Virginia Woolf @ To the Lighthouse &
Kazuo Ishiguro ® A Pale View of Hills
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1. Woolf ® 79 bY A5 —)

Virginia Woolf i3 Three Guineas® (1938) IHW\T, BE:ZBFMIZL,
AN DS TCTCERBEB VAT L5 LoD, £5 LY AT LD
Wiz focl, B KAEEEA ROt bE [HE2ZIBHD
18 | “daughters of educated men” & U THLES, £DIMEE [TV b
¥4 % —1 (Outsider) &EFEY, LW - BUGNTA T 71474 ELTH
B, £1222T Woolf i3 TRAFTMEICHFAZ W] S &% [EF—0HM] &
T3 [7% M4 ¥ —Hi2] “Outsiders’ Society” 2 LT3 (TG 232),
ZLT, MEAEAHMESEE VAT LONIPIZWE LT EWNI ET
Woolf i & EDSIFITER L, WKL BDIY I 2 BKEAERZ 2 EK &
BROiE5EFELR, Woolf 3XbDTHEMEEKRT, KFEo [FEL]
(“patriotism”) P %%, FHEEK - HEWE, BRA TAoF—%2RHT
5H0~D [HFL] (loyalty) 2EE Lc (TG203), 7z, Woolf i3H
HoXHOEEMEZBEFEL, HSOXLEMEITHMET 54 TA ¥ —%itt
HIL (TG235), TH LA TFAuF— 2 HEEBBEES XA TELE
FEL T3, Woolf It DR E LD, 4 F V) XAFEERKLTT
275, ZhAEXACERXEEESLTIEHE LTORKEROA 74
o¥—Thbs,

D &S ERE% To the Lighthouse ® (1927) O#FHRICFFHAATHA K
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9o TL ¥ “The Window” / “Time Passes” / “The Lighthouse” ® 3 &8/
585, “The Window” I¥, 1313—HOWFETH 5, TL ® Mrs. Ramsay
%, BER/IK Mr. Ramsay ICEATHZ T3, %72 Mrs. Ramsay &, 8
ADFEBRLORWEETHY, BTHE I LICERER LTS, &
51T, KL% H > T Ramsay ZOJIFICHIEL T EEALE—F DI
PICEFHBE I N TORVHEZE Lily b0 —%BMh & THT, DED,
T4 MITHAFY ZOEREREOMRI O L 5 B KEMN, Mrs.
Ramsay ZHLMZTEES N T B, W< b EWFEMERT 5 “The Win-
dow” &IIXIRIIZ, “Time Passes” (28— F KN A B 4049 10 4E D &
Hing#izin s, KEH, Mrs. Ramsay (3 Mr. Ramsay 2% L TIE®
(TL 110), % 7z Ramsay DR Prue I3, Mrs. Ramsay &6 U { EATE
U<, WFHid Mrs. Ramsay @ & 5 BEBRREEEL EBbNTHRA,
g% E S HEICAPDBHFLA TR (TL 112-13), & 512, Ramsay
KD EF Andrew 13, 55 T, Ramsay REMNFIZH/HEZ DT T8,
HMIFELTLES (TL 114), “The Window” iZ384 T, Mrs. Ramsay i3,
MEF 335D Lily 12L& D IZkEIE 2% » Tk, Mrs. Ramsay (34518 L7
W ERBAETHELEB[LTWDTH B, UL Lily i3, EREREELL
- 72, “The Lighthouse” T, Lily 1%, H ¢ Ramsay OBz f7%, 10
FEHIIZ Mrs. Ramsay EBEFA2HI 5 L LTHT A - 2 5EHRE € 5,
CHLTHLNA Ty FORAEZES &, 1 F ) REXEHOBAK L
LTOREDHEE, 2F0i3AF) ARXEWOELHANS Z &N TE
b5, TbZTd, Ly WHEBLLWEYE, THbbEXEHOFARE
b SILOELED, Ramsay KO A& 2555 &) WIRE D k& Bk,
EXEHONIBICH 2 BN ZOBEERBL B LI ZFANTHBEND
FABEEETH A D, 1T, Mrs. Ramsay 235§ X 72 Paul & Minta 23,
Mrs. Ramsay WEZ TW e XD BRIFRI B S Ao EVSIZEY — K%,
2 LT, Lily & William Bankes %, Mrs. Ramsay 3B S €0 -> Th
72bDD, ZABEIBLELs7cE NS T EE, A FY ZZXEH EREH,
OXATCENREBRDOA TAOF—DOFHRLORME L THMT S &b
ARETH B, T1abDL, 4 FYARXERMNEBE L TEXALRERMNLITP
BELLT ZUTHBELUTHIELE M ENI T LTH S,
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To the Lighthouse & A Pale View of Hills 8133 [T b A5 —1 %8BT

¥, TGILBWTHBBHLEOIMEV I Uica T4 o ¥ — 25T 2 71E
LENB [T M5 —] ORI, TL O Lily S EFT X 5, HK
B IHEEEZIRBROR] THEhENH I EIZDNTIE, Lily OXH
WA BAEAMTHEALREKNITHSMIZEIN TR L, 48, Mrs
Ramsay D& 547 427 b THINRAREOEIZEZD TR, ZEWMRK
% BT Lily— #1B % 8% % Mrs. Ramsay &%t U, Lily 3FAIZ 3425
bHrEVNIRFELTNDS (TL4)—IF, 1 FURRKXERDA T4 m
FolIRNAERI KB ELTRSICT [T MM —] OBERIEIH S EEZ
Shbd, 25Uk [TY A5 —] WHE, RETHIE, FY ka0
B5 Ml ELTofMms, PEAOXSBHR] 2L T0h5 LRI
AL OBEBIHIKIIIREN TS,

Woolf DR U [7 M A5 —] LI BEN, ZDRDOAF Y X
INBIZ ED X I LB E BN TOEDOhENIEER LI & &, T,
COMEEBEBITRAES > TWAEY, Ly kBTl HLio MHEALl o
L RBASICBOTHRIISREN T TRl B85 [F] &L T
O THEE] D, EOEIICZDHDAFY Z/PHIIBOVTERINTED
MEVWSITEEEZDLON, AROHNTH S, JOMEEHRORHHZK
DEIICEEALLS, Woolf ® [T b A5 —1 &3, [RFITHERT 3
L, XA FAuoF—42fFLAVELENS 2 &L B, Woolf DT 7
ZNT, THE] ORI [T A5 —] THEIEERBLT
WBY, ZDXH7 [HE] OERD, TOHDOAF Y Z/NFHIZBOTED
LHIREBINTVADHEN) ZEERB[THREALVELI I ETH %,
RO > T X120 DIE, AT EE] L5284, AV 5 UX
LO D= 2T v RERADE, [HE] L To Rl THY, [HEFE] O
HENSOERELTO [HE] THEEWHI &K, I6ITER, 19
MEEILOIEE LY + R R LOWHATH, 18Dy ) 7 XY —EFEH
BPEBRKEECERICH - EEBERLT, [HE]-THEA] OXRZ
&, [P iextd 3 [HPEE] SRATHhL 5.

