LT, Varv s ZJUXF + v O—HOBIDIHEINBERE LD
Td 5%, 1975 Christian; 1984 Christian; John Christian, “Burne-Jones et
L’art Italien”, in 1992 exh. cat. £7z, 1998 exh. cat. 1217 VY X F + v DEI|C
5 EBbN S “Ruskin and Italy” kI h T3, 1998 exh. cat. &
1998-99 fEIT/N— v = UV g =V XOEHK 10 F2L&ELT=a—T— 7D A b
oRY & R (199846 HA4H~9 H6 H), »~N—3 »F Ailisn 6
(19984E 10 H 17 H~1999 4 1 H 17 H), %Y, A& —%4kfE (1999 4F 3
H1A~6H6H) 28RILABEZDO N IO THbD, N—v =V a—rR
OERBERT I ENEL OGN I DA I B 7L, BIERIT DN T O REHITE 4
BEFEEEAA, METHEIVAF v+ ETAIVRT I L BRI Z
NAKRTENIGRX ES > THE Y (Lid “Ruskin and Italy” 3200 &),
BAEDON—2 =V 3 — U AMROKEKEEZRTEDEZT > TENEAS, &
NOEARBEIRNICBEEZZF T3,

(2) 774 % (Cormel Price) ~DFH&, “[H]e is the most profound investi-
gator of the objective that I know of: the whole work is evidence of a
painfully careful study of nature, universally and particularly; in aesthet-
ics he is authority.” Memorials, vol. 1, p. 79.

(3) 2000 exh. cat, p.140. 7 + =% — X 513 -~ ADHHi% 1856 4E 11 H& LT
W5 (H&W,p.32 iR 69 E) A, ZZTRE2—AZVDBUIRS .

(4) TR BOFEHE & 4 KR4 ICB I LTS > ED D TT, 7207 5 %4
TUl7 R BICTETHHEYIT, TRABLL] REEBHLIFITTATL 1,
KOBEIROIHKRALTH 20 BAFELICSE T NE T, 4, hh
SRIcBED (Ly Ne A4 « 27 27D) HRICKT, ROoEMER->T
1%, ZLOARZWERE T MBI EICH->TET, Wbk T
To MAKBHIZKR TSNS Z EIZH 572D TT A0 EBNTHA
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Mo TAFVEMNEZEDAELELTHY, TRA, Blcbl EEHhBKBAT, T
STl HdH, ETHLEUBOVOAT—HOBNERIHRTRED
KILAEINE, ZO0ALDESICIOAHEDOTT (Just come back
from being with our hero for four hours—so happy we've been: he is so
kind to us, calls us his dear boys and makes us feel like such old old
friends. To-night he comes down to our rooms to carry off my drawing
and shew it to lots of people; to-morrow night he comes again, and every
Thursday night the same—isn’t that like a dream? think of knowing
Ruskin like an equal and being called his dear boys. Oh! he is so good and
kind—better than his books, which are the best books in the world) |
(1866 4F, W= =V a—VIXWROARTH > I X« TV v (Miss
Sampson) 1256 C 72 F#ke LUTIZHIHe Memorials, vol. 1, p. 147),

(5) 18624FHICT AF v IIRITHETTIARKY OFHE T, [ EIF 03—
V=) Va—rvADEIRANDEASRET LI LELTITPDIELS LU
TS U be WDEIHIZRKEED & 5 ITHkET, ZORMITNTLE D -
Fa—F=PN R ALYV IDEIIIARBETHEOLDOEDIL, ULrdEh
ERBDOLHIITFLTLNTIN S, - BEHBALNENS T EEZENTLKE
W ([Y]ou try all you can to withdraw me from the company of a man like
Jones, whose life is as pure as an archangel’s, whose genius is as strange
and high as that of Albert Durer or Hans Memling—who loves me with the
love of a brother ... try to forget he is poor) Jo V.A. Burd (ed.), The
Winnington Letters: John Ruskin’s Correspondence with Margarett Alexis Bell
and the Children of Winnington Hall, Cambridge, Mass. 1969), p.370. Z#
AZFTRYay s VoA LXIF18634E2 HITN=V = Vg — v XITEW,
Hwo (ELoo¥ € R) (Fair Rosamond, 1863) 252KV K10 Y v 7T
AL, BFEoM@ER 707 -7, UT %2288, 2000 exh. cat, p. 140.

(6) 189 FEDRICFAITLATY v 7RKRO LI ICHIBL TS, [T 2 XY 4
TT, FAFVAEFIL, MEBRBEBHELLTRTOI—=X, THFA ¥
F—F AU MEELKRDI, T4y POFITREEEL, VT 14—
)R Uty EINIcRT 4 A v PO EDBEMEIRE DK 720! (In
Venice, Ruskin in hand, we sought out every cornice, design, or ornament
praised by him. We bowed before Tintoret and scoffed at Sansovino. A
broken pediment was a thing of horror!) ] Val Prinsep, “An Artist’s Life in
Italy in 1860 [sic]”, in Magazine of Art (1904), p.417. 128, T A F 13 1864
FICOHENA-Y = Va—rv X a5 ) TICERTITCEEER > T, 4
Bz 74 Loy 2 IlEEERDEETEK Tt LBAULIAF VOV 5V
VA LXDREEITLY, EFREBINE,L -1, UTFESK, 1984 Chris-
tian, p. 203.

(7) Burne-Jones's Letter to John Ruskin, June 1862, Fitzwilliam Museum,
Burne-Jones Papers IV 3. Z O FHDBE X ATE O & T ICLER L7,

(8) H&W,p.40 (R 80, 82 H) B L1F 1998 exh. cat. ® no.8 (p.61) %#&
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i}

(9) “Behind me as backer Jones, the most wonderful of all the Pre-
Raphaelites in redundance of delicate & pathetic fancy —inferior to
Rossetti in depth—but beyond him in grace & sweetness...” < —# L v

ko X)LV (Margaret Bell) %6, 1859 4F 4 f 34 Hffo LI Fic8 o Tim Hil-
ton, John Ruskin: The Early Years 1819-1859 (New Haven and London:
Yale UP, 1985; paperback, 2000), p. 275.

(10) ZZ2F i3 185948 H 15 Hff® / — b > (Charles Eliot Norton, 1827-
1908) SEDFHT (Bt v 74 &5 7 7 TRHRIZAR [T —H—FED] «©
HE->TUFE > TWE 9 (Rossetti and the P.R.B are all gone crazy about the
Morte d’Arthur) | ERF%2F > T3 (Works, vol. 36, p. 313), 7z, 1858
FI0HICGF Dy VIZHTRFROBNTIZAF VIE, Ty VOBt T»
Ve FY) v FicBEZ kot y 74 OEHEICOOTRIEERL, [ZoHMH
By7s it 3E2E (this fatal mediaevalism) ] IR o3 [ChHiFh LW &
%1 & (the stiffness and quaintness and intensity) | % [ #7525 &
Lk (classical grace and tranquility) ] 12X 95 6D E LTRELTY
% (cited in 1984 Christian, p. 190),

(1) 18604 11 H, RAF U/ = b UADFHRKT/NN—V =V 3 — v XIIDONT,
[YVa—vRXE0ob, AZF U THBOREORBIZESEILENH B &
ZLTVET, ZABBDERONSE LAV B, oo zhiCBRES L
3~ (Jones is always doing things which need one to get into a state of
Dantesque visionariness before one can see them ... it tires me so) |
(Works, vol. 36, p. 347) EAEEES LT3,

(12) REFEOFMIIZ DD 5, [ZABEE (T2xV4T7) BEMHOEE
ATUI, HloTDEBY, TNTHHFEDRNIIE > TWT, Fi2FBHK
LEMIY, EEHEORDLVICT Y RIBEZICTHLHENTT-> T NBDT
To BHIADBZ ThbhbhZRT VL OoWAEEZNME KEBILEETEATLh
¥9, TODLXIINT vVt o Noh—VERBRHES, - BHNETH
N, IXTHHEDRGENLL, BLEDV T, HWHE—H, Fhkbidk
BAEMTYLWE EITE, BERPEUREF QT T, 2bbE s HE LTk
DHEENHbHDET, LOOINTRIEIMETNBEDTY, ¥ H5T - &,
ST ORIEEHCHE D, HFERICHEAB, & HBHEICELS, 7 RY TR
EXD WY 2D% R 5D TY (There never was such a city—all built in
the sea you know, with the houses and palaces in the water and gondolas
for Hansom cabs to take us everywhere: one comes every morning to take
us from our hotel to breakfast in the great Square by the ducal palace and
wonderful church ... and music plays and everything is so bright and
stunning. All the day long we glide about the water streets in our boat,
visiting palaces and churches—there are 100 islands all covered with
churches and palaces, and all full of pictures, and all the evening we sit out
in the great square again and listen to music and see the sunset on the sea
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and the night come up over the Adriatic) ] (Memorials, vol. 1, p. 198)

(13) ME1%2BM, BBIOTINLE, 9TBEILT =Y « AT VY IVERET
Botwbhiz [RN—r=Ua—rX | BIZHEEH TS (1975 exh. cat, no.
333 (p.91), “Album of Copies” (HZuZ#&EZ 7V AF +» v IiZ&B)), F
721986 FFiIcm — < THA N A RESDO A o Z TN SR cwsiciE, o
TIURLIZEENAEERZHEBRA D THASHh T S (Maria Teresa
Benedetti, “L’arte di Burne-Jones e i suoi viaggi in Italia”, in 1986 exh. cat.,
pp. 15-29),

