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Indians...had leisure in abundance because they understood ; they did not combat. If
the wind wanted to come in, they let it and shifted themselves out of its way. If the
tide served, they went, if not, they waited. No fussy, hurrying clock to watch, only the
steady old sun. If the sun said, “Too hot to work,” the Indian did not work. Time was
no object and waiting enjoyable. There was no friction so there was peace and they
went with nature and nature is quite comfortable if you don’t thwart her. (HT 122)
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5o WHRAREMDE D -1, BOBA - TRAE, FicANT, BRbhZ ORI
ROoRVE IRV, MomEALTRIEHNIT, K{BVERF-7/, E-TtL=
SR E R B BERIEL, 28, WoK D EEDLSRKBRIERTORIE I M -1,

KGH T5HEBS THIRBVWE] EERARE, 41 vF 47 vidHEFEE LEh -k, BRI
FIETRIEL, o ERE LT, BENTVDLL, FMMH ot 1 VT4 T VI
HRICH > TEEE L T0 i, BRI, 508 obRTNE, DHEVEDTH - 72,

ZOXIET, 41 vF4T7 VR, RLTHRIESDOSIT, BETREL, Mo TeABE R
BB HATEL TOi, Bl VBT RE, BESETIAEN, ELINIAE, #ELTFNEH%RS |
(Klee Wyck 104-5, LItk KW), 7 —2EZfTFDiF, ToX>BHKEORE, FEf, HHA
X, BLU, ZOEPIKMAEELZ 1201255, HEDA vF4 7 ViR, §TIRIAVIHE
EBBT LS TER VLS WRAHICBLR SN T W bIFED, #—it, HELZHERZ2Z0
FERM->TBE kI TH B, BTEET B, T, 1 v7F 47 vEoBHRic
SILTH =R AEEEANDTEE ZEK 3,

A= AVFaTvET—3ELTELDREERLILY, AT, TOhTHH—
CIROARXBANEELEZ L D THEEEDNE L —F o e B—EA VT4 7 VM
BEER>T, TIREDLIICHELFEFAELEV IR F—BRNTVELEEET 5, £



IIY— e H—=¢EZTDAVF4 TV e F—<* 67

T, F—=T L e R—UHBELEIVIEDOHNEVD T EDSTHELD B,

5. b=F L« R—=J

b =F o e R—ui3, JEFEMEEA VT 4 T VB, FRPSFEETY, FiikOWREP kS,
SIS EAEFLT IedIT, FOEARKCHY) B A« AR EEE > T, ROFPE Ic#Thd
DTH B, ZNRIXFAERELBVA VF 4 T VIE->T, EORLEITHEL, thaisr %
RETHb0L L THEHERE®RZR->THY, 2@ FESOHRE, FHE AL TL
o AVF4T VIR, EBUNCOAIGBISDD, 05 bARHARRICBVLTESETESIZ
1<, HHICEYBARICIE 5720, BUFHOLIKR 70T 5 LELCTV, ZDRkD,
F— VI FEDOHABAVIRL > ETHOLNATVWS, 1, ERP LRI 3R TVITH
b od, BERORHELIATICHT 0T, MEBMREBER LB LB -THD,
—H425L70F20BEIICbRI L, ThWBTHZD0IE, THUENLOFHYDOEFLL
RELHZBBEL OBV ESDLDIT W, H—1F, ARICELNET VI D& S 75 B2,
=T & e R—Vic i WEREL, BY), EREES5ZTVWS EBRNTWS (GP 210),

=T A e B—ovid, PHRRE Ol X D RRESBA SN, BEERBETHEENES &, X
DEKBE -1 DNBELMELNBLIITE 57, LU, Fidkd X 5 iz 1880 4ER D & 138772
KES N B DD 18D, A —2Finiicid, MECRITICATSEL, b—F4 -
K= VRBITBRTONIIREEE S > T,