Z 5 LB &, Kazuo Ishiguro, A Pale View of Hills® (1982) *%*
HiznEES, FERoBLEEHRLLOTHNE, bo- EHZ L OEMER
D EFBZEICE- TR MMBHEETAIELUETHA D, 8, &
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CTRRS, [T M AT —] L/RICBIZERELTO [kH], ik
KRBLELTO [HHE] EOHBENBHEEZROES 720, FiT Woolf ©
TL &, Ishiguro ® PVH 2B L, 2O "2DF 7 X MBiF 3 [HiE]
D [ &) OHE—HRNLBERRLEDT—E2HRET B LT, Lo
FH» S DHFEANDEE X, FicBHFBNEBOTEEEIR LIz EE
A T3,

Woolf i, EXEHOBrOLEE—b -8 [BEE2ZILBED
I IZBRE LTI B H [T MA5—] LRI, Woolf HE, [7 v
W= FNVDAFY ZALBETEKHEES =X ELTD [AvHF 15—/
TYRYAF =] LA TH -7 & Lisa Williams 12F5H L T 2 b8
(82), Ishiguro F7c [4F VY ZHZITEVTAFY RATIREL, #HA
ADIER] EWSFEKRT, 4 F) ZNNOHRFERIBIZ (10 %45 —Th
D7 bH 45 —] (Wong20) ERoNTEkENWS, MZT, Ishiguro
M EHD Z &% “a kind of homeless writer” (Oe and Ishiguro 115) &
EZTOWBENIBRT, [TYMAY—] EAEEE LS &
BETER L, THUKEED (AU HAF—/TI AT —] L5 X
G UM, [T ML Y~ ] ORBIhbboT0E T EREHITHS S,
AL, BRELTO [TYMNS ALY —] 2FZ 372012, Woolf &
Ishiguro Z2NTAH LS EWIRABTH Y, WHIER/ BHIERTHS L1 -
Y2 v —ORMEP, NBEOMEIZREAD VT, T TItd~MEIH
EERERIEIS LR, £, THE KEF3HELELTO THER] 28
AVZ VI YURLOMBEENDIEAEG > TBEDNENS T EHERT S
DISEFRDERITH %,

2. Woolf DFYVITY& Y XA, I, EHRZL T Ishiguro

Elizabeth Abel i%, TL @ Lily %, HEMNBERTH S E0) Hp, &
BX D SHEFITBLAENE WS ST, Mrs Dalloway ® (1925) @ Eliza-
beth & D#EHR TR TS (Abel 33-34), Elizabeth i, MD ok n o »
Clarissa Dalloway ®D—AIRT 1T TH %, HEITH L TIE, Elizabeth
3ELL, LlyRZITRAVEVLIENRS B 00, Lily @RI
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To the Lighthouse & A Pale View of Hills 283 [TU v A5 — 12D T

“[...]her little Chinese eyes and her puckered-up face” (TL 18) / “[...] her
Chinese eyes, aslant in her white, puckered little face” (TL 25)/ “[...Jher
little puckered face and her little Chinese eyes” (TL 88) E#iEIh T
35— T, Elizabeth i “[...] had Chinese eyes in a pale face; an Oriental
mystery” (MD 160) /“[...] Elizabeth, with her oriental bearing, her inscru-
table mystery”(MD 171) /“[...] but her eyes were fine, Chinese, oriental”
(MD176) EfiBEsh T3, 25 LTHEERENTAS L, [HE] BT
brEIhaNRAEMEMEFLTVE I LIRS EIN B, Mrs
Ramsay 28 Lily 2B BA[FWFELTH S ERTHWSE LT (“[...] her
dear Lily, her little Brisk, was a fool.” [TL 45]), Clarissa & Elizabeth
ZAER OB D ITHhOEZEZ TS, Thid Elizabeth IZi3 X EHtE0 %
PELTOEENE NS, Lily D, Y47 M) THOY 2 V¥ —«a—
WEFIEZIFHRINEND I D, Mrs. Ramsay o6 Ahif Lily W+ &EH T
HBENH T EDFEIZE S E Willlams 3R LT 5 (142), 728, TC
TROWEZ Lnoik, [HE] 2RE=XROLERTFES ERB R,
W R AL A IE 4L T 3 DD EHRTH - e Ed 2 &7, [HE] Bt
BAEAT S L0 ERTHIRIIC [RE] LLTRRENA TV Lily &
Elizabeth 78, ThZhTLbLLTRONATVNEDIF, HRMXEEXZ
TELERBTHELA-TVBEENI I ENEZL S, X517, Elizabeth
IHEREEShTWS [HE] o [3#] &, AV vy XLOREICHSE
(A

Woolf 13, ZHEMBHIZL > THEMSED>TLE S EW0) T & &2
LT, Bk TZBEL] 2 klEbE- LoBNESAE>TWAMN (TG
129, 277), ZHREXEHHZICBT 2 XUEOIBHORES S EHE/HLTL
BEBZTONIESS, 61, HELWIBERDES & L2hEHtid
ZREFED [BEEHL] OBOLEE Woolf BE > THWBEDTH 5%,

—7, PVHIZBONTRHEEERE W) BERNFESICH 5, PVH 3P4
® A A& Etsuko DFED 55, WFELOBEICENT, 1 ¥ U XA
®DF Mr Sheringham 129 TIZTZ{, Etsuko Z—ATA F VY XD HEHH
DETES LT3, Etsuko iZ, Mr Sheringham L& 2Hijix, HA
ANJiro DFETH - T, HEDMOIE Keiko 2, HEMNS A F VU RITHN T
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kT, 74, Keiko (& Mr Sheringham *°, % & Etsuko ®IRTH %
Niki LD FOMBEL, BECHSHEIONDICE s, REHON S
ERIZE S LT CICBLEHNTES LT, E2AM, ki< rF=
27 —DHMBETHE R > THR LT cOBEREIN, WiELOBLE,
HEHOFEENTATH G,

PVH © K43 1& Etsuko OEEN L 258, HLIFERTOZ LBV
MUK RBNWEEZTHT (PVHY), BEKBSOBREITHT 2 HHRELS
CRFESRV, ZDIHZ, RDEHIZE-> T 5B, “It is possible that my
memory of these events will have grown hazy with time, that things did
not happen in quite the way they come back to me today.” (PVH 41)/
“Memory, I realize, can be an unreliable thing; often it is heavily colour-
ed by the circumstances in which one remembers, and no doubt this
applies to certain of the recollections I have gathered here.” (PVH 156)
BT 51, BLOFE->T028ELE, WELoFEETRTHMAL LAKL
EWi- T B0, TDIEiIk->T, Etsuko HEDO#EEZH - ZIRE
ns,

ZhTbiH, Etsuko OFED b S IMAEER, HAAEERTE-> TR
WRLDOBEER, ROXIBHDTH B EZ 5, 1950 FEREH S 60 4E
REIHE, BAFFICHEBE LR, BZOoB3XERTHAHI1FY ZAMr
Sheringham & EIFTHA& L (Mr Sheringham 1ZBId 2 {8 IZIEF 12D 72
V), Jiro LEEIEL, TEKTH - RO Keiko 2i#h, ThE TESLTW
e RIB AN, Mr Sheringham & FHi L 72,