(14) NZHFIVE, BUETRER MBS EN TSI ZIFHIERE T AF v
MIANH—=% | fEEL TV EZERHL TWw3 (Francis Haskell, Re-
discoveries in Art (London: Phaidon, 1976), p.4), HB/N—r =YV 3 — U X
& BBER, ff1-7T B,

(15) BEUL ARV, 19 IEFPRICB T Z OB A [H LU ER R %
KDBTRTDALRIZE 5 TD A v A1 (Mecca for all those in search of new
aesthetic emotions) ] TH -7 &ML T3S (bid, p.4T)o F NI
DREFIE, ibid, pl.117. Z#&1,

(16) “I am looking forward with infinite delight to the prospect of showing
my father all my new loves, making him decipher the sweet writing of
Simon Memmi in the Campo Santo.” Works, vol. 4, p. xxvi. %8I X F
“Simon Memmi” &FFATNS D, FILHOMBETH >y E—X « TV
Fy—=E )y R AV I~ ADOAYEBEM L IR RN EO K
Thhb, TIWVNLIIEENBEN—V =V a =V ADOEEDNW DN, 20O
LB OHEREADPLENTNEOMBHLN S,

(A7) T F7— RiZEEmo FEHicd 2 Kl L BEOHE 4 Uz (Edward made
drawings from the Virtues and Vices in the lower belt of pictures) | (Me-
morials, vol. 1, p. 244) s HWNIZ L T ORBERBEEL T U,

(18) Arena Chapel, Padua: A Series of Wood Engravings from the Frescoes of
Giotto, Illustrating the Lives of the Virgin and Our Saviour, Accompanied by
an Explanatory Notice by John Ruskin (London: Arundel Society, 1853-60).
75 v 2IZBI U Tk, Robyn Cooper, “The Popularization of Renais-
sance Art in Victorian England: The Arundel Society”, in Art History (Sep.,
1978), pp. 263-292 &M,

(19) by Y 4 fIFRABEORALEREINREEM N7 VX OEM S, N—T
AW Yo A OMEEBEAE LT3 (“Salome—Giotto S. Croce” &9 A E M
ffaEnT2), BB, 74V 2iR/ITATHADLDOFFIEEHELEFL
535Z2F 0D [74 LY 2] I20WTIR, UT288, IR [5 2
FUOT4VYY RN TS RF UL D] 5405, 200143 H,

20) U7 4 v 4 EMEK (ZIEEH) OBEEER LTV,

Q1) HvyexUT ) T5WE (740 ) BROBKEDO T LR IEOK
BEKELTO,

(22) ANIXBETSUHy FAER (T4 VY ) BRToDERE (REA
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EWTHERTo) ofREEEL 2 A0 AWOESE (i “Masaccio
Carmina” OHXAADHB) 2L T3S,

(23) “Campo Santo Benozzo Gozzoli” &9 EHXAANLINIHELE L T
Wb,

(24) “Mantegna Ch. Il Carmine” DEXAANEL ENLBHEEZEL T3,

(25) fF1-2, f}1-3 28K,

26) f1-1 28K,

Q7D I 14, fH1-5 %28, DEh, TAHAFITERE (T2x V4 7) BB
DIVATE {14 F ) ARFORE), (KILFLBOHE L) ® (riv
~NQHFE) OBERE, N—=Vv=Ua—VAEMEDZHEA Ny F 3 DIESR
MDOWEER I ->TW5,

28) HIZETRAFUBANMN Y Fax 1869 FITH > THHT [FR] LT
b5 LU (Works, vol.4, p.356. BR), N—> =V a—-r X HBEELL (WY
ANFTR) & FoTHBEHI Sy F 3 DFEFIF 1810 U A > TH S5 OD
bDTHD (FAFUVILLBWEI, [Varves2FvEd 47 b)) THO
AT R, 1993, no. 99-101; 2000 exh. cat, no.172, 173 75 K42 BWR), +h &
A, W= = Va = XRORITBOEY S ZomFIcHER LT
IS INTH B,

(29) 1862 FEDFRATDFMIZDNTIZ, RICFAITLEY 3 — Y 7T+ g T
EBZENTE S (Memorials, vol. 1, pp. 241-249), £ 2D ME v 7 % -
TRATIFEE LTI, 7 U X F % v O#X (1975 Christian) WEIKTH 5,
Z DMz, Joan Evans and John Howard Whitehouse (eds.), The Diaries of
John Ruskin (Oxford: Clarendon, 1956-59), vol. 2, pp. 560-564; H & W, pp.
114, 118; Penelope Fitzgerald, Edward Burne-Jones (London: Michael Jo-
seph, 1975), pp. 79-81. I & Z DFRITICRAG itk d 5,

(30) “If Ned’s well ... and bettering in health and painting, you ought not to
leave so soon. And don’t make such mighty grand sketches. I want a very
slight one of the Sebastian in St. Rocco (Scuola) and a rough sketch, in
colour, of the High Priest in the Circumcision—in Scuola, by the stair foot.”
Memorials, vol. 1, p. 247.

(31) “I have done the sketch of St. Sebastian with some difficulty for it is so
dark. The water-colour of High Priest turns out very badly for I worked
much in the dark at it, and the picture is itself very black and covered with
chill in the deep shadows.” ibid., vol. 1, p. 248. i B/N— > = ¥V 3 — v XIT &
5 (BENZT 4T XR), (FVY X oK) OEEIZDNTI, fFEk1-16,
17 281,

(32) “The most beautiful of the four careful pictures by Tintoret, which oc-
cupy the angles of the Anti-Collegio. Once one of the noblest pictures in
the world, but now miserably faded, the sun being allowed to fall on it all
day long. The design of the forms of the leafage round the head of the
Bacchus, and the floating grace of the female figure above, will, however,
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always give interest to this picture, unless it be repainted.” Works, vol. 11,
p. 375.

(83) A =5« FIe ¥ U bOEEOEHIIZONTT AF VIZIRO X S i1~
T, [FA4Y4T—/DTVRAMEEZ S RY » OIkD 5 BIGEEL, ¥y
VRSV S EFRNEED SHNED 5, THEHEERSY Y « oy IFFEE
fEEEANT EF I T3S ([Tlhe frescoes of Titian fade in the solitudes
of Padua, and the gesso falls crumbled from the flapping canvas, as the
sea-winds shake the Scuola di San Rocco)| (Works, vol. 12, p.301), F7c
W=y =V a—rvRICkBHEEE, FI1-13 221,

B4) UTONR—r=23—rAXDIFAFVETOFREZSZHE, [FuEuBET
TEXBA3DEFAEDNKIEINA v FLRIITG, TVt Feoh—LOYx
ox—€0 (BF) L3y MEROBHZE#HT 22747 -/ V=
Zx)V)), T4 YLy bON Y IXOFHE (TEZEDFTRITEN D),
@A L )F) & (HFDBEE) DN—LVLTT, ThHiE, BRICASAT
WBEXICERF AT v FED BERIRAIMICHEELSOTT —EHLIIE
LUK EEONE LD T—RYT vy FRERLILI ENBOEIZNTT,
ENKF TR - T &y O EDDNEBHBITE STENEEETZT T,
—F —=2DT YA N TESILETL & 95 |, Burne-Jones’ Letter to John
Ruskin, June 1862, Fitzwilliam Museum, Burne-Jones Papers IV 3. & ®F
ORI AR & T ISR L 12,

BB, (BRXZF4T—) Yooz )b) OfE (K4 EHF0ICh
W=y =P g—VvXRTH-fclch, FRAFVEINEN—V=Va—UXH
Bitks (KbAIEDH L) DD TRIEEZEZ LS TH B, “Art Col-
lection at Oxford” @A ¥ a 7iZiE, IOWNN—=r =V a—vRXIL&bH4Y
VFIVOER [(KAIEOH ) X8 2THO 0 0MERM (Pencil
Study for a Head in “The Days of Creation”)] & L TH#HIh T3
(Works, vol. 21, p. 40, Reference Series, 140), % fof5k I-14 2 &,

(85) Works, vol. 19, p. 443.

(36) MEEI-19BE, BB —=iCEHLTIE, FRAFVHE LI ORITH, 3
S)DH e BNV 4 AHET (BAYY)T) OBEBILFIAT,

(87) 1975 exh. cat., no. 40 (p. 30).

(38) “About that time he had painted a picture, ‘A Harmony in Blue’, for John
Ruskin, and it was suggested that ours should be ‘A Harmony in Red.” The
Brothers Dalziel: A Record of Work 1840-1890, Foreword by Graham Rey-
nolds (Reprint, London: B. T. Batsford, 1978; original, 1901), p. 164. F 7z [
HTHY X MOBAZRN I ZHEHEICOWT, [ZOERIEESERES
L, BEn&EnThs (The work was fine in conception and rich in
colour) | EBEIOVLTHEL TS,

(39) WEYr—Var (1868-73) i34 oK) ¥ VEMBEICHES LT 5,
COMBERILELETY X MIEDOET J ERTO—I (1864 EH) Tdh - 72,
VIF %581, 1998 exh. cat., p. 99.
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(40) HIZE7 4 vV T4 )T LERBEOEET IV NLITIR, %A XD AWEH
METRAT v FENbOMH B0, ZOLXITE, AWHETLEr—T0
B DT [HUIIERITH A NI — LR« E V7 W) — oL, B
W7 =« 7)V—DFE (ground a very luminous gold pink—deep green
leaves and deep green blue flowers) | EEXAFTh T3,

(41) “[I]t is distinctively the art of colouring, not of shaping or relating.
Sculptors and poets can do these, the painter’'s own work is colour.” Works,
vol. 7, p. 412.