A—IBIDEIIE =T &« R VEFRLZE LIcDIE, HSEORIIHLTRHRALLD
BELGAPscEwS T bbb EBbd, LrL, 1 vFao7vigthicds LT
Ko LRI H—id, ELBSBOLIBIIHVT, b—F4a« £ LDELIE, [
ANEZFTHRL, AVF4T7VOBEEZEIOOP->THEOVELLLEEEZTVS (KW 10D,
A—DRIr—F o« K—ovid, [MHE], [BERE), [OvEINh, [TETwic] A, TEUE
A, BIECHE, FRICHRPILAR L, RO [ Nx4EGT] ohicBiL TV, b—
7 LDOHEBEEL SR, RTW K] OMOKER, FisOROBENIIE, LT, ¢h
WICHET 2 RKHARODBEPREAORICZNBHEPLIZTHE LN bDE - EEZ 5154
9o B DA VT4 TV ONBREHTH > THIESIETTEBD, 203 CHARFEEKRTS
50 A=V evr—uy FEBDOHMEEICH 2N R4 5~ X (Skedans) OfEE A HTH
£9,

There was no soil to be seen. Above the beach it was all luxuriant growth ; the earth
was so full of vitality that every seed which blew across her surface germinated and
burst. The growing things jumbled themselves together into a dense thicket ; so
tensely earnest were things about growing in Skedans that everything linked with
everything else, hurrying to grow to the limit of its own capacity ; weeds and
weaklings alike throve in the rich moistness. (KW 17-8)

ETICOHARBRA LD - 7eo BOMT S B—HEBEPIEVK > T, KHZAERTIC
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HUOES>ELTVE, HEHEEL DL, FLIKZOENIE - ctEIEVE-> TV
y sl

ANRTTIRWIE 5 708, TOXIRHROEMITPEN RN T 21T —F 4 « K=
WIREBTONT W, EDST%E, A=A VvF4+ T VvOHICES b —F aE2{iE0WE
BooTh, TOb—=F7460 “FBodid” 2E EPBTELDOTHAS, A VTA4TV
1, R—IVEELLDICEOEAZYBHICIE, FORICETHAEZRD, Ktofho 2H0
Thollote—2 (Kirk 1986) ICiCLTH %, 205, b—F LD FTH, TOHIC
Lhotich s &, $HbL, B - 05 « 2OHEORMRBEHRTEX X5, BWPE%:
foTWo T5&, RTHHEIICEBRLD VBB AWV, AANHELED»IF B L HI1TE5 ]
KW5HD) o TOEIBE—IVE [MEDEHLHILD, Bh-1FRE/LDTEIENTER
WD, 4 v F 4 T UyRECHEVEVEADTEREL, TNELPSELTHWIELLTH S
(KW 19, L» L, MEEoificss & LThicka o —vicid, FEeEvcd hsiF
DIV, F 1, EREENEINE -V, [ZOEMOEES LxEMEShTd, S
ERESTOAARH LT, Bk i, BTFHEILTV] OTHS (KW 52), #Htoizdic
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KW 32-40) icffidvrh T 0 A EHOEAN, HRFECHEOLM, Fav /77 Thb, [REH
1eH], A—-EWwokH gLl [EROH] BT, A-284 T4 7 v
SEIEILERIc kB E TFHABD | TR EVWS T ETH 7,99 H—13, FHER»IC
EoT, ZEIDFy Y/ 2 T7DXE—NVERK, V&5 v F (Rimstead 1991) &, ZThid,
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BRELTWS, TN ZNESBERTCRAZCD Ny v 2 7 7%2IE2EB->TRTA L5,

FB—0OFev /77 HEOKAIEZRESITITOE, BT 2L B> TW0,
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BT, LIESL 5L, [EPRICENR-ICPDI DA B>k ], &
g, K2z0bDICHBMBEY, FXETVWEEELNIBERALVEERDOD S M —F L o
B 5te, B —I3, WMEAIBHIRZZT, Z0%, [BTHEDTHMELZTDOA A —IDI
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DODHREBEDHZTHIOODIEERAL LR -7205, b &Lt EBREED, @mni,
B, IEIEERLTOVE], £-nicid [RE-TEL, BERcEsh, oU0EnTS
D, TZz0®ALSENENNGELH, 8 OIKEELTEYD, T Iho BN D H
Tl 7 —1d TBRICERATERRE L, LL, ok, bl (1-) 0%2i35»
WEEL, bkl (I—-) &, ZTOEFHOHICWERFLZILNT, BAZ o4 LbTER
Mot bzl (B—) DU, £—LZDbDICHBEVS LD, ZOWRICH 5
Ais)), BOFBECTHbDitd-1cl, LEL, —ATHE, TOBMLVETEREXHE
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She caught your breath, this D’Sonoqua, alive in the dead bole of the cedar. She
summed up the depth and charm of the whole forest, driving away its menace. (KW
40)
WALRKOBRICAEZETVWEIDF s Y/ 77 &R, 3> &EBMIEE - 7o, B2,
HROBREEBVIAD, HREEROBRES Lz 0MEEE EDTRYML TV,
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70
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52. AVF 47k