IS IIHERIMTEETH B £V 5 71T, Etsuko BEAEL TE-TW 3
D3, HBIRMARKEKE» SHESKRBL, FEOKRRILIBXTTHL
7z] (PVH1]) EHOEKBTES LT b2 B08BEMDZ L7213 TH 5,
“American soldiers were as numerous as ever —— for there was fighting
in Korea [...]" PVH 11) &5 @i 5, ¥4 (1950 46 H 25 H~
19534 7TH 27T H) OEHABEELTW5 &35, Etsuko DREIETIES O
% D%, Fi< Sachiko DI ETH2, FHEMOMAK I TS - 78,
Etsuko (¥, 10#iZ & DR D Mariko &FEFFIZH A TU7z Sachiko & ff &
EUdH -7z, Sachiko DEL, HAEA%ZHEN, 7 AU H ADEA Frank &
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To the Lighthouse & A Pale View of Hills X835 [TY MAF—] 2B ->T

TAYATHLUWEFEE2ST B ETH-7, 72, Sachiko i, TA Y X
1213, Mariko OFJEEM: A TR 2 BRENDH 3 EF X T, B—KIHAKR
B A8 T, IROKEEAGE - TWEEIZ, TG T Woolf 238 L T 7o &K
LEROME, $ubb, KHRIBHTHENED S &S aEElk%, PVH
PNGMEL TV B EVWSIRFBTE 3, 20, PVH I, HERHFRKE
#% O R < Sachiko/Etsuko B8HA /7 AV A1/A4 F ) 2 ZHRIE5, &K
P EERORMEEREICIREZ WEEEDOTH 5,

FEREHELR BT 2 LEOHHEZEZI/ERKE LT Woolf 2%, £
DORIEE S IR IR KEBE ORI BAAKNIE LT, PVH 2w L &
LN OBAREORBKRTH B, 25 Lo PVH 25 L 5D T,
PVH Iz B 2 MDEME, 7238 T RERKEKIHIEETECTH-
Etsuko ® 3% Jiro @4 Ogata % < 3 HEICidfiin U, FHIEORER,
FEFR & LT Ishiguro HE O BRI IZMNEL RIZBEbH 5750,

UL LEh s, Ishiguro EER « XALOBDH D HICBIF 2 AR DL 72
FRESMILTEE 2, HEAOWBIZFL, 5 EF THATESLT
Wiz &S Ishiguro O/NERIZ, BEIIC THAR| BB b0 %2HAWMA S &F
AN SIIATEIIEHABILWEELI TS, TH4bb, LA E
PVHIZBIBRESNRB NI DB, LoD ZRETEV-
7-55R (Lewis 36) DRI L T3S, 1 F Y Z/PNji& LTO PVH OIEIC
HELUT, RICERULAMEZRLIV, TOEKRT, #IHOEFFT,
Ishiguro M 7c £ L ERFBETHOWLABAERTH 20D L5 IckbhTH
722 EiT, 5 SAFY R THREEMH > TES LT3 Ishiguro HEF
KO TIETLHAESS Cynthia F. Wong DR FRIELWEEZI OGNS
(8), 3, Ishiguro ik 3% [HA] MM T 52 LIIAAHET, Mike
Petry #8, Ishiguro %, A VY AXALEFTREICMEL LS b HEAEZES
HoTnBAFYZERERTHE4-15)ENH ZLITRRAKTH S, Z
5 U7z Ishiguro @ —3fbtt & A F 1) 23k « XFEELOBH D %, Wong i
OO THYNCR TS, 2%, 1980 FR0 S 900 FERIThIFTDOA FY
ZITBF B XLERE « LW B EEOHHZDOI V77 XA MITEWNT,
Ishiguro OIERAIRZ 52 2 MW EETH Y, F 7, Ishiguro ® ZXLIER
EVSTHMBEIEERE BV ENWIDTH B, TNTHE, TEAR] HEELA
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F Y ZMEK Ishiguro iI& > TD [HAR] BEDLINREDTHBE DM EN
9 MIT DWW TIE, Barry Lewis i3, Ishiguro ® [HZA] #8 [H ]| Tt <,
Ishiguro WHALIFATNS [VXT L] THBEEWIMBEBTHD (26),

F7: Wong &, Ishiguroit& ->TD [HA] ElE 747V 3D kH ks
FHTHEEIEMLTVSE (100, ChOoDRAMEYUTH B ES I i,
R D Ishiguro DFESHBEMIF T3, b-Ed, LT Ishiguro DEE %,
{4 Ishiguro DEX & LT T <, Ishiguro ®/Ngi L B EED H 3
TIZAMELTHALTNSE E NS Z EERERLTE X7, Ishiguro i3,
TEA] EHEO/NFRICDONTRD K S IZFE-> T B,

And I think when I reached the age of perhaps twenty-three or
twenty-four I realized that this Japan, which was very precious to
me, actually existed only in my imagination, partly because the
reai Japan has changed greatly between 1960 and later on. I real-
ized that it was a place of my own childhood, and I could never
return to this particular Japan. And so I think one of the real
reasons why I turned to writing novels was because I wished to
recreate this Japan—put together all these memories, and all
these imaginary ideas I had about this landscape which I called
Japan. (Oe and Ishiguro 110)

CORE%R PVH 23Tk, AXEHEARE LT 30 Ishiguro ®
INGE An Artist of the Floating World (1986) 7% E %34 2MBi1c s, HA
IZXt3 % Ishiguro OMBEBEHINTNBETF I A MNELTEZBZ I EMT
ER

3. AFYVARXEH L TL, PVH

—7, TLIZBWT, Lily iZ& > T®D Mrs. Ramsay 3 g7 Z kT
(] TH2Y o [#] O, Lily 2HIBSREZ LTI FY XK
KEHIDO Y 27 L2 llAANL S & 2 EKIL, Lily D545 LS -
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To the Lighthouse & A Pale View of Hills IZB W35 [T b A5 —] 2D -T

frolickoTHEANTULUE 5, Lily © [B] ~0Eit%E, KXEHNIH
T3, ZLTZNEHOMBTH -7 [PEE] PLORERITT 3\ E L
THBRT 22 EMEETH B, 2F 0 [HEA] OXH BEMRERF> LD
Lily i3, [7azE] FOOBBICREELZBISL0TE S B LLTO, F
[PEE] DAY T 7—EULTTF 7 A MIFETZDED, 250, TL O [H]
OBEEDEF—T, W] POOBENDRRLFEHEIHEASAD > T 5,
Bl 2H<¢3TLOZ ) LB EMZEL T, HE PVHIZE UL,
T T~ & 51T, Ishiguro ZAARICHE Uz A F U RERE L TRZ,
PVH 34 ¥Y) Z/NDA VT 7 XA DM TRIZNWERS, 2, PVH
%, ZDOKERSTAHS Etsuko D HARTO HKFEORBEN SHK S A F Y X/NHT
HBEERATHRLENITIETHB,T5&L, £9, EIRTO Etsuko 25,
Woolf DEH EZAD [FED K] (The Angel in the House) D Ri¥
WS T TH B LN T ENRZITL 3, UK, RO T Tdh 5 Keiko
IR TH - 72 Etsuko 13, FHADALICE - EROREBICZ S EEDN
Tintze B BIRBELL, RicEdk#sbEi, —F, Sachiko i,
Mariko DERIZIT » TN &, O FE bbb EMEEELZLTHA T
LrHsahTd, [UIUEDTWIEWLS Ly (PVH 14-15), Frank iZ4£9
7edIZ, HBEVIEFITHEL ST LT UE - k%I 72%12, Sachiko &
UiE Ui Mariko 28 UTHHE L Tuvie, —AIZE 5 72 Mariko (3 KHGE <
F T LS THEA T2 Z &b Sachiko 341> Tinvie, HKFEIRTEC -
TOIEBET E O RATHORET, HFIIHES R EHNTTFELERNI S
ZERBBmTHo (PVHI100) EWHRMAEEZZ S L, O EEHALL
HEETH 5, Etsuko 1Z% A Mariko DB ZEA TR T, ThET
Tk <, BFWIZH - 72 Sachiko ICHHEAHEEL, YHOEFEELELE
LT3, ERELOD Etsuko & Sachiko EWHBIITH 5 &9 #21FT
127510, DD Etsuko @ H D FIZiE, Woolf DIEZ 7z [REDRME | £
DHEEERBIENTEBDTH S, Woolf 1, [REDOKME ] 2SN
ORI TREORM] 2RO &1 [TXBZFEHRICHM] LTha,

