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[...] a playwright whose recurring themes are the difficulty and pain of love and sex,
emotional repression and agony of self-awareness, concealment and evasion [...]""
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ANDREW. We expected you at Lord’s, Hunter.

FRANK. What? Oh, yes. I'm most terribly sorry. I—

MILLIE. He clean forgot, Andrew. Imagine.

ANDREW. Forgot?

MILLIE. Not everyone is blessed with your superhuman memory, you see.

FRANK. I really can’t apologize enough—

ANDREW. Please don’t bother to mention it. On the second day we managed to sell the seat
to a certain Dr. Lambert, -+ (385) *’
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ANDREW. (To FRANK.) Taplow is desirous of obtaining a remove from my form, Hunter,

so that he can spend the rest of his career here playing happily with the crucibles,
retorts, and bunsen burners of your Science fifth.

FRANK. (At door.) Oh. Has he?

ANDREW. Has he what?

FRANK. Obtained his remove?

ANDREW. (After a pause.) He has obtained exactly what he deserves. No less; and
certainly no more. (387)
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TAPLOW. Thou—can—

ANDREW. Canst—

TAPLOW. Canst—boastfully speak—

ANDREW. Utter such a boastful speech—

TAPLOW. Utter such a boastful speech — over — (In a sudden rush of inspiration. )— the
bloody corpse of the husband you have slain—

ANDREW looks down at his text for the first time. TAPLOW looks apprehensive.



TTAHVEDL—FET—7 ¥ F) 2a—DihH— 41

ANDREW. Taplow—I presume you are using a different text from mine— (387)
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ANDREW. I am delighted at this evidence, Taplow, of your interest in the rather more lurid
aspects of dramaturgy, but I feel I must remind you that you are supposed to be
construing Greek, not collaborating with Aeschylus. (387)
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FRANK. (Savagely.) Then why have you allowed me inside your home? Why haven’t you
done something—reported me to the governors—anything—made a scene, knocked
me down?

ANDREW. Knocked you down?

FRANK. You didn’t have to invite me to dinner.

ANDREW. My dear Hunter, if, over the last twenty years, I had allowed such petty
considerations to influence my choice of dinner guests I would have found it
increasingly hard to remember which master to invite and which to refuse. You see,
Hunter, you mustn’t flatter yourself you are the first. My information is a good deal
better than yours, you understand. It’s authentic.

Pause.

FRANK. She’s evil.

ANDREW. That’s hardly a kindly epithet to apply to a lady whom, I gather, you have asked
to marry.

FRANK. Did she tell you that?

ANDREW. She’s a dutiful wife. She tells me everything. (404-5)
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ANDREW. [...] Oh, by the way, headmaster. I have changed my mind about the prize-
giving ceremony. I intend to speak after, instead of before, Fletcher, as is my
privilege...Yes, I quite understand, but I am now seeing the matter in a different
light... T know, but I am of opinion that occasionally an anti-climax can be
surprisingly effective. Goodbye. (He rings off and goes and sits at table.) (408)
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ANDREW. [...] Come along, my dear. We mustn’t let our dinner get cold.

MILLIE slowly sits and begins to serve dinner.
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