4 VvF 4 7 VEBR—RRICENSEL, [BE] BEO LTV, h—Df 1 v 54
7 R, Blhokdicd - T, KEDS bicb{ A TV LM Th 5, HLIERD
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half-white, half-Indian) OREICE VT, FKE, BIA, BT, ELOBEOVICEENEHES b, &
n, R, HEEEO [HrBE)1] 0srEELTEHNSE, 2hid, ANESELLED
ARFEFRZFANTVLRETH S, 7)) —vYRADED VA ¥ (Louisa) &, HADHIT
REoF#FHE2I o2, HBICEHOAEEANT WS, [V 7 1 —] (Sophie, KW 22-31) O
v 74—, RS ZEBICBSICZENSEN TS EEHLTWE A M) » 7 HIETH

TEELTH 5,

H—RERHOBRRIVVEE S, B, Mol BEROZ W IRFEREOIEDONVBE ST
TS T, [REFH LV, AR - &Y - o aThRn T, BEICRERAY, TR,
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5o ZOHETIE, 4 v 747 vOREY, [FEob 2> THER-2D, BItEWV/D
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BoWTW3, 7272, COLIBEZZHDRHLT, 4 vF4 7 VEBEEREVEDAE ST,
FEEBREAZWOT VS, 1 —0HEXDOERK LD B, KiED S ZORYIETHE S
5o fcigtt, AADKRALIZR T o2 &g, ThRBLWIEERSNL TV, Ly
L, 252 b0 D DI BEUEOERICHD, KEXEEELTOR, HTHD, BER
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5, ThoDDFE, BHATLE-TVWEDTH S, 16l %, MThh, £X53
bDITHEZE LD TH b,

L vF 4 T VORATE TEEWAEX SO | (temporary creatures) & LT [k 51
FICA - LT (HoP9h) ik nc LS &z, 7V —vRAR, 24—
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H—3ZD [ REEE] WhEEBhINI, BERS, [Z0 6 >20HRERZKD THLU
feA e VICESCHUONTEY, IREBWALHICRINETEEDE2EL, L THARG
FLEPLL TV POXIICHA LS, Z LT, ZOEADLSIBHE [HTWVW5 L,
bl (A=) i, zoFEwHicExlzh oz nirDLdic, HEHT LN TERL
BoTlE 7] (KW T76-7),
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PERIP ot FETEST—ABTFEADOETFRIL TV IO LS, FEE=ZAWV - L &
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BN EZIHOER O, BRREROEP TR EOAINCI 5121255 ] (KW TT) & Gk
T3, ZEMERIESN, 75 v 27 < v (Blackman 1981) 75 & SHElId 5 &, 15 AR
HHERTH > 1o L H 1M, 31 (Cole1990) 12 &k 5 &, HIFDYROFELHIE, 10 A6 A
LIEFICE D o T I KGRI AT C EATETH, BROHEES & oFkc X 2T
¥ bLZh -7 (Blackman 1981)
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LD KW 27,
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When I visited Sophie her entertainment for me was the showing off of her graves.
She had a huge family of tiny tombstones. She had woven, woven, woven baskets in
exchange for each tombstone.

..Sophie knelt...to search for her own twenty-one crosses — babies dated barely one
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year apart. “Mine,mine,” Sophie stopped to pat a cold little stone,... (GP 229 - 300)
V74 —EPRiERCR, BEEBES LIRS TERRFL T i, Bici/hsWEf
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High above struggle, sorrow, loss, she stood gazing in ecstasy at the little group of
dazzling whiteness that was to commemorate her motherhood.(HoP 103)
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ARPRE BFED LB S, LTV,

FELWVWIER, A VFaTVvOFHEFEART EIcE-T, BBt DIRLTEADbNE T LD
WAEEZFELDESTH B, LLL, TNODEERF, RA—F Ve & VvOTFHNOEDIET
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INDIAN CHURCH
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Mo, ENORIEHORENCE S 5L, JWERA ¥ 74 7T v ic L Il EOHEEN L bS
5&(@0)#3*2’& 124 18E T - 72 (Cole 1990)o