She was intensely sympathetic. [...] She was utterly unselfish.
She excelled in the difficult arts of family life. She sacrificed her-
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self daily. [...] — in short she was so constituted that she never
had a mind or a wish of her own, but preferred to sympathize
always with the minds and wishes of others. (“Professions for
Women” 102)

ZZTWoolf MEHILTWS [HKEORM| 81T, 1 FV ZRKLEHEH
ENOXATERLATAOF—DHNDOVEDTH oD T EAEHERL
TEIH, &5, TL ® “The Window” ® Ramsay —~FEZHW\ T 3
B % Mrs. Ramsay i, #FH7ZOHTIC L > TE OEN IR S BE,
UCED-TL 2000, [REOKE| OB ELTHIMTHEENS Z
LIZHFBE L, £ L TE R, RIKKFARD Etsuko &K Jiro O BRI,

TL @ Ramsay REORRE—HMILBT 2 UEAH 2 &) 2 & b Rkt
7%, Lily (& Mr. Ramsay 2 Z D & 5 IZ§EL T 5, “He is petty, selfish,
vain, egotistical; he is spoilt; he is a tyrant; he wears Mrs. Ramsay to
death [...]" (TL 24) TL iz T, Mrs. Ramsay 13, His Z & TAEEHE
1272 % Mr. Ramsay KK ZB Y, FhFICRAEERDTHERICNDEZ
NnxE5Z %, “There was nobody she reverenced more. She was not
good to tie his shoe strings, she felt.” (TL 30) &»5 Mrs. Ramsay O fE
BEL, RANDEE & RGEEWIITR L T35, Etsuko & Jiro DE@EMRED
XIBHDTH-Teh&nd T &1, “Jiro worked hard to do his part for
the family and he expected me to do mine; in his own terms, he was a
dutiful husband.” (PVH 90) &9 fiFricEh T 5%, Etsuko 28 Jiro %
B L TOARFREON, RELTH I LRBENITH 5, Jiro DX
Ogata %% Jiro 12, Jiro @ > TD KA Shigeo Matsuda IZF#E %5 E T,

Matsuda HSHEFRICE N i EH MOTHBELZTH -7z Ogata - b DHEBE
D& > T2 WS EF—ICB LT, Matsuda DEEXZRTHRL L
EEZZ TV, Jiro BEAYSBTVEBEZLVEFITNEDT, 202
ST AW ELDBREZ O Ic & Etsuko 3E X 7, 4%, “[...] my hus-

band would have considered it no business of mine to comment on such

a matter. [...] it was never in the nature of our relationship to discuss
such things openly.” (PVH 126-27) & 9 Etsuko DR{E» 5, RKADH
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To the Lighthouse & A Pale View of Hills T8 5 [T M A5 =] 2H T

Wiz LT s, Mrs. Ramsay ER U & 9 R RNOREEFHAIS & &
BA[EES, 2 F D, TL ® “The Window” 1251 % Mrs. Ramsay »3FF -
TWrDERU TREORE] OMH%E, EERKRO Etsuko b#f- T
EWH I ETHB,

% 7z, Etsuko ® Sachiko 29 3 [alfiz, Etsuko 34 % H & @ [l A
SBRA LA BERIBRESN T E30TEEVALMENTES L0 I
%, %72, Etsuko & Sachiko ®#EEMHEMIE % 3 & 5 17, Keiko &
Mariko OYJEEMER > TOBEHEABD L ZLDO TR B LM EN D FEAN
TX 3 &L 5 $EHEIE, Brian W. Shaffer, Fumio Yoshioka, Wong,
Lewis M EZL DHMBILL - THRINTERLEBVTH B DL, TITR
WHTRERF L, B, O ERFIIERALTE I 5, Sachiko B3,
Etsuko I, HEDIEA TR EDREBEFII DN TH-7LEZDILTH B,
Sachiko D K13, T ADHEME L7 & &, Sachiko iIZfi&AZh & Theld T
& - EEORB A2 L, Sachiko 3ZhiZH S biah -7 (PVH110) &
WoHEEAET B, 2O EY— % Etsuko BEIELEE->THBEND T &p
5, Etsuko HEO Jiro EOAFEICHZ D K5 S d - 7o EHER S 5
H#F &> T B, £, H BB, Jiro & Etsuko DEKIZ, Jiro OD&tto
FBEOBMHEAMNSFRTERLEEZDI LY, Etsuko 355> T 5, €D &
%, Ogata B ADORICHWEL T, R bD—FA, REICHET S
FELOBROAVENWVDOEER sTEVI BV EMTFONZIEY —F
(PVH 62-63) 1%, Mo HAOEOEINTHIRILD T 7 X PRBE%E
FLTW3, F£72, Mrs. Ramsay 78, 72 EAMKEEEHEEIES &1
BoThd, RITHMEL, EZFTLEO2NTIHL DD TH S I LIIKROEFH
IZREN TS, “[...] however deep he buried himself or climbed high,
not for a second should he find himself without her. So boasting of her
capacity to surround and protect, there was scarcely a shell of herself
left for her to know herself by; all was so lavished and spent [...]" (7L
35) 2 LeRFDH iy, RREHHSZITHRTES60THE20 5
BT 32 El3BVEVIRFEEHE1EA5, L, £DRITARKDN,
RAERDO A FA o0 F—DARHOHESE UTEELTNS &) 2 EDGE
ETh s,
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51T, TL 2 UCPVH OB boI@d a4 L LT, kikomm
OBRMEMBZET 5N 5, Mr. Ramsay &, HS2EBL EICEEIICAE 3
Minta 235U A > T35 U (TL 83-84), Mrs. Ramsay #3&&E LT3 D
ZHT, koL 5125, “And he wondered what she was reading, and
exaggerated her ignorance, her simplicity, for he liked to think that she
was not clever, not book-learned at all. He wondered if she understood
what she was reading. Probably not, he thought.” (TL 102) %7z, Char-
les Tansley % Lily iZ“Women can’t paint, women can’t write...” (TL 43)
LSS0 PVHIZBWTIE, Jiro DRMEIZb0—4H, KEEns b0k
“[...] they can choose the country’s leaders the same way they choose
dresses.” (PVH63) L3595 L, Ogata iTid, RIFHHIDFERZ ICHE
952 LREEOHKDENDOREIT U RA 0, Bi:bdd ot 2K
CRZENS TS LAEBRE, () XRRZXEHM»SHELTNEZ &3
S, DD ZDOEWRT, PVHIE, TL &RARITE—KIEREKEHET LI
DAFY ZARXLEREZFRE LT 7 AMNTHBEENZ S, TL S (] ~
OEYLERT Lily 2B L TA F ) REXEHEHH LT B X5, Fi,
TG T, BFL, SoIXZzOBHEBBERTERTH > c1F ) ZRXEH
EHBLTOB L1, PVH b, ¥ ) ZARXER~OEIIZEHL
TWBD7,

