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1. ANEEDME

%y —Y=7F « L7 (Virginia Woolf, 1882-1941) =& 5 [HIT O
3% | (“A Haunted House” 1921) &, O TE LA % [HMED
&5 %Ay 7] (ghostly couple) ZfiV7HEiE/NHTH 5, BHirEs
VNTHMEYELEBDLES YA MVEES Z OER/NROMED A v 7V,
L LEBSKRD &S IZRALKHEPNB LS ITHPIT LTINS,

“Look,” he breathes. “Sound asleep. Love upon their lips.”
Stooping, holding their silver lamp above us, long they look
and deeply. Long they pause. (Woolf, “A Haunted House” 123)
[C%, | LRI, TBELTWB X, BREEEILZ Tl
JBAT, 805 v T kb0 LI T, ZARRTHS, B0,
ZUTREVASZ LI T, RO, ZARBEREL,

VT BEFMEBICHBEOTREL > 72E ) &Y ERBI KT OIEE
IZEEE ST, WRBMBYEOELICEZIMA AL TRAESBL -0
MEOHZR| OMEBORSHMBHME® 25 TAHALL LW DBER
DODHIET EZATH B,

9, YT OEG/INRDSFRE TNV T XED LN TOMNE BMEE S
DTNBEDNENS I EERERLTE X120, DIV 7 HERITE WO TR/ N
BEHENRBETH B, TV THE LA QRGN KO BIEL



TCEMERPEHBEZCBHIN TS, ThRELOER/NHIZLSE S
W, £ [MEBOH 2K IKHT2EROARSITORTERLEFF LN
e, T2 d, BREMERZOMLVHIREHBH LI T SEAZMIIEN
TELDTRE VD,

IV 7 QEMRNRICEHME UIcFR E LTI}, REDHDITRF « R7IVE Y
JIZLBDMNH B, ZAT7IVE v 73TV T ODEHRINRBXERFRIZB T
WPICAHIZBREINTE o E VL) BiFEEE Lo (xiixiv), £/, 7
NI BHEBNREEDAADC &, EF/NRBAER® T 2N LA
RES M xiv) LTOWA2DOTHMIZZ I TRBOERIZTLNS, L7
DERNRICET B RITHEL T RIPEZITEE LW ERS,

A7 IVE y 7 URID IV 7 EHR/NROWIEIZIZT 4 — >~ «Re R—IL R 4
YDLDNHY, TIVINENE TOXFEOERERTR/NGEBLTED &
AL, EOXIICHEIMRA D ENVI T EEZRLTVE, ZOWET,
A=V R 4 VEIABTHEE LTS [WMEOHZE] 2250 T, MED
Ay TV URDTOE DR IhEN) T EICHEHLTY V712X 3]
DOEHR/NG [BED LA | (“The Mark on the Wall” 1917) & HlgsfiB & &
DOV M ANITEENSDEREZHA TIN5,

The story [=“A Haunted House”] is thus gentle and reassuring,
evoking a sense of mystery and wonder, not terror, and suggesting
the enduring power of love and the peacefulness of death. (Baldwin
24)

[WEOHAK] BZDkdi, #rTROEEZT N, BHTIRE
{, HLEEBOBREAME L, FOKENZEFROFREREL TH
%o

K=V T4 /i3 [WMEOHZEK] OMEBICEM LD b [FEOFF] %5
AW, EHROMEYEEAES BRI TOBE IV TEFMLTH 3, —F, &
JIVEw 73784 TV TOERITIEHL TV TOMEAH L T 5,
ZTIVE v 7 3ARETHRIHAT AUV 712 & A MEBWEEICET 2 EHO—H
WHMNZNS, BRCAMTOIMAT I EELE T 04 MLk B FTH
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[TAGYW] 7260 (“The ‘Uncanny” 1919) I8 THLE SO TS [ A
Sl B0 THZENRBELAK D (heimlich) &% DXHED A
K% @ (unheimlich) & D XBIOREATEEME, F 72WH OHENIE
HIEHL, 704 FORE TV T DMBYEOHBIZEBAATH S,
BALZDHELE > TUE > B - RMFAREBROMIRICH > T, FEEHLD
HBZIEAFEORRE UTHi RN IMEBEYE LI RPBED LD L
72ENS DN, TIIVT OWMEBYEEOEFEL > TNBENITEEZRTIVE Y
7 3RERT S (122), RZIVE v 7 KM EYE L TER]) (mod-
ern) OMMEBEWFEEMLIE, WEBEFELOIMFICL2BHEM DIC
U, BHEIALXICHNET S [WE] OWEETH S (Skrbic 122-23) &1
9o DF DAEMITIZAR L, AR 2 SMEWFEERILSE TV 5,
REHBEEDEBLOLGOM’ETEZENI 71 bORIZ, THLTIIV
TOMEBEMFEBERSS, £z, ShY w7 o XY U F—=FLK &5,
2, BURE W - elix EERICK 1T 5, EABRRAL SHRANEB > TT-
1z R85 ¥ 4 LZ# (Parrinder 18-19) DIEBZ, AMHEZ R FE X
DL UABRIZ L ZNMWME E OEBER 7V 712 & 2 8RN EWE
[WMZEOH 2K ] ITRHT I EMNTE 5,