42) va—vrFromEficthid, 185843 H, ¥ —F — 0L 2 FRE
FTAHBFIEIDD > TN TAF VIR =V = Vg — v ZREMNF Y 5 F
WeFe ) =% UKE, SAFLE - Fr e A= LA
JICEoTHRIEA TV TDS SIS ShANFEHBREN TR LG ORE %
WL DO RETL K& 5% (He shewed us ... some old pictures lately
brought back from Italy by Sir Charles Eastlake, but not yet hung) |
(Memorials, vol. 1, p. 175) @72 & 5, LT %58, 1984 Christian, p. 193.

(43) William Holman Hunt, Pre-Raphaelitism and the Pre-Raphaelite Brother-
hood (2 vols,, London: Macmillan, 1905), vol. 1, p. 159.

44) FHEE TovyT+1+—35 7 7 TVHTREBZT) CEMLH, 1993), %4 %=
[T 2XY 4 7TOREOEM] 186 HUT, BLUEHBHT M RKoRE Y]
CalEIE, 1996), #F12% [HREETIV] 289 HUT 25K,

(45) “Of all the compositions in the Arena Chapel I think this the most char-
acteristic of the noble time in which it was done. It is not so notable as
exhibiting the mind of Giotto, which is perhaps more fully seen in subjects
representing varied emotion, as in the simplicity and repose which were
peculiar to the compositions of the early fourteenth century. In order to
judge of it fairly, it ought first to be compared with any classical compos
ition—with a portion, for instance, of the Elgin frieze—which would in-
stantly make manifest in it a strange seriousness and dignity and slowness
of motion, resulting chiefly from the excessive simplicity of all its terminal
lines.” “Giotto and His Works in Padua”, in Works, vol. 24, p. 65.

(46) COERIBBIET v 7 7wy AfEE SN TS, [/INERE IR ER A4 4
F10% IT¥ v 7 11 (1994), no. 86 (p.381) B,

(47)  The Pre-Raphaelites and Their Circle in the National Gallery of Victoria
(1978), no. 11 (p.31) &K,

(48) 18604, W4 27 FUT « 7V K« TN — hEifEK, H& W, p.40 (FFR
83 H), pl.46 B,

(49) “The gestures are as simple and natural as Giotto’s, only expressed by
grander lines ... the outlines of the drapery [are] so severe that the inter-
vals between the figures look like ravines between great rocks, and have
all the sublimity of an alpine valley at twilight.” Works, vol. 2, p. 410.

(50) 1975 exh. cat., no. 338 (p.92).
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(51)

(62)

(53)

“Together with Rossetti, and at first working wholly under his guidance,
but differing from him entirely in certain conditions of temperament, and
especially in having purer sympathy for the repose of the Constant
schools, rose up another, I do not fear to say, great dramatic master —
Edward Burne-Jones. He did not begin art enough in boyhood; and there-
fore, in spite of all his power and genius, his pictures were at first full of
very visible faults, which he is gradually conquering. In spite of what still
remain of these, his designs bid fair to be quite dominant in the English
dramatic school; and already, in those qualities which are most desirable
and inimitable, may challenge comparison with the best dramatic design
of the great periods, and in its purity and seeking for good and virtue as
the life of all things and creatures, his designs stand, I think, unrivalled
and alone.” Works, vol. 19, pp. 206-7. ## VTS AF v idN—Vv =V a— UV X
O ATV RT 4 ZAEE» NG &%) (Love Bringing Alcestis back
from the Grave, 1863) £ 3 MORMEMN LT 5,

Ney = Vg — v ZORBEEH OOV T, H& W, p. 100 GEFR 184
) T Moo MhitE) o/nNERZBR LT, 45 TEROKSSHEKIC
# 2 12HE A Ty 72 (Burne-Jones was gradually evolving away from his
early ‘medieval’, intimately-scaled works towards larger, Italianate, com-
positions) | & LT3, BMFERHEE, UKOFHKTIHB~TWH 5, [KRIFE%E
JEWZAR— ZIHNT A, £E LT ROALZBEZNAERT, TEB!] &,
01295 TBB!] EE550%RE-0woTd (I want big things to do and
vast spaces, and for common people to see them and say Oh'—only Oh!) |
(Memorials, vol.2,p.13), ¥7cu—=, TAVA YV« F ¥+ —FHEF AT
His 7oVl PABEDOI I VS HHAEZRBLTVWBEEEZBEAD, 2D
EHYA 72O T, LUIFOXHNAE &R, Richard Dorment, “Burne-Jones
and the Decoration of St. Paul’'s American Church, Rome” (Ph. D. Disserta-
tion, Columbia University, 1976).

7, BIBHEON—Y=Va—rIXD4EHD (ZLTHRED) 157V 7T
AT, RE4H s Hhax il » Aol -7, D& EiFK
Mo 2 MEE Y ZAMEIT U, T AR S MY JERHBLT, 74V
VY IIZAD, ReoA—F, $rF U7 /) TxT, YUFern—Fux,
P Iy — MEHM (ZOHITHEATOARY Y= 25 F vy TEHE-
1) T5—hK, XY, VI FZThiiNi, VIFTRTI2TT77 R
<) =it TEYARBA TV TADAREDO S TRE LK, N—
VeVa—VvARYANTeT, YreVIiy—/), Fo—=%, TT 1V
F &l fehs, WAL, w7 TG AT AR &L TREL
7= (see Memorials, vol. 2, pp. 35-38),

U LEAEHBEZA, bOFE LKA TO =AM E WD BT
FAEEXRSETLNE LI, E0HDh, BFOY, FEBFEETETZ
ABRET—ATNT, ZADBFEHREZRLTOE LI BB -Z D,
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HREBEPL TS ENIBDOBLSPLTELNSTT, £ L TRED
MOV TEHAER - 2EDTERLAOTTY, ThTHMoX S X424
BIEMTEFHATL, TIBLREEIRLERTT, MIHFOT7 1LY =
IKELTOhE T, ZHIZRDIERDBAN S EI R o LS &, FiFd
IE SRR BEBLBDFE LI, —HOAZITEAIIRKA->TH SO
TIH, MELKEEZHDET, FAOT M) TITIF 60 SOEHH Y, HEHIEL
ELTHMEA B 34 TWv¥ 9 (But seriously this short three weeks in
that seventh heaven of a place has made me live again; for, what with
overwork, and the increasing feeling of its eccentricity as every year I
found myself more alone in it, the miserable feeling of being a mistake was
growing; and towards the last though I worked harder and harder it
brought me no comfort—but now I am well. I belong to old Florence....
And really I think I don’t care now one bit for the way they are received—
though I want some people to like them. I have sixty pictures, oil and
water, in my studio, and every day I would gladly begin a new one) |
(J — b »%8, Memorials, vol. 2, p. 23).

(54) “[S]o that now I care most for Michael Angelo, Luca Signorelli,
Mantegna, Giotto, Botticelli, Andrea del Sarto, Paolo Uccello, and Piero
della Francesca.... This time, for some reason, artistic excellence alone had
little charm for me—so that I never wanted even to look at Titian, and saw
the Raphaels at Rome for the first time as unaffected by them as I can see
the cartoons in London. But Giotto at Santa Croce, and Botticelli every-
where, and Orcagna in the Inferno at Santa Maria Novella, and Luca
Signorelli at Orvieto, and Michael Angelo always—and the green cloister
at Florence—seemed full of the inspiration that I went to look for.” Memo-
rials, vol. 2, pp. 26-7.

(55) “R.s estimate underwent change, from the deepest reverence to hostile
criticism”, Works, vol. 39, p. 344.

(56) “Raphael, Michael Angelo, and Titian, together, bring about the deadly
change, playing into each other’s hands”. Works, vol. 22, p. 88.

(57) “Ill work for good. Tumult for Peace. The Flesh of Man for his Spirit.
And the Curse of God for His blessing.” ibid., p. 87.

(58) “On the face itself, instead of joy or virtue, at the best, sadness, probably
pride, often sensuality, and always, by preference, vice or agony as the
subject of thought.” ibid., p. 86.

(59) “What Ruskin really objected to was the paganing force which took
hold of Michaelangelo. The great power of humanism predominates in his
interpretation of biblical events, man is shown on a par with God himself,
his suffering is raised to Olympian heights of pathos. In his objection,
Ruskin showed himself to be one of the older generation which had arisen
with the Gothic revival; Christianity went hand-in-hand with medieval art,
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(60)

(61)

(62)

which included the early Renaissance.” H& W, p. 104 (JBiR 189-90 E).

“So he bought the best opera-glass he could find, folded his railway rug
thickly, and, lying down on his back, read the ceiling from beginning to
end, peering into every corner and revelling in its execution.” Memorials,
vol. 2, p. 26.