4. FVIVHVXLE 7O YA5—)

Ishiguro i3 1954 FEiICRIGETHE T h, 1960 4F, 5RO, WHEFZEORE
EBIERBETAFY B - 72, HITHIH U7z Ishiguro ® %S (Oe and
Ishiguro 110) KR S5 3 & 512, Ishiguro B O/NHTHAIEL L5 &
U7e THAR] B, BESO [FERROBFT] Thorel &2EZ 3 L,
PVH 231} 5 Etsuko O OEENER TH 2 Z LITABE RN ED
BA&ED., Fi, it~ K Sz, Etsuko MEFEL T2 DIE, ks
SO LiZEENTV S, Yi, ZOKEOEBRMEMFICHAD LT
WU, BOFELRMEKREICHBENEN T, 25 LEBEENEED
DIZ, RKTETAVARBEB UL BN ->LTHAS &0 S BEREOME
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bHBYW, I5IT, PVHIZBOLTRUTHIEIEE LTIV LS, H
BICHEPICHFET 2B —3 0B 2mELEOFRMBH50DS (PVH
11, 13N—&E 0 ) BE_RMARKOBRI OB L WS> BER G H 5, BHEOH
B, BFEOA TAnF—OMOELEERLIENEL, To8TH,

TL R TGIZHE—R IR KRB O EN AR NDO LR LU THE, Lo LPVHD
TI7AMIBIBRFEVSHHROBKRIBZENLET TR RN ENS 2 &%,

EFRETIIFFICPVH O A F) Z/NGHE L TOMEITEH LTEZLTAH I,

THbL, AR5, /ML bEREESR E LT3 Madame Butterfly & O
A A= VNEGREERAMS ZEMAGETH L END T EERB LI,

John Luther Long ® /Mgt “Madame Butterfly” “V 1% 1898 AEICT A Y A7 D
MEETHRESNO, 190541230 Y F Y THOHER/NGE & bICHTAE L
THRE N, ZD/NBIzHE ST David Belasco 23kl 2 &, o v
RYDF 2—7 « 47 « 3—7 BT Giacomo Puccini i3 Madame Butter-
fly DBl % RT, AXRSILERE, I 5 /124 - T Guissepe Giacosa &
Luigi Nlica ZBA/EF I8 Ui, 1902 48 11 B, /M« Bihi 5 2 i
LIcART OBER M58, 190442 H 17 HIZ, 35/ ORH 5 ETHIEH
DEVPELSTLEDD, AFTH-IeleDdEITL, TOHRETEMELES H
WBHIZTV=—v 7075 v TRETLRESO, 5BERIREITH -7,

1905 £ 7 Hizida v Ny THERIIEND, Thhrd &S D, Madame
Butterfly ZHERFPTAKEE T 3HE &2 -7, & LA RS Madame But-
terfly 75 WiZ/Ng, Bl EhESoh Tk TH A S &9 Reito
Adachi ®5# 13 1E L € (“Transformation (1)” 30), % D EW T Madame
Butterfly DA X — Y ERZBHICARTI OB OLNILEDTHAS EEZ,

Madame Butterfly Dt oA v DZRiDEIL% Long D/NRTHEDLN TS
Cho-Cho-San TiZ# £, Puccini DA XRZTHW SN T3 Cio-Cio-San
EARRBTIRHANWS Z &35, £/, Madame Butterfly Iz 2>\ T, Long
D/NGE, Puccini AR Z USHCBE, BIRBESEIERLT 7 —V 3 B
» b (Heung 253), LM» & Long ®/Niii, Puccini ® AR5 THHERIZE
WTEDEODOHENR SN, 120, KFET Madame Butterfly &5 D
i3, ERAEEAE L4 5 Long O/NIE, Puccini AR5 % FICATHICE =
29, $EDY 7 — Y 3 D Madame Butterfly £S5 X0 &, 3FXFH
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Madame Butterfly D% » ) T— a VIZH@BT 5, [ OBOHEY D
2HS [HE] OKOWFEESIo 2T, FITAKEITE TS Long ©
INER, Puccini @A R 12389 5 Madame Butterfly DYFE =8B L T
29, TAYNHEEPE F. B. Pinkerton 23, ERTOBNhOKEEE, wt
BDIRTZEH D Cio-Cio-San &3 %, Pinkerton (I % % % 5% Cio-Cio-
San FHEESHF OB D TH -7 &S T EEASTIC, KEOMD
FELEEBITHAER DRI B, Pinkerton 87 A U 7 ADFEEFERKH L,
Cio-Cio-San 2O EY b 2343 > THET 5, b- &b, D Madame
Butterfly D¥EEIC 1%, OB LN AL « XL SRILORIE/Z T T
372K, BHAEIMO S HIEICETAMESEZL RS TEB ST, 25
LB RAR TREEDE N,

Puccini ZEEBIFZEAEGD ST NI 5T, Madame Butterfly
DE%ERTARSALARE L, Z0HMIZR, BE2EULI2HEE0EIKE
WO kO VBEBRICA S 2T EITiA, 19 HAREIE A S 20 i IEIIC
Toa—oyRiZBIFEY v+ RZRXLDOFHITHD 5, 18624FD T v K
JitE, 1867THD /%Y HTEEHKIC, HABBRRILE - T, 2% b, &
~R'5 Madame Butterfly OFEAIZ, [PaEE] o Ric TAAR], #Ehid,
EMAIELELTO, $20R 747V arELTo THAE] », FE *E
iz Eoa—a vy LD EZFNIC AR 7o &0 S BB XRD 73 /0 THR
ZoNETRITSR, TOXIBHETPVHICIHMS & &, PVH &
Madame Butterfly & O XALHEE % R T & 5, FMROERIE Lewis &
LT3 L (22-23), Shaffer i3, Sachiko ® 7 #* U ## ADZEA Frank ®
& i, James Joyce ® Dubliners (1914) @ “Eveline” i2&¥53 5 Frank
——t oA »®D Eveline 8 Frank &5 7 ) L A2#N 2842 R0, REICE
We EE B3 —71FTid% <, Puccini @ Benjamin Franklin Pinkerton®?
FHEBIES LBNTNE (182D, A, ThosDH@miE, [wFE] 08
(Frank/Mr Sheringham) & [3#:] ®# (Sachiko/Etsuko) &5 EF—
T OO ZZLAEHTHRLDOT, T A2 IZHENS DB
ARECTHELTWA EZATH S, Z 2 TPVH & Madame Butterfly & D
MidsE5 & &, ThRERNTEEEROFREZHEIILTHWSDTRE
W Vv RZZ L EDHEEED DD Madame Butterfly £, I —a ysN