BICEIHT AUV 7k B THEREZBZ T] (“Across the Boarder”
1918) DWEBYEEICRWAERL 2013 [BREMDOIEH ] TH B &0 fEric
NN S, ZTIVEy ZRRO LI ITIINV T OMBEWEEZRT 50

Broadly speaking, what links Woolf with Freud is her treatment of
the uncanny as a “proof of sensibility” and her awareness that the
uncanny resides in the relations existing between sense and sensi-
bility. (Skrbic 125)

RKEDICE-T, vih7E7a FEEFNTITNE bDIE, TILTH
ARG D% [RZWHOFH] ELTHES & &, ALK S DK
HERZHOMICHEET 2BROUNIHE LI HLOFHRTH 5,

CDEIICAZIVEw ZE, w7 ET A bOHEEREAERHL TS,
IV T MAGRE b DA [REZMEOFEH ] & LTHRY, FLAKKL SO0



BB EERZHOMICFEAET 5 E@BLTWBENWI AT, V73781 b
CHEEETAERIIIVEy ZIIR TV S,

ZIT, MEWECHETAUILVTDRBE, AN —e VALK
DOMEWEE | (“Henry James's Ghost Stories” 1921) #» 6 Rz, T DEE
RTUNTRY 24 LXDFEL MBRODICHTF L O ELUTO L 5 1ib
XT3,

Henry James’s ghosts have nothing in common with the violent old
ghosts—the blood-stained sea captains, the white horses, the head-
less ladies of dark lanes and windy commons. (Essays 3 : 324)

ANV = VA AXOWMBHIIEL A S0 B RITEIME — IMLic
B o BEPHVEOTESE, BOEHIZO2EOBWERAP, EH
K& T 5 AL & & B E AT,

VA LAXDMBIL OB ZNE TOLHENME & ITES 2 &% 7V 7 I35
LTV, 20 [ DSV BRRIZIME] T72bb [MITFEE -7
MECHVKOEE, BOBHIZWIEORWERARL, ELKETEH 5t
B | OMBYREICI VIV 7 ZEINEDL T, I TUIVIDHE LTE
FTW5 TICEEE > RE] THoBVWERAL &0 - 2EFIc X 254
i, B 1 KERREER TIPS EENRREL >TLE >tV 7 ORI
FHIIRA 7 FEE 5> T/,

751E, 5 LIEHRNMEATEOMEBYEE S Z0UNM 560 THEEY
VI EBZ T DD, ThiEiFHm EREBZ T KRBT EnTE %,

But the fear which we get from reading ghost stories of the super-
natural is a refined and spiritualised essence of fear. It is a fear
which we can examine and play with. Far from despising ourselves
for being frightened by a ghost story we are proud of this proof of
sensibility, and perhaps unconsciously welcome the chance for the
licit gratification of certain instincts which we are wont to treat as

outlaws. It is worth noticing that the craving for the supernatural
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in literature coincided in the eighteenth century with a period of
rationalism in thought, as if the effect of damming the human in-
stincts at one point causes them to overflow at another. (Essays 2 :
218)

U LB HARD W EWEE A T B8 28 L, s h, Hhf
Wb DESNEBHOT y vV A TH B, A bBRIEL TEN S Z
EWMTEIRMTH B, MBEWFRICK > TEMEKR LB L THA D
HEABRETEEAD, bR IOERZHOFHEEDICEN, £
LT B EEZ S LTRI CEABEL TS H 2 HOAFEDIEY
RO DO EZHMEERICEET 5, blchbdbEIATA
MoOREEZEX LD LR, ZOREEHNOEZATHINME
TrLHiL, XELBII2BER~OEED, 18 HLOBEITHIT 2
AHEROBRLE—HTE LS I ERERIET 5,