“He read it to me just after he had written it, and as I went home I
wanted to drown myself in the Surrey Canal or get drunk in a tavern—
it didn’t seem worth while to strive any more if he could think it and write
it.” Memorials, vol. 2, p.18. KL A4 /XY OEIZHONWT S, RAR—VILT X F
VOZABTRBTHEIN T S, [HRIENKBED OO RTE, D ZH
WT, KRR, I HOORIZEEETHNONE I LIFEREREZSEE L
BhDEBA, EAV VOTEMBRABN LT E08BEE/Z0DETLH
D TL & 9 (Nothing puzzles me more than the delight that painters
have in drawing mere folds of drapery and their carelessness about the
folds of water and clouds, or hills, or branches. Why should the tuckings
in and out of muslin be eternally interesting?) | (ibid.), N L A /%) O
FNREDE I 0T =2 =V a =V R &> THIED Z O RMIZESRL O
THH>IITHBRNE, T AF VBHESORMITIEROITHE L, TA
DIEEANDZFRBRHL TN ZDERH I N0 L, HEFZTONF
EIRROVEDVEDVEDELEEEEXELALBDIZT S LD OIT ([The
letter showed Ruskin] without that love of the human form which to an
artist makes each fold of drapery that clothes it alive) | &, Y a—Y 7+
BELFICaA Y bEMZTHNS Gbid.), 1871 4ED ) — b V5EO TR THZ X
[T 2F 0 EFEREVFRA—RAEHIEN LT, WiFEFFA (Ruskin
I see never—and when I see him he angers me, which is bad) | (ibid., vol.
2,p.17) &5V, £ UL/ — M SOREPORMO TR TIE [ &
XEEBDEREZ->TOERTAL, FHREKTHA, RAFTFOL S 1IhaL,
BEELOSTIHAT TN, BRI ED, RO E I %
EoTHEEIIRY, MR TEEFBA—IHMO LD 1T, RADBELOHE
IELTERNWE SIS, )T NTEBLEFNTT ([Lliterally I never see
him nor hear from him, and when we meet we clip as of old and look as of
old, but he quarrels with my pictures and I with his writing, and there is
no peace between us—and you know all is up when friends don’'t admire
each other’s work) | (ibid., vol.2, p.18) LT 3%, fMOMEE KD DE4A
EBRLEIIC, TOBMETS ZF v EN—V =Y 3 — v XORFBMZRNE
ICHREL T e E LT HED LB eds, £IURLHMh-TcEIANTA
DB DI RITERE E WA B, [0 &S LI, KARLRZ O
FERRA IS BRI T A ANBA B I NEE SRS DB D TH » 72 (But such
a time as this was bound to come before the friends could reach their final
relationship) | (Gbid., vol. 2, p. 17) &V a3 =V T FiFBRTW 5,

“I love Da Vinci and Michael Angelo most of all.” ibid., vol. 2, p. 20.
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(63) 18TLAEDFRITTHR I » B, 1975 RO BERICHM SRy v F
Ty 7IbEFENTHS (1975 exh. cat., no. 345),

(64) COfAEHEEMRIZ 1975 FoORBESICHE SN (bid, no. 348),

(65) 1998 exh. cat., p. 155. FWHIMEFRDIENICS, 34750 Y oD REDIH
FHE (FVUZIMEE) (FYyaFbeFeIU =) ITBFEFY X MR
(Eamoddg) OBHBRIW SHOEEELEZ T LI EMEHIA TS
H&W, p. 132 GFiR p. 233), pl. 189), BB I D (HaDifilg) 2> T,
70 Z2F v DX (John Christian, “La Roue de la Fortune de Burne-
Jones”, in Revue du Louvre et des Musées de France (1984), pp. 204-211) 8
HO, ZZTHIFF vV 2 ufFRDOKRBIZONTHL SN TV S,

©6) [ N—=v=2a—rX)id, RVEIROFREOD—<ICHDY AT 4 —
FALIFEE O RIFW D 72 5 O FAEBAB I L0 Ui (Das Vorbild zum
Perseus fand er unter Michelangelos Ignudi von der Decke der Sixtini-
schen Kapelle in Rom) | (Kurt Locher, Der Perseus-Zyklus von Edward
Burne-Jones (Stuttgart: Staatsgalerie Stuttgart, 1973), p.26), 758 Z DX
BRICEN=Y =V a =V AMBFRIILELTHAI IF SV Y2 0DfER (VX
74 —F RO KIFE (=7 > OAl#E) OFb AR B AR ONSE o
IBD—D [l HE ] 2#& L7 EBbh 2B AHEFE) oM bEE o TH
% (ibid., Abb.51),

67) ML 1BTIERDHTTH - it &, FALFE OB Z 0D &
DiF, 1860 DB IITT TITB I 7 - Tz, 1975 exh. cat, no. 342
(p.93) DR v F « 7w 7 BM, %7 Lene @stermark-Johansen, Sweetness
and Strength: The Reception of Michelangelo in Late Victorian England
(Aldershot: Ashgate, 1998), p. 119. 6 B, BB THE X Lms] &8
I 5FVEF, R4 % — (Walter Pater, 1839-94) @ [V 4 > 2] (Studies in
the History of the Renaissance, 1873) 1283 I 45 vV - ol (FEE
[34 5 Y 2oDi} (The Poetry of Michelangelo) | : #JH1% 1871 4E 7 # —
FFA b= bTa—] B80T ZiELT, oKLY X0E
O FFPREERBEERICBONTED LI IS T e EZRm LI DT
Y, WMEEABCETbIh, RBICEGHREETH S, N—r=YVa—U
IOV TEDPRYFELRMU SN TS (bid, pp. 116-139), /I 4 5
VY rODBEIFLEREELTR, N—r=Va—rXDEMIld, (F
&Y< UTA) (1850) HFIZBOTZOKMMBEEIZLONE T vy, LA b
Yy FRF VDI TV uibHICRAERZ RS V-0 E, T
MZEBT v YOFHED YA MV [FEEO ISP xn] E-THBED
Bk ZE G, Wilfrid Blunt, England’s Michelangelo: A Biography of George
Frederic Watts (London: Hamilton, 1975), LA v ~ADEEIZ > T3l
T A2, Lene @stermark-Johansen, “The Apotheosis of the Male Nude
—Leighton and Michelangelo”, in Tim Barringer and Elizabeth Prettejohn
(ed.), Frederic Leighton: Antiquity, Renaissance, and Modernity (New Haven
and London: Yale University Press, 1998), pp. 111-134.

— 179 —



(68) “[T]his morning I was greatly grieved and angered by hearing that Ned
Jones, when he has just such a chance—all public attention turned to
him—has nothing for the Academy but a nasty picture of a mermaid
drowning somebody. I am sick of such nonsense.” ET RV b e E=H o
SA475) —oRFEM, U TIC5H, Joan Abse, John Ruskin: The
Passionate Moralist (New York: Alfred A. Knopf, 1980), p. 304. & @ FH#Eh
SHEMTEB I ETHDM, SAFUNN=—V=Ua— U XORICAMEZKEL
L%, 1750V nNEEORMADAE 56T, FTHOBRRNOERLH -
EEbNS, WMEPTAL, HE50EFY VTHEEEZRS bDITO>VTIE,
WREREENTH -2 &S ITAZF o 5E, ThicxLTT —%—F£I53741
EITRUERAE R LTI &, B BRhdohs<—Y V) 23U
W, FOEHAETEE L=V =V a— v XORBEERICE B LT
W WHEEERBNIW SN THS (Works, vol. 39 @ General Index 2& 1),

(69) “Ruskin, as we know, had encouraged Burne-Jones to reveal ‘the heart
and inner nature’ of myths, and had implicitly claimed success for his
mission in his lecture on him of 1883. The irony is that however much
Ruskin may have helped him to self-discovery, Burne-Jones came to use
mythological subjects for moralizing (if indeed that is the word) of a very
un-Ruskinian type—to explore psychological and sexual tension, an
anxiety-laden state of mind, the secret recesses of the soul. Nothing shows
their divergence more vividly than Ruskin’s reaction when Burne-Jones
showed The Depths of the Sea (cat. no. 119) at the Royal Academy in 1886.
In spirit the picture could hardly be more characteristic, yet Ruskin was
‘grieved and angered, feeling that the artist had missed a great opportu-
nity to present the world with an ‘ideal grotesque’ of profound moral sig-
nificance.” 1998 exh. cat., p. 199.