— 176 —



To the Lighthouse & A Pale View of Hills I8 W35 [T b A4 5 —1 2D -T

KB 2 THER] RROEREFOLETHEESNIT 7 A PELT,
PVH 3 Z OBEROWI» SERFR TRV ORI NENI T EEFTHRLLD
ThHb, THbD, Vv RZXLOBEEEFOXLY, ThEHGTE77
A MZRARIICERTIES 2 S > T30 TH 5, B « ULOEE, 52
MY UTHET AT 7 A MEEH VBN ELIEISDOREEHA T
5D7Z,

(] OBICBYISNTART S (W] oKEVWS, Eflotos v
DERIE, THRE] %2 [55E] ERZAVI VIV ILOVEDDERTH
BIERHSHI, SHOWIITHALTES LD, 5 Llkcknmq v
B4 FYZTHEXRFEINADR, AV Uy Y XLIMA T, Madame
Butterfly D¥IFEIZIE, Y4 7 MY THOKHITKD Shic, £ LT Woolf
b [REOKRME ] OFFEE LTHET T, HEEBEE WD [EE] O
EHEENRONILEND T ERBETEL, Marina Heung b L T
W3 & 9512, Madame Butterfly ¥, 747 M) THIOEHMEDOYET, t
oA T 5 Cio-Cio-San 2 HEHEE L bkt E LTHRET 2 7
7 2 MED7Z (232),

Madame Butterfly ICR N34V 05 ) RLDEHRER, Hich 55
#| THBI LTI TIEEU, Jean-Pierre Lehmann i, 19 K5 5 20
HADFIED [PaEE] DA A B3FE > THBWW THER] O A —=JITIIKFILT
220000 H Y, OEDX...] Japan was perceived as a society which
was achieved a very high degree of aesthetic accomplishment.” &y
726D, 50 EDIE [..] was of a country inhabited by graceful, char-
ming — and complaisant — women.” £V D TH 3 BT 3 (8),
ZHURAS, THA] 123, Mz, €U T [AEE] K3TnsoiR
HZSELUTED BB L0 ERT, A VT VIV RLDERTHSES
235, ABMELBERBUTHD LW S BKTHRIES LM E LT Cio-Cio-
San 1412, Lehmann QT2 L5774 THA] BOKMAER S Z ENTE
5,

Cio-Cio-San %%, KX EHILEMRD LB r Vo5 ) XL0HE
hKThsILEMAL, S5iT, Cio-Cio-San %, 20 fic#HIHFHD 1 F Y 2
FZXEMEFEERORBENI LT 7 X MIBZXHELTEZ 5 &, [Pinkerton
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/Cio-Cio-San| &9, [EYI25 /B VIch-TEAKTA] LV HHE
Bns, (&G / F5OIRFE] E0S RO T LVIVIZE - TEYD, &5
i, THEPRIEVRAZNAERE] LV MRMXEOKEDORKE R E &7 -
TWBEFR S,

Madame Butterfly 4 ) T V7 VX LET 47 N THEHOY = v 7 —8
DERLZEIAITETNILT I AN THSER, TOEEL LT PVH %21
2B EiTL-T, B Etsuko 28 [REDO K] THB LW H KT
T, CioCioSan D& I LY + R R LOEREIZH S I — o v /S8
TBAR] KL LTOHEGRFE>THBE ENDS 2 EWBGD 5,

7208, B O Etsuko 48, [REOKM ] 0 &5 BEXEHELICE
I BHEE D VI, B % i Cio-Cio-San @ & 5 LRENEAL 72 O B s
TR0 2 &%, WEELOBIED Etsuko DENEET %,
Sachiko O#EEDS, Etsuko HEDZNEZHITEN > THAHD TR LM
EWHHEMAEFE S 77 X MU HBIF X, Sachiko DR & L TOEEME
&0, 2V Etsuko DENTHH o7& W) T EEBRLTNS, WEEL
DOBTE &3, Niki %, Keiko D BRE OB EKE->T (b->& b Niki H
BREZDLSICEE-TWERWLA), ar FYTORALL EDEEREN,
Etsuko ® b & %3fh, 5 HEBIL, BUe s FUViZR->TI ETDZ
&ETH %, Etsuko I3 Niki IZIRD X 5 I1IZ#E 5, “But you see, Niki, I knew
all along. I knew all along she [Keiko] wouldn't be happy over here.
But I decided to bring her just the same.” (PVH 176) %7z, Etsuko i
ZOEHIKHEFEL T3, “I do not claim to recall Jiro with affection,
but then he was never the oafish man my husband [Mr Sheringham]
considered him to be. [...] And indeed, for the seven years he [Jiro]
knew his daughter [Keiko], he was a good father to her. Whatever else
I convinced myself of during those final days, I never pretended Keiko
would not miss him.” (PVH90) Z 9 U7 #&mi4s, Etsuko 4% Sachiko &
HELTWATHEAIBELTORMEPSHIZLTNS, SHIT, Kk
RD Etsuko BEHIRTERE, Wik LOBIED Etsuko 5B LWL HH D
B/EEOTEHENR LT B0}, RIFHO Etsuko= [HKEDOKHE] &
SEEEOEDHETHY, Cio-Cio-San IZHEEENH T3, Lehmann A3
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BHLLZEIBEROBL THA] KEEVIERE~NOHBRTH 5,
Etsuko i3, HELHHODFEDIZX->T, 1 FY REXXEHD, €L TAHY T
VI RLDUBEESHLTNEDTH B, FXERIZITIREL, K
Pl E THE] ERE2FVI VY RLbER, AFY) AHREEREXZT
XA TFAF—THBENI I LEHET S L, 1 F Y RFEFEREHLIE
MRIcH 24 T AR F—ED BB 2T DN, HAA Etsuko TH
BENH T, BEUERER->TL %, A FYRXBIBZHAAELT,
WIS VT 2T (W] B3 [/ ALLTO [TY MY
45— ] ThY, ARWHPEEL TV [TY M A5 —] L LTORE,

DEOXWMMEATAOF—ICRELBA S LOTELIMAOERLLT
DINMBEHE->TVWBEDTH 5,

Niki 3R, FE DD ALEEEEIIL T2 LB bBHEIIE
WEEZ TS (PVHB89-90), Keiko ® HEIZ L Ts, Etsuko \3RHE &
LTRROEN % LT, BOORBRKEENIVETHS (PVH1T6), &5
INikilZ, BoZDEZDXHIITE > T3, “It couldn’'t have been
easy, what you did, Mother. You ought to be proud of what you did
with your life.” (PVH90) %7z, Etsuko D Z &ZEFFICEXLLEVLIK
Aﬁwat;ﬁ:tn@(?ﬂ%awﬂ,ﬂ«@#@%ﬁ%ﬁﬂﬁiéo

L 2B TiE, Lily o#h [H#:] Mrs. Ramsay DIE#% £ 9 R BT 5

IZXf L, Etsuko B ZOBEMOZNFEDICL>TTS, [KEOKE]
1%3:71")1/57 XL TAR] kgl BgasmELL,
Niki i3 Etsuko OLBRDEBF ZFEDICKA LD LWL HIBEEZRL TV S,
Niki D RAMBEEZ D> TNBTHAI#BED I EMS5—— Jiro & DEEE,
Mr Sheringham & @ &0 & FIES——I2 20T Etsuko &, 9 Tigah~
72EH1, MbE-> TR, Z0biFid, #ikod “...] perhaps out of
some selfish desire not to be reminded of the past [...]" (PVH9) &
5 RiED, HBBERFHH LTS, T L7 Etsuko DL %, XEEHY A
FraX—%2#EFLEB0 [TY M A5 —] THEINOAD, BEiLoDH
Prizxtd %A 0 INOL UMM EMNT 2 ENTE 5,