CDXSIC TERAAMAT] KW TYIVTHMEWE, BN 22 M&
DHWMBYEALAEZT LRI MWARAL, FMEWE~OBEHE TR
~NDREERT WS, DX VMEERD 2 DEIARGEMNLH D HFTHD LTV
TEEZ TS,

EHIT, IV TIEZTH LWEE R, e UTHET 2D TR,
b HBOEMTWBEERTNS, BIFIALKL [NV Y = VA LXK
DOMIEYEE | T, TIVTIRY 24 L XDME EIEHINTE & D% %R~z
B, (VA LXDOHMEBEL LRI O MICEFEZRF > TWb (They
have their origin within us. [Essays 3 : 324]1) ] &iFTua L, [A UEE
HICRRO LI LD B H B,

But it is not a man with red hair and a white face whom we fear.
We are afraid of something, unnamed, of something, perhaps, in
ourselves. (Essays 3 : 325)

RETAHOHEE LB EILBEBNL TV D TIREL, FAlcbizAR
UL, 826K, FAc b BHOENICH 2P EBN T 5,



i, w7, FRm(Tv vy o o<z (“Gothic Romance” 1921)
T, THOLKBEWABZARAEELTO R b BB BMH] 1T
DNTDWMEETED T B,

It is at the ghosts within us that we shudder, and not at the decay-
ing bodies of barons or the subterranean activities of ghosts. Yet
the desire to widen our boundaries, to feel excitement without dan-
ger, and to escape as far as possible from the facts of life drives us
perpetually to trifle with the risky ingredients of the mysterious
and the unknown. (Essays 3 : 307)

b BHBOT 301, FAcbOUMHET BMEICHLTTH -
T, BRBOBHR LS5 2BEKENPMBOM T TOFEBHEMHLTT
B8V, U LA b OIRBEIR T 720, fBRaEEAZR L 20,
BHENPSTERLRFEIDDILOENIBREITL-T, Fh7obidgER
HOBERIBEREREFSLOMAHECERIIITON S,

NSDFERIZRONSE XD, YIVT REHNITMEWE L ORE%E
LT3, ILHRINSMEWED [BROBKRLOD b 3Bk E LT OH
TTOFEH] 0o 2B 2R L S8 3 72D O EEMN/NE R AR %24
KN THW50TiEEL, AMIIESbONKEEHRE L U THE 2 RA14
5E09,

CDXHIT, WEWELDSAHH/TIINVIDNE=ES>TNWBDIE, WE
R B ABIDO DIV b OB E L THET B LN ETH S, 5H
PR LNEETH 2 DI L, A2 DREL S BEN S WL DIZPHIKY
BETIVTZEEML TN EDK,

2O LIEME &0 ) BEORFIRIEZITH 3D, EREVSEE
ZOBEAEIIN T EEBF LT T oA Mok 28R TALGH®] 260 ]
ERETAIEICL T, AROBEMEICEITS TRKRHK] LD &k
DIEBEDMhENIEE, 2F 0 [AKK] BdDIBET 2809722
FVF4EVIY w75l THILD, [ALGHK] BdDERMLEEZ S
WKhle-T, T704 ML, FAVED (ALK 700 SHENLER
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EHELLD &T 5,

The German word ‘umheimlich” is obviously the opposite of
“heimlich” [“homely”], “heimisch” [“native”] —the opposite of what
is familiar; and we are tempted to conclude that what is “uncanny”
is frightening precisely because it is 7ot known and familiar. (Freud
220)

KA viED ALk ] (unheimlich) XS IZ [BBKD X 5 73]
(homely) &b THEFxhicEExMhoD] (native) ORFIDEDTH S
— THDOLLENE LA SO (familiar) OWBRIZH 2 DK, €L
TEZ B (RG] B601, EICENMBMENTOEL THLA
TWRNWMHIZE, BALOLOKEERNIES,

TJo4 FPRESIZ [ALEH] BbDODEGKE R 5L, KA YVFED
[A&% 7] (unheimlich) EWIHFEORHBIC LI EREEL LFIHLLS
ETRD &I BFE#HRZT 9,

What interests us most in this long extract is to find that among its
different shades of meaning the word “heimlich” exhibits one which
is identical with its opposite, “unheimlich”. What is heimlich thus
comes to be unheimlich. (Freud 224)