(70) T4 7 27 4 — R¥EEFM] (OED) % _F® “mannerism” O H% /3
&, EBRBIZBY 3722 ) AL EWHBEED, RLICTEHEN—0 =V g —
VADHE I HIEBEEICB O TRELURD T I EHENITE 5, 20
EFTIIW-T0D, [&DDFEMEFITBNT, FERR7SF S QLB 7
BEIC S LS EAHRICIHET 22 &0 &0 DT (XS KRETHD T)
1520 FFEHD A 7 ) TICilEEAE & B, AMBPHEEIC BT 2B LoERE &
O H B, Noy s o EMiERIcE A S h 5 (Excessive or
affected addiction to a distinctive manner or method of treatment, esp. in
art and literature. spec. (freq. with capital initial) applied to a style of art
which originated in Italy ¢1520 and preceded the Baroque, characterized
by stylistic exaggeration in figure and composition, etc.) |, 72 Z ZiZid
Fw 9 oA E LT, TaryXs—/, KUMVE, Xv A=V 563
FSvvan, 777 Il EORKEIIONTI OMEENEDNICC LR
Xh T3 (OED 2nd ed., “mannerism” a),

1970 4R S BEA IS 2 2 BB EHOFHMMIC BT, v =2 X LEH
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ZOWFWRDOVEDE L THBINZOIFHERENZ ETH B, HlZIZZDHE
DB EAB I B ok =TV aTF vy —Id, == 2L E{HEERD
FEfnicdbls s b0 L LT MBLLicb o, Biix 22560, A 503 —,
£, (JROMEY), “EOEKRE S >R, FDOLOPMEN b0, H
FEDT T+ VA, KOOI BEOMIBNE 0T 4 — 7, EiMLo RO,
BiEHROMIME EREAL, LIl 2REOMN] 2L TS Gh—
TvaTyd— [REEREMEARZEN] 1965 F, FERZFRILR, Fil H R,
1970 4F, 98 H)o T T4V y 7T e Va2 )7y bRBRIC [ERE Lotks
WHRKOER D) OALER, ~=T VX MEBRURONEZFTULNERET
Hbo ==Y X bERMKIC, BROBALE—IROEHNTHS L, Tk
2, O BKMD L0 bOERNLE -2, RIS, Y2lLT YR
FebNDOEEY OIS ZEELEDOWETH o7 (74 VT eV
7 v TR OZ—R IR0 1969 4, AT KEGR, 7k, 1982 4F, 19
) LiEML, REOHFICBN TSI OHHERERE <=2 ) 2 L2 k0
Bl AR RTNBEDTH B, T LTN=V = Va—r XD/, Hhidd
5600, FHMEHEOIRTIHEOND I EMBZNI EEEZLBE, N—V=Ug—
YRERZ Y ZLDHBRIZONTEBRINIDBENH B1HH, W= =
Va—UADKREERBEFRLE L TESZL B3R AELTIE, 1997-98 4£12 7 1
beFeoV)—HTHMBEEINIZEES (The Age of Rossetti, Burne-Jones &
Watts: Symbolism in Britain, 1860-1910) 23% 5, T/ N—2 =TV 33— X
=) RLADHRBRIZONTE, TErV< Ut v Y)Y —=XiIZo0T#H U
UTOMXDdH 5, Liana de Girolami Cheney, “Burne-Jones: Mannerist in
an Age of Modernism” in Susan P. Casteras and Alicia Craig Faxon (ed.),
Pre-Raphaelite Art in Its European Context (New Jersey: Associated Univer-
sity Press, 1995), pp. 103-116.

D) 7o v X4 —) OfFERIE, 18604FEICF Y aF Ve F4 51U —IT A>T
ERHDTHY, W=V =Va—VXbRTHIWEEEBRNIZH 2, BB
DYEF O RERIZ LTI, Christopher Baker and Tom Henry (comp.), The
National Gallery: Complete Illustrated Catalogue (London: National Gallery
Publications, 1995), p. 75 % &,

(72) “Thus mannerism has two modes, technical and psychological. Behind
the technical ingenuities of mannerist style there usually is a personal
unrest, a complex psychology that agitates the form and the phrase.
When we examine the strains within the mannerist structure in painting,
architecture, and poetry, we inevitably become aware of the scourge—or
the quicksand—within the mannerist temperament. Mannerism is experi-
ment with many techniques of disproportion and disturbed balance; with
zigzag, spiral, shuttling motion; with space like a vortex or alley; with
oblique or mobile points of view and strange —even abnormal —
perspectives that yield approximations rather than certainties. It deflects
toward some inward focus the clear mathematical perspective renaissance
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art had taken upon the outside world. It ‘opens,” dislocates, or disinte-
grates the harmonious closed order of the grand style; it uses acid colors
and half-lights that penetrate the flesh and dissolve the dimensions of the
renaissance ‘enclosed Eden’ into transparencies.” Wylie Sypher, Four
Stages of Renaissance Style (Doubleday, 1955), pp. 116-17. 7 A Y — « ¥ A
77— Dbz v 2RO PBEE] A S —HGR GRl i H kL, 1978 4F 5 %
SRR 1987 4F), 132-33 Ho 51 Z OFBRMAEMH L 72,

(13) 1> TEFIT Lo, AFIC EEichdohs<c—Y v) Hfiis
NTWh3, 3T OOERWBETH 00 L5 ICBbE 3B EBRATE
THb, EVHIDHID2HIE, —HOBLOBOBEHBIRE WS FEDOH
Blo A7 59, R EOENS, AXTHHUTHS LI BHEEANEZ RS
NBEMSTH D, INSDIEMIDOTOMHIE, ROAZ o 7ITH LI,
Edward Morris, Victorian & Edwardian Painting in the Lady Lever Art Gal-
lery (1994), pp. 7-11, pp. 15-19. ZDEFNY + —F — X5 bR I K I Wi B
S BREMRETOIC LR S O - ODOEREX LT, BREOHRZREH L
T3 (H& W, pp. 110, 113 ; #BER 200-202 E) o

(T14) EaVREFER—VOYRERUTOLELD, TER—VRTT—F A DX
Hr—t 7 208F. boA TEATHRN LR, REEPICFSFTOX b
Y2 E— vOMOICEE, 2ZOFEY— b=V OHEICHED, FLELV X
wREh, SAREIENE, EATER-VRIEHOESPLAMIL, BB
A S THETF—FAI12FED, WROAMBRKINTER-VIEEL2V XD b
LICRS B, WEEEr A bl icds, 2WITHBE L, 4950 TIE
B, Eal) RidMeick->TEARKICELZ SN, OBIRBLILTER-V
POV - TET, TORERWIEZ A, ROENFEZ ML, ThTF
)Y 7ET (3] £ phylla E0S 072 E (SGHERTFY YT » o—<M5F
Ted] EkESE, 1860 4R, 211 H, B,

T, N=v=Va3—vAD (EaVREFER=V) & (BLOBH T3,
BEHAEREHO S 5y, Kb E ) ZMNBNET, FER—vicfas>|
KIFIZE > T3, TER—UBR > & S ICEHEBFBIEHC i s
FXFMHMAH B0, Ea) AEESHEATIFHEERR RS ST, Ih
BHEAGORWETH 2 EHIES N TS, KER (E2) XEFER=Y)
DEILFHEHEFDOFTA Y4 T4 TAD [N—o—4F X (ZHloHFMH) ]
(Heroides) @ [E 2V Ao TFER—V~OFH] o5 HA TEPT
BB TELTLE o7, E0WH T EDENIT, AP iRicz L
EWNHDH, Boleo>TLEEW (dic mihi quid feci? nisi non sapienter
amavi) | (1.27) BELENTEY, TOFHEHMELTOWBEIENREINT
WBH, TOROBRIZMONITA T 4 T4 I AMORELANT NS, B
CEEAEHOP-72F 3 —H—0D [Ekisl (The Legend of Good Women)
Ly EI 5 (cf. 1986 exh. cat, pp. 136-38, 256), WWIhilH &k, WMERICE
75, [FPFrik (proleptic) | & THIRFT <& [# Lo (The Tree of
Forgiveness) | &9 # A LA, Z OB BEKICR S hic Bl 0.0
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EECHIEEE R L TO20RBMENTH S, TDOLLIFCEN, ZoRIZES SN
BHBAEEZ TG, EEAML R,

(75) Burne-Jones’s Letter to John Ruskin, Fitzwilliam Museum, Burne-Jones
Papers XIII 2 Z O FHED FESCIIAFE DA% T IZEREE L 720

(16) o=+ —F%35)—IlOTIHLUT 45K, Charles Hallé, Note
from a Painter’s Life, Including the Founding of Two Galleries (London: J.
Murray, 1909); William Graham Robertson, “Of the Grosvenor Gallery”, in
Time Was (London: Hamish Hamilton, 1931); Barrie Bullen, “The Palace of
Art: Sir Coutts Lindsay and the Grosvenor Gallery”, in Apollo (1975),
pp. 352-7; Christopher Newall, The Grosvenor Gallery Exhibitions: Change
and Continuity in the Victorian Art World (Cambridge: Cambridge UP,
1995); Susan Casteras (ed.), The Grosvenor Gallery: A Palace of Art in Victo-
rian England (New Haven: Yale UP, 1996); Colleen Denny, “Acts of Wor-
ship at the Temple of Art: The Grosvenor Gallery”, in Collecting the Pre-
Raphaelites (Aldershot: Ashgate, 1997), pp. 65-76.

(17) “His work, first, is simply the only art-work at present produced in Eng-
land which will be received by the future as ‘classic’ in its kind, —the best
that has been or could be ... [T]he action of imagination of the highest
power in Burne-Jones ... are alone in art, —unrivalled in their kind; and I
know that these will be immortal, as the best things the mid-nineteenth
century in England could do ...” Works, vol. 29, p. 159.

(78) “Their faults are, so far as I can see, inherent in them as the shadow of
their virtues”, Works, vol. 29, p. 160.

(79)  “[T]he mannerisms and errors of these pictures, whatever may be their
extent, are never affected or indolent. The work is natural to the painter,
however strange to us; and it is wrought with utmost conscience of care,
however far, to his own or our desire, the result may yet be incomplete.”
ibid.