DL [T A5 —] ELTORBICHERERTOMN, FY X
ADREHARAANDREZFL, 1 ¥V RTHEEFNE -7 NikiTH5 I &k
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HU7:, Niki 3 o#&ai B, [HEE] & [P6E] © [#7%# ] (compro-
mise) TH Y (PVHY), Mr Sheringham (3 H AL & i % BITAHT 7255 -
7273, Etsuko i%, 4, @di~X7c&Hiz, #®FE, 2FVHAD I 2B NHL
72D T, AFY RAWBZARMONWEEZ 7, 2, L& THE)
DEXDDH 3 & 5 72 Mr Sheringhman 13, Niki EWSZICRIZELIZEW
5 (PVH9), WA DREPREENTIRT X512, Niki & [HPE] & [P
O MrE] ELTOWEEH->TOEAS S, B4 [HEE] IKEHNTHS
DTH 5,

Lewis, Wong, Petry, Shaffer, Yoshioka *& & ®#i#Z, Etsuko ®
75D A Sachiko DZNEE R > TVWBENWIFEAMARETH B ENH T &
75, Keiko/Mariko D200 2 bHAMB Z EMTES LML TE
D, ZhoDHEMIIBEHBRTH S, ISIKZNITMATERS I &1,
Niki & Keiko D RIMHIRIZ S £ /o@HENbH 2L 05T ETH B, ik
725 id Mr Sheringham M3 5 U LA TE Y, F 7 Mr Sheringham
¥ Keiko @O EHI S 720088, Etsuko 13 Keiko & Niki 2380 EIZ & -
EUTWIEF->TWBE (PVHY), Fi, EBICED Mrs Waters 13,
Keiko IZRIEET J #HZ, b5, Hhh -7k Nikiic—4FEZEET ) %
BZl, DD THAS, BEITKAILE - 72 Niki 2R T, Keiko &fH
#Zl (PVH50), COZEY — FHSZADOFERBYUTHBE ENS Z &M
D15 &b Niki iFHAAD Keiko EHEZ 5N 5 X5 M ARNEARTH
BENH T EBGMD,

Petry i3, Niki 28972, BENIIARELHNRA5 2 5L ) 5T,
Mariko Mg WEHITHR I TR, BREZEMILDTRL, TOHHEKER
Lic®dic (PVHT4) &, L TE 7z, Sachiko DRk T, T
THBOE Yasuko Kawata £ 1287 > T3 EE 5 (PVH36-37),
Yasuko (328D Jt » I2HEAR T Sachiko & Mariko O RHR %34 T & 7228,
Sachiko (##Ic & > THHEH TH > 72 (PVH 158-62), Petry 13 Yoshioka
%5 U (Yoshioka 77-78), Yasuko % “a messenger of death” & & -
T3 (Petry 36-37), T 9 L7ciEfOZUHEAD DD, I TRISIC
TIAMCRBIZREILDA X —UN, [HE] e, ERILEIHEON
DWTWBENI T EEBHLTEES 2, 2% 04, Rk, BREBL
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DR Yasuko L 7B HARLWSIED A A — VA2 HH > T B K
912, Nikid [FELDEMLSPE T ] (PVHI1T8) &&N T3 &N
5T &, ks, BHA= [HEl 24U T [FE] E2UB->THBEEND
CEEBRMIRLTVWADTH %, Keiko DARER UHBE O D
M, Keiko WHERATH B LEWIHEEAEEDHFTED, £hid Etsuko
I2& % &, “The English are fond of their idea that our race has an in-
stinct for suicide, as if further explanations are unnecessary” (PVH 10)
ENSHTERDKE, DEDFI7AMIBOWT [AHAR] ATHBENSH T &IT
B3] DAA—VhDEFESTNBENSITETHB, £ T, Niki
i, BARMGHRE [AROKFE] % Keiko EHFLTHB DT,

B A FY ROMMFHEN TV B Niki i, AFEHREIEE LT3 &N
WEWRTO [T b1 45— it Etsuko & » 374, 7248 Niki 13,
(7Y v¥ A5 —] &LTOD Etsuko iICHfEAERT (A o9 A5 —/ TT b
Y45 —] TbH 5, Etsuko DFEHE N> THE LI KA LDREE
LeL&LH9ETBNKki%E, MRLELHIETS [TU NI —| ItFEEE
ABHFEELTOD, i, [A0¥ 45— E [T Y A5 —] EDfhfp
ETHAHFELEELTCD [ U A4 F— /T M A5—] LLTHRTE 3,
Z 9 L7z Niki OfTE)IZ, RXERPAV T V57 ) XL 2B LD ET 5
AERBT I EMNRETHD, ZhIEN, TI7XAMNIBIFS THE] &
(Wil o [HE] LLTONKi ORETHBEEZZ 505, 1205, 3%
FIHELET20BHELXAHZTIRAL, RATHY, NkilZZoEELET
BEFTHBENS T EIL, HEAOREHEHSNIKiD [T hH4 5 —]
AR Z B,

S50, $TIRRAELSIT, MD, TLITB T [HE] B FELD A
¥ 7 7 —&15 5 Tiz, Clarissa (¥ Elizabeth 12X} L T, Mrs. Ramsay (%
Lily it LT, 2O ENRERIRESMBETH S EELTWBEH, PVHIC
BT, Etsuko i Niki Z BB bERILE Y (PVHY) &%
ZTED, FELERZRTHEWL, Niki DFRICEIFEEE LT3,
CZWPVHDT I A MNBERXEROBTHPAVZ VIV XLDRT VLS
A T oDRHAERATNEDERSL Z EMTE 3,

2N TR, PVAHBRAVZ V5 Y XL, REREROF 7 2 v&LTHE
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FHAB D DI END BENE S, RPFLEbDTDIT AEEEICL T
WAEHEMNZ UL EF S Niki iZ, Etsuko (¥ “I see. So you're saying they
should desert their children, are you, Niki?” iy, Niki 2% “You know
what I mean. It's pathetic when people just waste away their lives.”
(PVH0) E%&Z %, Z OO Etsuko & Niki DIREIZT 7 X b&fk%
XML TW5ESE R %, Etsuko i3, HicHE D Keiko ~DOXf LA %,
Sachiko & Mariko 2[4 % & & THER 95— T, Niki ¥ Etsuko ®
PO HEEET 5, 517, Keiko ® [ | A%, Etsuko & Niki %1% %
H¥TH O, Niki P9 2 HORE, Etsuko »d [EE | OIEKEZEN D X
S5ELT, ThMFyFrTca—kt—%2ANTH3 Niki TH -7 2 ED345
MmB, byrdEZDELX, Niki b “bad dreams” =R Tz, ED LI
ETHo71cOniF, HBIZEEI LELABLLDD, Keiko DETHBZ &
B SnE (PVHI1T4-T5), ZD X 51T, Keiko ® [HIE ] A% [HE] L
2y, &7, BETIR/MERLKE-> TWcd, or FUIZKE3 Niki %
Etsuko BR%E % & TN TV B & - 7o HEHEAS, Etsuko 234 & H &
DBEELFDENEDTI LS THREEZ 5, 35RO K 578 Niki &
Etsuko D% DY &b %, Niki (¥, Etsuko IZIRD &£ 5125, Niki 2%
KIZFTA b TH#L, oV FUTRERARLBEESLTWBENS Z &
M, BELULTARETRBELONE, T Mrs Waters Bigtfz k512, &
ZDZ ExEANCEMNIS Etsuko 13 EHEZ B DM &, Etsuko i3dH @
FEABZZDENKIICER, TOLHITHEIF S, “I'm not ashamed of
you, Niki,” I said. “You must live as you think best.” (PVH 180-81) &
9 U7: %33, Etsuko MELEHRFICFTOHEHME TV EEETLHAI LW
S FHAMAFETH B L, & 51T Yoshioka DEZEEED 2 &, JhE OMIEGE
F %D “a new breed of women” (85) & L T® Niki ~DA[§EME Z Z 78,
T RAMBRTRETH B L0 D FA AR,