ZOEWGATR, iRk OEEKRERLT DL, heimlich &5 FED
Bat=a7 v ZADBEMIC, I OFDORMFED unheimlich &—#¥ 2
bOMHBERMLKIETH B, BLLBDRII S LTAKHKAE DD L
%5,

Ju4 M3, [ ] (unheimlich) EWHFEDEDZL D=2 T~
205 biciy, ZORXE (heimlich) E—HT3bDbH 5 L0009 [
SR | EVWHFEOMBEMICEEEWET 5, [KDEBELHDEBH LD
DXBAAEESIRETEELTNE ENWS T &, THbE, ARHANLL
b0, BT DDA, 74 M [ARK] Bb0E2R TS, Z



U [ARGR] RbDEI NV TITH ->TE, TWEOHBZR] oEHLEL
ARRIZEDROTOBMEY LI ET 4 —T%, TTICZILTIZL B
FYFEICBIT AR CHERE Lc X D W ENARBICHIEL TS, D%
AR EMEBOXFIOREARAREEE LTHEN S, AREMEE VS BB b
DDOAT 3P LM BN, TROBEHLAKL LD ERLKE b D &0
2, 7oA MBEFERLTOS [AKK] BbDTHD, IV 7R TERH
U, TMBOHZE] TRUIZMEZSD TAKK] S Ths, [HMEOH 2
K] T, FEEWS TAKHR] D3 [H5 2] oXS5ic&iET, [fik
L0/ 12dh 5,

So fine, so rare, coolly sunk beneath the surface the beam I sought
always burnt behind the glass. Death was the glass; death was
between us; coming to the woman first, hundreds of years ago,
leaving the house, sealing all the windows; the rooms were dark-
ened. He left it, left her, ... (Woolf, “A Haunted House” 122)
ETHIIRE, LTHWMAER, KHOTITHI ke, BBELTHE
HARIZ DT T ZADEATH]RE Tz, FEIIA T X7, FERFLZHD
MliCh s, WHDEAITEITP > TR, AEEGH KL 72D, 2L
TIDREED, TXNTOEEZLSNE, BRI -7z, HKizzC
ot hkobLiE-7 (UTH,

2% [WMEOHEEK] OMEBORSWMEMMEE &1, 7u4 FAWRLT
HEIELIBHELEDELTHRBT DD LW HBDOELE & 5 TR 2
VHZNT4ELTOD (ARG &Th -1,

2. BERFORKLBRIIHUE

ITYHeLeVarvyrid, w7icksd =35~ F—]1 (Orlando
1928) LB 2B T, TOEMDEARNL—F ¥ N=mF>, BRIZED
BOIMEBEENDTAT VT4 T4 DARES E VS WBEHOHBICEH LK
WMEREE L, DIVTXEITBTMEBENEEICOEEYTTVS (Johnson),
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Tavyvid, MELELTOLF—F v F—a F ) XAOEBEEEL AZRELS
BAFETHB LN EIHEELTNWS, 2% 0, BHERFPEBEASES
L L TOMETH 5,

O L REBEEREKSEIMEDOHE [F oY 24 KRAL Mrs.
Dalloway 1925) ICRHFT I ENTE S, COEMIIBERETEI LT T4 <R
i, F—RERKBOELTH 7o 7T 4 7 R34S TRIRZDZ 7243,
HECTHEELSHERICH - LFEOLY » V ARBIEL, TORICET T4 <
ZIBBIFHER LTS, REBOFMERDRLUIKRRIZH - THEB,
ETTF 4 TRICE 5T, BEOHHBBAICRBELTVLELEFTEL, £
OE ARG LT Y 7 VARWERITEEZ TS, TARET T4 AR
HRERATOS EERICEDRI TN S, 77 1 < ZOBERIBBMIERD
BTN TS, EOLVAY 4 TOEEEZIT, 7743 RE
e EHEBEDERESE L D,

“It is time,” said Rezia.