(80) CD-ROM JRD 7 2 ¥ v #{E4E (The Works of John Ruskin on CD-ROM,
Cambridge U.P, 1995) THH EZ##%E T 5 &, 5 ZXF DAY T manner-
ism(s) 13 33 1 (HEIEAS26, HEIEMT) b v M35, AN O
M5 DFE3E] (The Poetry of Architecture, 1837-38) O HIE [75 5 1)
%] (Praeterita, 1885-89) ICE THB LA TS, TN 552 WE4 2 &, OED
DREFICH 5 [ LD DIFEMELFITB T, FRRRE R LI BT &
U BARERICH T2 &) QETOBR) oBFETHEALTH O, M@
fiti b7z <+ Y XL (faultful mannerism) | (Works, vol. 19, p. 121. F#iiZ 5]
HFEICE S, UTFHEE &b, Ta"—yoXEP<F 1) XL (Roberts’s defi-
ciencies or mannerism) | (vol. 35, p.262) W - 7ZHFNICE SN B X 5T,
S PDICHEERTEREO T > T 5, [(FRS— VoA EREIE) MK
U7c=+ ) XA B T4 (they are full of the most degraded manner-
ism) | (vol.3, pp.185-86) % [#7F L v FdD<F U X LT KO L FIHIC B
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WTRLOH B i b L7 & D TH % (The mannerism of Canaletto is the
most degraded that I know in the whole range of art) | (vol.3, p.215) &
W2 (BID LSz, BEv=2) ZLAWOEFE &SN 5 UNOEEKOMEEA
HHT 202> TEDITHED, FHO [I7rF70P2nkT4 Vb
Ly M gB0T, WZEHH L TOEXRO M TIAREREIS RSN,
TUo&ly, N —=EHOMEIRIE, 20L& BWESNLTEEDEHBOERE
BB <F Y ZRLEEBICHESG L, £ LTHAKEZRNPE-E LIZ, ZoiE
BIZBWT, SEEZELLLDELTHIWVWIDTH S (Bellini and his school,
indeed, rejected at once the false theory, and the easy mannerism, of such
religious design; and painted the body without fear or reserve, as, in its
subordination, honourable and lovely) ] (vol. 22, p.95),

8l) [MAZEDOREDIDEFRBICRS v AT —KDIHDIZH, — 7=
VU=, ZOMEOMFEEBNMITEALERKNERT /LB ->TLE-
TOBIERAEF + T Y —ICBANITRERE TR AN -7, THETHRIEZ S
OWRENT LI E RS UTEh, AROEATRESREESLEIFS
LT20Fo—A2FRTaENENNEEFENE LA M- (For Mr.
Whistler's own sake, no less than for the protection of the purchaser, Sir
Coutts Lindsay ought not to have admitted works into the gallery in
which the ill-educated conceit of the artist so nearly approached the aspect
of wilful imposture. I have seen, and heard, much of Cockney impudence
before now; but never expected to hear a coxcomb ask two hundred guin-
eas for flinging a pot of paint in the public's face) ] (ibid.)o

KAy RT— I DONEEZITTT AF U EHF U, 1878 4F 11 HICk»
N2BHT, BATHETER VNI ZAFLVOLEHIT, N—v=Va— XTIt
SHICI S, ZOKE, KA v X T —DRITM LD LERMERH 50 E D
PEBONT, N—r=Ya—VvRARIIELI [B. COLIUEMm%E
PEBDICIBRE R EI &, ERLRERHENNEIETTT, L LRIEBREDO—
RORMENMLTNT, 2NERLETEIETHRONEERLTHANE
Si1zBuE T (Yes, there must have been great labour to produce such
work, and great skill also, but I think he has evaded the chief difficulty of
painting, and has not tested his powers by carrying it out) ] (H& W,
pp. 127-29; HR 228 ED)p /N — v = YV a — VY AMWT ZF VOKRDIG LU TIES
BV - 7201, DEZICEFEORININT 2EH O[S TH 7259,
BSOS THIEDP B ORI ZE TR ETH o ENIDOWKREDRST
HBH, Bt d b, 1998 exh. cat, p. 195 B L PLL T A %BM, Linda Merrill,
A Pot of Paint: Aesthetics on Trial in Whistler v. Ruskin (Washington and
London: Smithonian Institution Press, 1992).

(82) E9%ZMR,

(83) UUTofd%sER, [FAXFEVay b, HRFYUITHIALST T 7
IIVEIRICE THRA S TRYThG] B 2EARRE{ENEAL L, B0
Bz 515, 2HUIREAZRS LIV =Va— Vv AEDHE I &ITL-
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T, WP IFEHE ORI BRI L > T LT LUE » 256K AL TN 2
9 ELTW/AeDTH B (Ruskin regarded Giotto as a crucial link in the
‘unbroken chain’ running from classical Greek sculpture to the Pre-
Raphaelites. In other words, by encouraging Burne-Jones to look at these
paintings, he was attempting to reestablish the tradition derailed by the
medievalist heresy) | (1998 exh. cat., p.81), T ZIZH T % [EEIn ¥agl]
EWIHBEE, FRXFUBNTVay bEXSNT I8 TBHOMEST (Giotto
and His Works in Padua, 1853-60) D75, T, 14 kD v 3 v b & 19 ik
DF 7 7 TIHIRERE DT 2BICHWRHTH 2, 142DV 3 v bD
HE), £ 19D T 7 7 TOVHTRER L, BEEERICBOLTEI LM
PLTE, WHES, ST 24:a0, BRicktd 2hi00, EHices
LZHEOHHEN 1D TH B, T LT, Vo HEREETHABD, WiHI,
XY, BIEOBRYINABPE TS > TOUM-> TS, BERSEFE, =aF -
EH ) EVay MEZOHEK IR AIAIOEIEMC L > Ty onzo & &
SWICBRUEIIC, F77TIVAROBEEI L ESET ALY 2 ilH D=
A5 &V gy FPOERIZHITONIENSTH S, LT, HEEHLI KD |
TR, MRS o TR S OB AEBZ T, Kidhh oRiN &5 &S
NTW-72DTH3% (The Giottesque movement in the fourteenth, and
Pre-Raphaelite movement in the nineteenth centuries, are precisely similar
in bearing and meaning: both being the protests of vitality against mortal-
ity, of spirit against letter, and of truth against tradition: and both, which
is the more singular, literally links in one broken chain of feeling; for ex-
actly as Niccola Pisano and Giotto were helped by the classical sculptures
discovered in their time, the Pre-Raphaelites have been helped by the
works of Niccola and Giotto at Pisa and Florence: and thus the fiery cross
of truth has been delivered from spirit to spirit, over the dust of interven-
ing generations) | (Works, vol. 24, p. 27. TG HZFIZ X 5),.

(84) H& W, p.104; FBFR 190 H,
@85) I TF1 54 —v et ryFaV— (Nineteenth Century)] ik 1878 4

11 H (vol.iv, pp. 925-931), 12 /] (vol.iv, pp. 1072-1082), Works, vol. 34, p.
151.

“Mythic Schools of Painting: E. Burne-Jones and G. F. Watts”, in The Art
of England.: lectures given in Oxford, by John Ruskin, during his second tenure
of the Slade Professorship (Orpington, Kent: George Allen, 1883. Appendix
and Index, 1884); Works, vol. 33.

@B PIZETAF BBEHETET VAT —H e X2 b=V LA CEFVDEE) ]

(Bibliotheca Pastorum, 1876-80 ) < [## & H& ) (Sesame and Lilies, 1865)
DREEDTHA v aN—r =9 3=V RIHATOEL, £ TZORED S
DIZ &) (Unto This Last, 1862) LD HS DX A /N— Y = ¥ 3 — v X D4
KRESALZAME S ITEY DR THEITLEL Y E LT, szl Zhoo
W INOHEERICE EE o, TET VAT —H « XX b —IVA]
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ETHRREAR] OBREOTY A Y5477 — OB ishTing
(FHFA VDXV PF IV, WFREIZAFY « 54T 5 = HiFIK20
TlE Works, vol. 31, p. xliii, #%#F 12> T ibid., vol. 18, p.Ixxix &),
[S2Fv &7 47 M) TEOEM] B, 1993, no. 214 (p. 332) &M,

(88) FRFUVIFISBIAE2 H2 HANDNN—V =Y 3=V XADOFHKT, KIHL
ToeEFOROMIEEB K >Tnb, [, O [TowIEF] M8
FEBE->TOWBLDOTLES, EIDBBTIEIL, PHLTHE L7
5, FHEDTLEI N, FHBEBATNERS, o380 EiHAET, HIGKE
956 (Also, if my Proserpine isn’t begun, please begin it; and if it
stopped, go on again; and if it is going on again, do a nice little bit as the
Spring comes) | (Works, vol. 37, p.437), U UkER Z M3t A TRbD -
e

(89) Burne-Jones's Letter to John Ruskin, Fitzwilliam, Burne-Jones Papers
XXV 29. Z O FHD FSCI AR O fF 8k Iz ULER U 7o
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Ne=v=Vag—VvX, FAFLEATITA

BEARY X b

K1 N—=r=Yg3—rvX (BB k) 1859, Ry & 7, 455X
60.5 cm, fE AJE

K2 wgtyvsrs OSUBAAVEVORDO T TSD<Y T) 1858, Ry&A U7,
54X457cm, 74 vV 4 UTLENE (Fr7Uv )

K3 WN—=v=Ya—VvX:54 b by b (T4—FX, TUTRKRENy O
2y ORIE, 1862, $h%E, 27.1x416cm, 7V 2 EV T VEMME (K7 X7 +—
)