7273, Etsuko A &~ D Niki DF#IZ, Etsuko 1ZIRD & 5 75 f#i5k %
/N9, “Besides, she [Niki] has little idea of what actually occurred dur-
ing those last days in Nagasaki. One supposes she has built up some sort
of picture from what her father has told her. Such a picture, inevitably,
would have its inaccuracies.” (PVH 90) Niki D)X [FED K{E | ¥ &,
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AYVILYFY) ZLDFTHENOFFMICKT 2 REERRLTOEDH, 20
Etsuko Obi#ERL D7, ZhE&FHIZE &, Etsuko DR E L TOREK,
2F) [REOKME ] B~OEILOMNF E LT, IR Keiko DHEERZ 5
CENTEZ LV HMBOTEEHIRBEAL D, T, AV VI U XLN
FEA] KB~ OETLDRERY, Cio-Cio-San DHKD & 5 G RDIETIZ
L, BEmEHROIEER o EVWSIERT, PVH %, FFELTO
Madame Butterfly 7 7 YT —> a3 v ELUTRZEVIFHER DL,
PVHIZ, ZOXIISEIFUHEMOERERL, TG IZHITF 5 Woolf
DFRDOVEDTHBRREINDODRRBIIEZ D LIRT I A ML > TS,

GEY

(1) WiZHWB LR, TG LHEET 5,

(2) Woolf HEREEELABMNTHOTWS, AFETS O FEHL] &,
Woolf S#ftHIOMR & LickEDO TN ERT I L ET 5,

(3) WitHWBE&LIR, TL LT 2,

(4) COMBEIZ VTR V. 9Ly TITE~N] 8330 ) —o IFEA
DEHIBR] I T—F Vv y ) XLFEE—] THUT,

(5) EfBlzBI3A Vo) XLEE, Edward W. Said D28 U 74 % H
FHEEL, EELTH M - AA[BOREEVI AT VA IAL THSIT,
Heine and Fu 8 > T 3 & 512, Said DA )V v 5 U XLo#&E, E
ELUTART L« BHISH LT TH-7ch, BROERIZ DA TRES xvido

(6) WiIcHWB&EEPK, PVH EWELT 5, BB, KRBT 2BHANEZ D
Mr /Mr. % %W & Mrs / Mrs. 20 EL, TOANYBELE T 2/EROMEH T
FZPOETICHEL T, BEFIZET S L, TLICTEBW T Mrs. Ramsay T
% 5%, PVH TiX Mr Sheringham ORGLE=H VB E WS T ETh b,

(7)) WiTHW3 L &L, MD LW 5,

(8) #MIE LD E SN 5 Mrs. Ramsay/Lily O Mg 75 ZMk < 0 BHIRBERIC
DIVTIE, Abel 47, 147 2B I iz,

(9) CoBET>LTIEMESHR [V. yvT HTE~N] K833 U —0 [HEA
DEAIRMR] IOV T—AY TS ) XLEE—] TH U,

(10) Ishiguro i3, BEZDO L DICBLBHZDTREL, HoBELEEET S
DICHYTBRBET/NREEZTOTNSE ENIEBE L 5 TS (Oe and
Ishiguro 115),

(11) #EfETiE, “Madame Butterfly” (Puccini 25-59) Z M 7z, 758, Long
DN TIEE oA vid Cho-Cho-San MR T3,

(12) A TlE “Madama Butterfly” (Puccini 67-125) % 7z, T 2o 5
NTWBA5 Y THEOERD, 1904FEORATETOHHEDELEDEDTH
B3, 7=y 7 TOLEOBOEETE S STz bDh, 1906 4E 12 A 28
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HIZRY TRESH, TOLEOBEEADBELELZ L TORKNE O L -
T3, Ih b0 Puccini OHEICE LTI, BWEICE- T3, XKiE
13, 1906 £ 10 HOT7 4 ) A TO EED /2% IZ R. H. Elkin ¥R L b DT,
ZD7z%, Puccini 73/%) TO EEDOKDIZHE LKL bDODBWE > THWEDh 5
720, BIBRLCbDMA T T 58ibd 5, £/, EXDTNTER
RUTWEDITEENDT, Ehh T SEFTIIHE Nicholas John 234 -
720 Elkin OFFEFRICIMEIT b b7c > TREBTOOLTNWB DT, T IITR
BHBONTWVWBE DA 7YY aryaFr bt R F (English National
Opera) THELEHIN TS DI#EL TS (Piccini 67),

(13) #A~FiZB} % Pinkerton DZHiE, I35/ OFE, T LTZ0HDLTM,
D% Francis Blummy Pinkerton TH -7 &5, 1906 £ D /¥ Y TD/AH
VIK%13 Benjamin Franklin T& %,

(14) Paul Bailey {34512 Mr Sheringham O#iER b > EhbhiT It EEZ
TNT, BONBNWIEDBEEELFHHL TRV,

(15) ZOX5URBBAMILOERL DICELTIE, ARETIRA A — VRS 5
4 B30 & Eih, Doppelginger EW D BED SO HAETH A
9, Robert Alter i3 Doppelgédnger ® 438 % L TE Y, Petry i3 Alter D43
BERAOIaE LT3 (56-57),

51 FI 3Lk
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Outsiders in Virginia Woolf’s To the Lighthouse and
Kazuo Ishiguro’s A Pale View of Hills

Rieko Sakakibara

Abstract

Thinking war as logical results of overemphasizing the superiority
of one’s own country, Virginia Woolf criticizes the educational system
and the patriarchy as conspiring with the imperialism in Three Guineas.
In this essay, she sketches the “Outsiders’ Society,” which would consist
of those who are excluded from the system, the “daughters of educated
men” in Woolf's words. In this respect, Lily in Woolf’s To the Lighthouse
is considered to be descended from the “outsiders.” The object in this
paper is to discuss A Pale View of Hills by Kazuo Ishiguro along with 7o
the Lighthouse in order to argue the representations of the outsiders
especially from the perspective of the descriptions of the non-Western
women including the figurative ones. As Lily’s alienation in British
patriarchal system is reflected in the descriptions of her Chinese eyes,
so is the outsider aspect of Etsuko in A Pale View of Hills explicit in her
status as a Japanese woman who left home for her marriage to an Eng-
lishman, as well as that of their daughter Niki, half-Japanese. Other
concerns such as the Western stereotype of the East and the representa-

tions of women are also examined.
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