The word “time” spilt its husk; poured its riches over him; and
from his lips fell like shells, like shavings from a plane, without his
making them, hard, white, imperishable, words, and flew to attach
themselves to their places in an ode to Time; an immortal ode to
Time. He sang. Evans answered from behind the tree. The dead
were in Thessaly, Evans sang, among the orchids. There they waited
till the War was over, and now the dead, now Evans himself —

“For God’s sake don’t come!” Septimus cried out. (Woolf, Mrs.
Dalloway 61)

&l VLY ATHE -7

[EfE] S0 S SENKEZHEHS L, 20ELRPFEERITENTS
ZLUTHOENSBOL S ICHED, 2 THMLOHTSZHIDEDOLS
2, AT SEESITE LTHWRLOII, B, AL, FEO, 5§
i3, ZEHITEST (B Aot —F, [B] ~OfEO4+—FDZh s
OEFFIZIED s KidT 7o T 7 Y ABKENSEZ T, FEHIC
LTty Tk, Yy v RBEHOM TR -/ T TH S



F—RMRARESEDIETH TV, ZLTZDOEEEE BT,
zToLETYy  ZHBIE —
[BEOWIEPORTOTN! ] E2 7T 4 < REMWAK,

KM (time) W BEN S T T 4 <~ XD IIMBIE ALY, [#
NDOF = FEIFURL, D2VICERIY 7 v ZDMBIZ X > TEMSIEE LD
EROFESFHESNS, =77 v ZOMEE, XLV ary oL
T3 L) REE EH RIS EIMEBTH 5,

CITHREDNIEINE Ty H IV TRFY YOt DELAY VEZ
WWAd2FY v+ PRIWOUBGTH B4, TV 7z &k 5N [+ 2 —Hf
WE] (“Kew Gardens” 1919) IZBHE T 3 RHFOBA TR THIZ, =
DNBREET v ¥ ) T EECF I THEADE, Y 4 V7 LIZZ D XS 1058
Bio

He was talking about spirits —the spirits of the dead, who, accord-
ing to him, were even now telling him all sorts of odd things about
their experiences in Heaven.

“Heaven was known to the ancients as Thessaly, William, and
now, with this war, the spirit matter is rolling between the hills like
thunder.” He paused, seemed to listen, smiled, jerked his head and
continued:— (92)

WRBLBIODVLTHEL T —REDERLBIIONT, Z0ELSE
iF, iLLs L, ZDLETIAHUSORETORRICET2H503
BTN Z M5 EWITFEO LT T,
[RERERACR T vy Y 7ELTHS W TWRDE, w4 YT L4,
ZLTH, ZOH%HT, BURLOREOBMTEOLS ICB&HE-> T
B0l WIFFETOEIEDT, HEEZ LT AETERET, MEAT,
BHA R - The i) 72

UIVTR Ty YT EFY X NENFEBLUEIOEROM L, OF R
XALDOIFEE LTCOF Y ¥ » D2 ERRFOBMSREET S EFELTHRELT
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B, TFamcA4RkAl O T T4 T RITE - TIIEE, FH, KELw
SHEZ LTEDMSIEE WS BEORNEBZ 7 BOFELTH 5,

25 LISt o—mtk: £ Z 2 Ke@ltkic, 7V ys <y R0TER
519 THELULMBHMEL2RETIENTES, SZTTVIHRHEL
LT3 Al y M EBIAXEDTETH %,

Still more precisely, everything begins in the imminence of a 7e-
apparition, but a reapparition of the specter as apparition for the
first time in the play. The spirit of the father is going to come back
and will soon say to him “I am thy Fathers Spirit” (I, iv), but here,
at the beginning of the play, he comes back, so to speak, for the first
time. (Derrida 4)

Vo 2 5 EREICHE, TRTHEHBIOTERO 3 BT 5 ORM, 2
NEEFTORGIOMBE LTOTROBEITSH 5, RBEOBITER
THIEITR->TNT, 6% [FAIZRORDETHS (15H4
B EHICEITHAHM, 2, BOFHET, WbIEHD THITHE
k7 5,

al

FY YR, RBEOTBICHEHELFEShLET LV y O The time is
out of joint. DRI TN TS| LI BHEREICTAT <V
JZDTEIL] 2ERT 5, [Coft], TR/, MM 05 BENE
i, FUFE INALVy M) O time KHEAID, K &S EHRN SR
hiz TEg»AN TS, BREALTWAS (out of joint) | EWHIRENAEL
LT, BAiLAWE T Zb b XBOME L OBERNREST 5, 2FD
KRR DAL 72 60T ORMEBEOMBTH Y, FLHEAEEBREVLIX
B & D DX ORERTRERE b2 5 THENBMELDOTH S,

[MEBOHBE] IV TEFRICHI W H—0ERESE THREH »KE
H] (Monday or Tuesday 1921) THREINI, T I THNCHBEERE
LTCOMEIX, 20% Vx4 a70EE] (Jacob’s Room 1922), ¥ o
Y A RAL TUTEN] (To the Lighthouse 1927) IZ b5 &SN T 5,