B4 N—v=Yg—vX:Tzox—Ft (LU MNEEOWHZKST 22 NZ2T 4

T—/ 7y 2I)b) OFE, 1862, %, 24x286cm, T ¥ aE U T ¥kl

i

K5 N—rv=Ua—rvX(yrFLF) 1863 /K¥, 67x3l5cm, +£Z b Eh
it

K6 N—r=Vz3—rX (FEDHK) 1865 /K%, 56XT8cm, KR b Ly

7 N—yv=Yag—vx (7zXXHEK) 1873-78, MF, 122x183cm, L 1 v
TEME (Za—Hv RNV eTRY e F1V)

K8 Nev=Ug—vX 74947 —) (5 RyI) OWE, 8%, 749V
v 4 ) T LEREE

K9 77vFVHEHROARORKEELELD : U3y b (ERORE) 1304-06 b,
7L Z3, 200x185cm, 7L —F#EFER OSKY )

K10 WN=r=Vag—VvX (=« F7VLT 72 bOEBDITH) (Ly KX
DBEE DD TH) 1860, Ry &4 vy, 206X265cm, 74 vV 40T
LT tE

Kl N=r=Ya—rvX (PO 1895 ih%, 122x2134cm, 7V a2y
b E ST RE

M2 7 v77lbwya (FEOBAY (S4K), 1336-42, 7L zxa, Ef
1490cm, #vEH 2k (EH)

F13 N—r=Vs3—vX (HMAEIE) 1860, R &4 7, 144X45cm, 7 4
7 M) 7 ENLEREE (AR )

K4 54 v by b @B FRVEERM) 1588 B M, 158%x237 cm, H v «
oy aREXE (Y2xYVa7T)

K5 N—rv=VYzg—vX:74vrby b (BEOT)FX VM) OME
1862, /K¥, 9Xldcm, FAF v+ A4 T35V — (S HARY—)

B16 N—r=95—rX (FEEFEOET) 1863, 1003X69.2cm, KE, ~—3I v
71 TS B

M1T N=r=Va—vX(TYar&@R+ 527N 187, k¥, 762X
915cm, "< X 3IZAKER (o Ky)

BI18 x5 vyrno (WIEOWEE 1512 6, KRIA, @& 229 cm, b — LK
i (%Y)
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K19 N—rv=¥3—rX (EArodig) 1875-83, ¥, 199x100cm, F I+ —
Lty O%Y)

B20 N—v=Vz—rX (FoHE) 1870-(R53), ¥, 4572%x1829cm, 74 7
FYT e 7V R 7IN— bERE (ny FY)

K21 N—v=Ya—rX (EDO3NH) 1886, jhF, 197X75cm, MEHAR

K22 Tmrxa—) ((B] OBHOEE) 1540-45 b, ¥, 146X116cm, + =
FIeFrI)— (BYFY)

23 N—v=Ua—rX (7 EROKOE) 1885, K%, 99XT6cm, ¥ H Ik
WFFEAT

K24 N—v=v 33— (HLOWH) 1881-82, #hE, 196x1068cm, LA F 1 *
Uy — R (R—b PS50 M)

K25 N—r=23—rX (BEZMFONDE<—1 ) 1873-74, ik, 186X
Ilem, LA T4 « V7 > —3fihE

K26 NWN—r=Vg— X (EaVRETFTER—V) 1870, /KE, 91.5X458cm,
IN— 3 A LA

K27 N—r=Va—rX (==Y vE&=_Lx) 1861, 7KE, 641X521cm, 7«
7 MY T e 7R e TIN— EE
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F & 1

1859 4F, 18624EDA 7 ) THRITTON—v =V 3 — Vv XX B85 ) 2 b (#)

LB
UToAasarid, A 749V 407 LENEREDT IV NLICEENEBE

(1859 4F, 1862 ED EL OSMDIRITTE b bDIEh, TNEFNOMEIZIZ
BT ENTHREY), B BR2EITONAEED S L A IXEFEN TS
D, O2¥WMHS1 D, Hx DWEIZONTIZ, FBE, EEE, FH, Y1 X, ik
i, BZCH (Bib), F72AEIZSU T OMOREIEIEAL T,

« BELBRIEALDIED I UDITBI & UTHET 7 IGZLISRE, AFTRENICIE~ 7,

7% rp FARBKM, crp 377 —-RREET,

[A 7499407 LEREKDOT V34 (no. 1084) |

1

“Album of drawings on individual sheets pasted on the folios”, 269 X 333 mm

Ry T4 Fz) (=747 OBR) (T4 VLY, U714y 1 EhiifE)
o DEEE (Copy after Botticelli in the Uffizi)

B, 74 v YT 4 )T LR

Bib.: 1986 exh. cat., p. 17, rp.

FNT vFAF orEE [BEREOERE], [RAEEINROEIE] (T4 VY,
By e T o )Y SEE) o DE (Copy after Ghirlandaio in Santa
Maria Novella)

B, T 4w Y4 ) T LENRE

Bib.: 1986 exh. cat., p. 18, rp.

FNTvFAF TBALERE I NROERE] BEROT) XY (74 LY x,
Yoy e T o )7 SHE) hoDWE (Copy after Ghirlandaio in Santa
Maria Novella)

B, 7 4 vV 4 )T LEMRE

Bib.: 1986 exh. cat., p. 17, rp.

ANy Fa GEESWAANFYZR) (T2xV 4T, e Valbdg e
FY e ZFT Y 4 —ZRIELHE) ho DT (Copy after Carpaccio in San
Giorgio degli Schiavoni)

BEEKE, 71 vV T4 )T LFEWE

Bib.: H & W, pl. 42 (p. 36), rp.; 1992 exh. cat.,, no.3 (p.95), crp. (p. 86)
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10

11

DHBIZTZAF VBRI LIEREEE LT3 (Ruskin and Venice, no. 84 (p.93);
2000 exh. cat., no. 172, 173 (p. 188) &),

ANy Fa TBYNVASE] (BYVZSOHE) (F=XY4T, TAFIT
EMEE) S DS (Copy after Carpaccio in the Accademia Gallery)

BE, T 4wV 4 )T LEMRE

Bib.: 1986 exh. cat., p. 18, rp.

TAVAT =/ AWMAOHKE) (74 LY, EvT s Eilifl) O#E (Copy
after Titian in the Pitti) ([ 8)

B 74w Y 4 )T LERRE

Bib.: 1986 exh. cat., p. 19, rp.

(BOFEH) (Y, HrRH L) HoDOEE (Copy after The Last
Judgement in the Campo Sant)

RELIKE, 74 vV Y 4 )T LEMEE

Bib.: 1975 exh. cat., no. 333 (p. 91), rp,; 1984 Christian, pl. 87, rp.; 1992 exh. cat.,
no. 2 (p.95), rp. (p. 122)

(BROHE) (74 VY, v« 70—F 2WEEARY Xy F— 4L
W) oS (Copy after Birth of the Virgin in Santa Croce)

MEEKE, 714 v VT4 )T LEE

Bib.: Ruskin and Tuscany, no. 80, crp. (pl. IITA)

£ “Angelo Gaddi/Santa Croce” OFEXRAANHEH, BIERZ Y a v 7 v
ZeF e 35— (1346-1369) fEL &N B,

TYRLT e 5 e T4V (BLzz—LOKE) (74 L vYVx, 05
< VT e )Y oEE) OfE (Copy after Andrea da Firenze in Santa Maria
Novella)

MELIKE, 74 v YT 4 )T LEMRE

Bib.: 1992 exh. cat.,, no. 4 (p. 95), rp. (p.123)

F) 2 Moo HDOEE (Copy after the fresco in Florence)
RELIKFE, T4 vV U4 )T LEWRE
Bib.: Ruskin and Tuscany, no. 80, crp. (pl. IIIB)

D% ALEDOE (Copy after the painting in Italy)
BRELIKE, T4 vV T4 )T LEWEE
Bib.: 1992 exh. cat., no. 5 (p. 95), rp. (p. 32)
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1862 Ik DN T |

12

13

14

15

18

Ty 7=V (FoHE) (37, TUFEWNE ofs (Copy after Fer-
rari in the Brera)

B4, 298X21.6cm, SRAFV e TA4T T —

Bib.: 1975 exh. cat., no. 334 (pp. 91-2); 1975 Christian, pl. 1 (p.334), rp.

FAY T =) (FEROFW) OSNT», 274 =F«FIH ) o
DfEE (Copy after Titian in the Scuola del Santo)

IKF, 33x42 cm, M A

Bib.: 1975 Christian, pl. 2 (p. 335), rp.

Y rax—¥ (LXv MEEOBREERH#T LN NRT 4T =/ « Ty =TI)
(T2RxV 14T, %9Vt Kohi—L) »60DHE (Copy after Veronese in
the Ducal Palace) (X 4)

SR, 24X 286cm, T ¥ aEY T EMEE

Bib.: 1975 exh. cat., no. 335 (p. 92); 1975 Christian, pl. 3 (p. 335), rp.; H & W, pl.
41 (p.34) (1859 F-DF 4 v Ly WSO EE SR TUWL %) ; 1986 exh. cat,
no. 4 (p.154), rp. (p. 100)

FTA4YMUVYy M (T 2XR, TUTRRENyIAR) (T2XxV 4T, XT 9 F ¢
Ko #—VL) HoofiE (Copy after Tintoretto in the Ducal Palace) (X 3)
BA4E, 27.1X416cm, T 2 E Y T VEMME

Bib.: 1975 exh. cat., no. 336 (p.92); 1975 Christian, pl. 5 (p. 335), rp.; Ruskin and
Venice, no. 61 (p.80); 1986 exh. cat.,, no.3 (p. 154), rp. (p. 100); 2000 exh. cat.,
no. 123 (p. 141), rp.