72EZETFay2A4RAI D75 v HiTdh - T, BEEBENER



FTHELMEERHSTIENTE S, 750 vHiREDNEFTEDL, »OTOR
ANE—F — LD LV B/EE, BIHELELTHEETVS, 1V FitE-1
E—F—DhoiRFE-K[EOTRNREZTTHY, 750 v HI3RICFEK:E
HMUZERT, 2208, 725 v HidbHiEn6 HOM, £ ke V2o
LZXAET, POTE—=F—EBI LI E, 2 AOBMLENE S TV
L, Bl L, E—F—itkEShZ &, RITHZOBYNM % S
Nl E2BOEI LTKRD &5 10biET 3,

So she would still find herself arguing in St. James’s Park, still mak-
ing out that she had been right—and she had too—not to marry
him. (Woolf, Mrs. Dalloway 5)

Do HIIVERIZEBM L EE U b e VA LXAET, ZhTH
BEKBELP 7, HEBBELESTED DK EFSOIAILTTHERL
T3,

2O Lk BB OMEDF %, TV 24 a7 0HBIY b RHd o &i
T& 5%, ROBEHE, YA I3TCEBDOY A aTOEBARDOKARF
=DM BBETH B,

“He left everything just as it was,” Bonamy marvelled. “Noth-
ing arranged. All his letters strewn about for anyone to read. What
did he expect? Did he think he would come back?” he mused,
standing in the middle of Jacob’s room....

“Jacob! Jacob!” cried Bonamy, standing by the window. (Woolf,
246-47)

MBI RTOHDEZDEFICLTEN ] ERF I —TBEEL 7,
M RFFoNTOEL, BOFRIITXTHETLREDS LI ITHS
T2, HEMETFHLTOW O 2 HEIRE->TL B LEE - T
DIEAHIM? | HIZY 24 3T OEEDOEHIIIL > THRWIZILA T,
(&)

(V2437 V437 )] ERF I —RBEBIZINL > THAT,
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COBBOENCERLBELELTOWEDDEIIT, TETHERIELSLET
SEDLAEPVIZEEY A AT WP LTITLEIRF I — T/, T4
BN OV —bETHBE 5 LEARAED LD BEETLEDDOLIIC
BT, JLEARATREONI R, FLEARELSADTEGLBIKIFT
3724, VU —BED—REFLOALD, BOZAWDS LEARAEZS
DELTITLEARDJFETHE LB L TR OK, 7 L4€81RAR
RKizkLb, LA ROR TN —IREBRIFI L UTHEICED HR
THIZ, BFT Y N 2 —EHE KRR TEILT 5, s Ab0<R
DENFFFICFEEANTLS L, I0FEEFEOBAZRT, FLE1K,
BTV ALR, BRFvLE, SLEARODREANDA—< A7 NVEK, VY —
BEVIEEZHNS, FLAEAMKREFEBILBHNR— P TITENAD > TH
B, VY —R10FERIc T oo/ T LAE A RAEROIREH
ZHELDD, ROLHITAS,

To want and not to have, sent all up her body a hardness, a hollow-
ness, a strain. And then to want and not to have —to want and
want —how that wrung the heart, and wrung it again and again!
Oh Mrs. Ramsay! she (sic) called out silently, to that essence which
sat by the boat, that abstract one made of her, that woman in grey,
as if to abuse her for having gone, and then having gone, come back
again. It had seemed so safe, thinking of her. Ghost, air, nothing-
ness, a thing you could play with easily and safely at any time of
day or night, she had been that, and then suddenly she put her hand
out and wrung the heart thus. (Woolf, To the Lighthouse 152)

HALBMOFICTERNERS &, BROKBEE D, ZERIIED, E
FEEisot, 2O SHABMNOSFIITERL, FAT, AT —
ZARIEBODITOLEROMT S &, £ U TE IMES M b
DFFEIEN! bbb, TLESARA! BREIFTIHSTRAL,
K— FDBITHE > T B Z DRI, H&h St LIEHE, »oK
O TS e, ¥5TH-TLE ST, Thdho#i-TLEST
FIR-TEXNLIEERBEIDPDIII, KO LEERIDIFIETHE



BB, WE, EL, B RTOLETHEDT LRI —ITiHH:
TEHKSTTES — LR EARLDT, &, ERELEIFEMITL
29 LThERED AT 72,

CITHAICIRHIT I LEASARAICREENT Y Y —THBH, 08
HOYLBEICE, LA RAEMUVRZ ) ERETHATLE S (Woolf,
To the Lighthouse 153), BFfEHDMBIKIZ - D L 5 12EH, £EFOXA%E
s 3,

7T RICHL, VY —ZE L, FRFICEGT B E0HITEITE, Y4
DA FYZTERATH - e REWM® LOBBELIERT 2 ENTE 3, 2
M, TITEHALCVDE, 95 LYok ET 7 X b EDRIE
TR, LLABRE, LV IBERBEBET 2HEDT Y ¥ EK
TOMEBNIETHD, FLBELEBEELTEEZZ TV TOEPFAYD
M7 FISFERRT 5 RRF OBROZE &L U COMBN LT ER LS5 i1H -
TWhBENH T ETH B,

BUOTFY FIc & 2 XHE EREIF ORE, D% D RAIERE E VDR
—HTHEIRE®ICETIERER TS S,

Repetition and first time: this is perhaps the question of the event
as question of the ghost. What is a ghost? What is the effectivity or
the presence of a specter, that is, of what seems to remain as ineffec-
tive, virtual, insubstantial as a simulacrum? Is there there, between
the thing itself and its simulacrum, an opposition that holds up?
Repetition and first time, but also repetition and last time, since the
singularity of any first time makes of it also a last time. ... Hamlet
already began with the expected return of the dead King. After the
end of history, the spirit comes by coming back [revenant], it fig-
ures both a dead man who comes back and a ghost whose expected
return repeats itself, again and again. (Derrida 10)
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®, Thbb, UEERURECEST, BET EHRBTVEETH
BESICHADbOOHMES B NREEE WAN? 25, HMEK
LEYDLIE, FOEHYHERBETFIZERGO LD EDMIZHEDIEA
S REELTERY, ZLTERREZLTRETLHS, &5
DI, BHIEZOBES bDTH T beDR—WARAE F F il &
BHWIT B M5, (HIE) TALLy M) BEETHZEOTFHESLT
mt@ﬁt&%t%uﬁngpto@Eﬂﬁﬁﬁmmw)@%%@%
= revenant), o T BEEE, FoFHEINEHRMLE & ME
bRET AMBOTH %, HxHT,

ITYUNTOD [HMEOHBE| OFHERTAKY, TV ¥ BRHKT
DFFERITMA TRIEE LTV AMEHHEOERMR, ZokHi1I2v V70
HCWEBIZBEZ SN TS,

Whatever hour you woke there was a door shutting. From room to
room they went, hand in hand, lifting here, opening there, making
sure—a ghostly couple. (Woolf “A Haunted House” 122)

IR E TS FTRMAZ D 22H -7, HELSTHENEZARITE,
FILFEW-T, ZITRLEY, 2 I THLT, BALTHWE —
ZHIIMEBO XAy T,

COEHIETNTOMMEL MUkcEE Ty | Bhs, 20, #R
LHEHBT260THB L) N [MEOHIR | OHBETHRESNT
WBADTHhbB, TUFDWMENENRT S Z & (re-apparition) IT&->T%
DHBHAFERHLTOEXI1C, YV TOMEBORIELENE HDEDK,

2F D YT BMBYEEEENG TR S Q- edbRkZ, YV TH
Ei3fF > TORMEBE~DOELOAIT, 2 0ERFEORESHABRIIE T
ARHOEBRERLZ P L DO - ERIZBIF S, LEXETTT 7Y
F— DB E T - I EROBEBICA SN S L) HRBHRERN &V B
HREDORRMIEFIZ, &5 19 #EEEE D S5 20 HACHEAIC T TEAT
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(1) DIITHHBIZELOER T EWI T EDIEES:, *F « Z7IVE WY
BHRESLPFRIZAEE LTS (Skrbic 138-39), %7, w705
[TZ«VOAREFHE—H] (“The Mysterious Case of Miss V.” [1906]) [#
TAEBEE — AM12H 5 i ] (“The Widow and the Parrot: A True
Story” [1920-25]) LW - KHiBHARDBEDOH 2 bDbH B, SHITAIZIVE y
713 [F 2 —HE ] (Woolf, “Kew Gardens” 1919) T [BlE stz
EIE—RIMR KR ICBE SN E L E R B0, TIVTRBAK®RE DD
HEEE VT, 8 ABOKY, MEOSBND A2 ZOWETRT EIAR
KRR LT3 (Skrbic 126) EWH BT, ORI WMEWEL R
T3, £/, TV THR19394EH 5 1940 FEITH T TR EINBERED R
Ty FIMEBEEARNELTWE DL H B (The Complete Shorter Fiction
of Virginia Woolf 335-37), D& 0, W)L 7 ZMBWEL IEZOELTIE
RUTIEN,