T4V IVUy b (EEANZTFA4TIR) (T2xV 4T, oy aFEEEH
D5 (Copy after Tintoretto in the Scuola di S. Rocco)

14, 32.1X193¢cm, 7 ¥ 2V T v EME

Bib.: 1975 Christian, pl. 6 (p. 336), rp.

FA4vbUy b (FVRIOEAY) (T2xY 4T, Yoy IREEME »
S O#EE. (Copy after Tintoretto in the Scuola di S. Rocco)

k¥, 18.1x241cm, 7 ¥ 2 €Y T v EME

Bib.: 1975 exh. cat., no. 337 (p. 92), rp.; 1975 Christian, pl. 7 (p. 337), rp.; Ruskin
and Venice, no. 62 (p.81), rp.

DHIZTAF VHEBSKEGRF ) 2 bOEF2HEE L T35 (Ruskin and
Venice, no. 63, 64 ZMR),

F4 My b (EEOZYFEXVEHRH) (T2xY a7, e ny JER
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19

) oS (Copy after Tintoretto in the Scuola di S. Rocco) ([ 15)

KF, 9X14 cm, SRFV « 54T 5 —

Bib.: 1975 exh. cat., no. 338 (p. 92); 1975 Christian, pl. 8 (p. 337), rp.; 1984 Chris-
tian, pl. 88, rp.; 1998 exh. cat, pl. 65 (p. 83), rp.

WA —=—0®l (B7Ro=7 W7 H%y) OE (Copy after Luini in
Milan)

JK¥, 37.5%25 cm ;325X 21 cm, E3LI— v+ —LEREE (Flm)

Bib.; 1998 exh. cat., no. 20 (p. 87), crp.

ThIE2a—bMpoBTH Y ETRE=T EbMh b, VA —ZDIERIUTED,
HOWMEDERITIZ NI DIV A —=DBETH A 5 H, EHBFEFERM SN T
RYAQRN
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o8& T

Ne=V=Da—VADITAF U5HEMAE (71 v Y7 1) 7 LENER
Four Letters of Burne-Jones to John Ruskin
in Fitzwilliam Museum, Cambridge

(no. 1. 1862)
Venice, June 1862. Hotel de Ville

I am at work on a little head of Paolo in the Ducal Palace: how little I shall
be able to do for you, even a slight pencil sketch takes so long, but I know now
so well how entirely you wish us to enjoy ourselves and me to get strong, that I
shall not be anxious about the quantity I do, (nor about the quality for it is bad,
it is, it is,) and you must let me give you all kinds of drawings for years to come
when they happen to be pretty, and so I shall fell comforted. We have arranged
to stay at the Hotel for three weeks.

Georgie is growing an eye for a picture, she darts at a little indistinct thing
hung away somewhere, and says timidly “is'nt that a very nice picture?” and it
generally ends in being a Bellini or Bonifazio, whom she calls Bonnieface, and O
what pics of his there are here! We get on very well by our little selves, but what
may be termed the domestic pleasure of the trip is gone now we have left you:
do stay, about Milan, don’t go up the mountain, think of the fate of that young
man who would go up and who carried a banner with him named Excelsior; you
would'nt carry a banner I know, but your disposition is rather excelsior and I
dread the consequences so near mountains.

We buy everything we want, and want everything we see, and see every-
thing that is; we are alone in this big hotel, at dinner there is a table for forty or
more, and we alone sit there, that is a dull time I own, for the rest we are very
happy, and take great care not to see too many pictures in a day at first: the look
of the pictures has done me good: I feel that I could paint so much better already.

I never knew quite what a memorial of old St. Marks that picture of Gentile
Bellini’s is. We followed it carefully bit by bit today, and it is as exact down to
the least item as it can be, it will be absolutely invaluable presently for it is quite
as exact as a photograph with colour besides. We know the front of St. Marks so
well that we could have detected a slip directly I believe. And do you know they
are hard at work restoring St. Marks: all the N side is covered up and peeled off:
it is so miserable: I hung quite affectionately about that Bellini, and thought how
soon it might be the only record of that seventh heaven.
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Goodbye. Of course Georgie, who is madly in love with you, sends love. We
have endearing names for you which wild horses would'nt extort from us in
confession.

Ned
(Burne-Jones Papers IV 2, Typed copy)

(no. 2. 1862)

Venice June 1862, Wed: Evening
Thou deares,

Inchbold turned up yesterday morning bearing a sweet little note from you.
I will present the Nuby [?] letter soon, it would be ungracious otherwise I see: at
present cat is unfit to be seen, she has changes her striped skin for a spotted one,
and is all over heat bumps: I also am frightful from the same cause. We are
happy and well here, doing very little work even in sighthunting, but I feel
worlds better—we long to embrace your knees again. In our baby calculating it
will be tomorrow, or rather today, fortnight when we come to you at Milan—
we shall then have had three good weeks in this Heaven, and about three days at
Padua. Georgie begins to grow pining for her kid and I long to be at work. For
I don’t work here, and I have cheated and defrauded you into bringing me out to
do nothing, and if I thought of it much I should be miserable, only I set my teeth
and swear inly that you shall have drawing after drawing when I get home from
time to time, original drawings not copies—ha! don’t scold me and call me un-
friendly and mean for bothering about the tin, I should be a pig if I had no feeling
about business. You must confess—at the most I can only bring you back 4
rotten little sketches; one of a head in the Veronese Triumph at the Ducal Palace;
one of the Bacchus head of Tintoret (as nearly original size as I could guess); one
of St. Catherine and of the Harem of Marriage of Cana. They really are so far
more faithful than those I did under your eye—for you frightened me, you did—
a sketch is a slight name but how long it takes, —one could do a dozen designs
for one little worthless copy.

But O it does one good: directly my eyes close a camvass appears and I
scrawl away with brown and white—yes, dark figures on a white ground, that’s
the secret: you have done me so much good by giving me this chance of seeing
the old miracles. The post here is horrible, we get no letters from home and are
in utter darkness about our families—shall you be ready to return then when we
said? You are so good in yielding to two babes that I shall dread asking any-
thing, only we shall stay here till the last gasp, and then if you could return and
we might go straight home through the quick way of Cenis it would comfort our
fretful homesick hearts—I shall have loads of tin without touching the cheque
which I shall return to you when we come—there is no doubt of this, and yet we
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are living princely-wise, and I follow your advice in smoothing the way at all the
galleries & churches by largess. On Sunday cat & I went early to Torcello and
confided much poetic sentiment to each other on the occasion—it was lovely
beyond all words. Today we went out to the Lido, & dabbled at the edge of the
sea (whither also on Sunday next if fine) the sea was glorious and it was pleas-
ant to look out towards Ithaca, & think that only sea divided us from it.
Altoghther we are bubbling over with poetry here & dreadfully need you to put
in a judicious NO—Adieu, with heaps of love from us both.

Yours most affectionately,

Ned
(Burne-Jones Papers IV 3, Typed copy)

(no. 3. 1877)

A.L.S. to John Ruskin [1877] Northend

Very dear & blessed oldie,

A person has told me you are back from Venice—and this is my love to thee.
On my table for the last six weeks lies begining of a letter to you which I never
finished, having too much to say for any letter—so come & see me or let me come
& see you without fail this time.

Then there’s Morris? “Anti Restoration Soc.” now growing important &
having its first quarrels in newspapers—& your name & help are needed and
about this I promised him to write to you or talk with you.

And I'm grown so old—wrinkled, hunchbacked, crabbed & wicked. Come &
see how it looks. But go not to see my pictures at The Grosvenor where they
have played the devil’s own pranks with crimson silk and other profligate rub-
bish & drowned my poor little work in the cruelest way—so that I am sore with
thinking on it—I pray thee not to go or if thou goest no to speak of it to me—
for I am angry.

But do let me see you a bit more this time if you can—I'm overworked, both-
ered & angered about many things but do want a few hours of you blessed com-
panionship.

Why didn’t I go to Venice? Well I worked hard to get some pictures finished
for that gallery place—since people said I ought to show them, and this work is
only just over—I couldn’t leave it, but I wish I had now.

And quite add your name to our society. [?]

I was to have written about it to you—but did not.

Our dear love to thee.

Ned
(Burne-Jones Papers XIII 2)

— 195 —



(no. 4. 18877?)
Ho blessed One,

I have just read the last Praeterita; it has been in the house a week, and it's
the first time in my life that this has happened that I have'nt instantly read
Praeterita, Fors, or new book of thine, and it means that I am very down this
winter, and sad and flat and old and tired. But it picked me up brightly, and I
wish I had lived with you always, and that we had been monks—Joan and
Georgie and Margaret monks too—painting books and being always let off di-
vine service because of our skill in said painting. My dear, there has been noth-
ing in my life so sweet to look back upon as that journey to Milan twenty five
years ago. That was the best of my days and it can’t be again.

I wish we could play together some times. All you say of little Rooke is true,
and I'm glad that [ had him to give you, he is really a son of mine, the faithfullest
and best of sons.

But of all sons Phil is the best, and every day comfort me more and more.
And now I can really ask and take his advice about my work, and help myself
with his criticism, is'nt that happy for me?

But I'm not well this winter and I wish I could see you some times, most
blessed of friends. Goodbye. This is'nt a letter to answer. I write it because I
want to talk to you, but I have nothing to say, and am such an old, but most
loving Ned.

(Burne-Jones Papers XXV 29, Typed copy)
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