(2) ZOMBRLLEIXFBEYOBEROMEL UTOFMETH 5 EREIC, R
FAEELTOWMEE UGERNGEHEBB LTS, EENT > —V =7 -
TV 7 B (2006 4E 3 A, REHKRY) TRELZOREBRZFOMEIZHE
LTThoTeo MIRMEEE L TOMBICE L TRBEERDTHLZZ EITL
T, ARTRERIFNZEEHED, 2 VMBHIMEEL VDB E 00 E
WA ZEICH 720 EE S,

(3) WP Y a AR, VAT 4—IVESDEY =X MERDEE/Ni %
MREUTES ZRLICECB Y BEMNRERLTOSE I 22 « Ny R,
BARNREBHE U CE I CEMRICEHE LB S LT B, Ny FiE, 18804
K, 0 ERITB Y 2 EROEHNROHEIE, €5 = X LL¥EOHE &R
FELTOHBELIERHELTWS, [Fa A RAL T2V Y—X] Evo
Te® = X LEEARET ZER/NGN, &b ERER/NMRELTHEESH
fel EBEITEANY NIINT, 5 =X LAXHEICE T 280308, _RLUT
BRCEH/NRIZEZ DO TREL, BLAESZXLNI v & v DG
NTN3BELTZDOXXENMEAEFG LT3 (Head 6),

(4) 704 b8 [TAKW®R] b0 ] THELTWELS1Z, KA VED 1A%
k72| (unheimlich) &WHERFD MENHLUAK | (homely) &5 Ehk
ELWMBENICH->-TNWBIEIEFEHLT, X7 NVEy 273wV 70 [WRIZH
3K O [FIICEHLTWAB,
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(5) [aVy b OXRFEOZIIEFMIZ TEE] LPENTEYD, FIUISOFE
PED spectres I ZDORXED [TTFE] 2#FBLTHWEedH, AETHETYV IO
DEMEDEZE <V 7 ZDOTEKB] &9 5,

ZZTTVY Fidspectre ENWIFEE[M - TNABY, TUIFN YRV — K]
7 ETHE - TW B revenant, ¥ 72 1990 QI A H WL T W 5 fantdme,
hantise 7% & O FE ERATITITRZE W O 54-55), D7, FRZKEI%ED
FALENRSBEEIZTOEM B, £ TRWED, UkT ) ¥ ORI
fHELTHEBEN S AFETRES RSB ZEILT S, ARTHIELTWAZ LD
—2F, FVFITLZMBE NS MEEHOH VX5 %27V T OREMHR/NIOH
BICEDBALENSI I ETHBDT, ZORBEPHEIZT S 2HIT “A
Haunted House” X THIEOH 3K | LRI LT 5, BB, 7Y IO
I LTI ESR LU,

(6) Yavyridt—35v N—okE@BEICTY ¥ OMBICBT 2 HmE & OB
HERTNS,

(7)) wIVTD1922F7TH 26 HOHKIZ, RUF—F KB Va7 0HRE] %2
AT, BT DOIERDO AN 2METH S EF LI (he says that the
people are ghosts) &EXEHTW3 (Diary 2: 186),

(8) —FROKEATHBT 4 VT L« Ny ZABBANCT LA RAICE 12D,
WM ELZI0ROET, 0L EIKEOET2H > TOBLHBE 1T EE
ULrofck V) =l &S, VY —RBFKBIZEKELWLT LESR
ADEEBNENLXTNS (Woolf, To the Lighthouse 150-51),

(9) 19 1T H S 20 HHSHEIT T TO A F U XA TREMBBATH -7 &
NI T EETDNTE, Ay RUNALIZFELD,

(10) HEZWBILT, SITRTVSIMEI SELHOTOVE I LERT D, &
SEREITITIESIRELH T, specter 7 1 b EDEEMT TR,
ghost BZNEXBIEDIF B 7HIz THE], spirit i Bl &b TV
3ES EHEM > TAEY, BELIN TR0, MEOHMEMNME, 0%
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