(12 dtPEdEEA v 7 1 T Y OER A TIL LA LI RESE O Fanz Boas, b — 7 4 o ®— Vi
T AW A KIS 2 E Totem Poles 123 L 72 ANJ%# Marius Barbeau, RETH D, EE¥FHELE
LTdKEHMIESH% L Dr. C. F. Newcombe 75 &, Barbeau & Newcombe &, #—DKATH
Hoto FELOD Barbeau OARITIE, H—Dh—F 4 « R—= LN 1) [IBEH TS, T/, H—
I3, EHOLDICA VT4 T VOWESE LK, Newcombe 2 5 HIBEHREZ T 720

19 A #EZ& L T\ 2 Charles Edenshaw (1839 ~ 1920), Mungo Martin (1879 ~ 1962) » 5,
BEERE D o Bill Reid, Robert Davidson, Tony Hunt 7% &,

14 #F # ANHZFK Paul Kane, 7 * ) # ABEEZK Edward S. Curtis 7% &,

15 Fr—=F4& e« F—=ITlE, EDR[]DE— I (house frontal poles), X DH:D £ — )L (house posts), FLE
2FZ B HDILA DK — )L (memorial poles), EEM Eic#E TdH 32 FH VD R — )L (mortuary
poles) 1 EM Db %, #—vDFBHICE L TId, Barbeau (1990), Stewart (1979) L&A BZ T L1,
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(6 D Sonoqua AL T, #—A4VvyF 47 VicEHWIKEIR, 1 vF+ 7 v RBTHERGKET TR
NIEWEF 5708, Kwakiutl BOmdtIck 5 &, FHERNENRFOANTLE S CVWHLHEA
ThHb, E2H5ZBEADTEbH D, TOBEARBENTHZ (Hawthorn 1967 &), 15k, 7 —HIE
AN 72 & B - =& H D D’ Sonoqua 13, Rimstead (1991) ic ki, EFRBOBETH -«
D% H —HREZT-DTH 5, KB L Tld, Tsonoqua, Zunoqua 75 Eh3H 355, AT A — D
Fitlc k-t 7 —Id D Sonoqua D& bE SNV TV S, EFHICREFMFELRSWEIEHEIN S
kamEhRswEBbh 3,

(n A FEROE—AET, =T 4 R—VHRMEL A BIll Reid &, HHFRFICHE-TVSH
DEFPOTHT T EE > TV 5 (Bill Reid, National Film Board of Canada),

(19 Blackman (1981) IZ bFEICHED  EBELN TV S,

19 Llaid, R—wZ2ETo5N201E, AODIW -y o0 ELEDZ “BIF” OATH- 12
( Cole 1990).

Q) v 7 4 —1&, #—®D Coast Salish Indian DK AT, Klee Wyck 3DV 7 4 —iZEF o TV 53,
H—RBOEFLITY 7 4 —BBHEEZRG T EICB LT TV B4, EEEZ 7 v — vhilfiE
725725 LW (Tippet 1994 %),

Q) JEPEiERA v F 4 T v 02 R, —HKEothT, S5, B & RAITRT LS 2, 30T
W=TIBDPNTED, A—FV 53 B O/ Vv—FIBBL TV, THELRICE LI I
L, BOR—VOETHTCSORY, EERTHIBA2LTEILTLEY, BOR - VEFEHO
ECEZTOLEMHBIES COEN, REBICBTEMEEET 5,

@ hig [¥v~0Hh X -}kl (Sailing to Yan, KW HT-62) ic T < 3#EE7 A5, Blackman
(1981) T Florence Edenshaw Davidson 13, #5E9 2Kic KA [THBFEAKEGAICRBEICE
3&, BEHBSLELLVWE, EFTLESI EEREELALLEE->TLEH> DT, #uxd
FHt%2 FFTiRVWIRW] ERESNLEBRTVE I E» S, TPV THE BT 5 E
WO T EBDBOITRLOATVWEDOTREW, EHEFITE 5,
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Emily Carr and Her Native Indian Themes
Yumiko Hama

Emily Carr (1871- 1945) was a renowned Canadian painter and writer. Born in Victoria,
British Columbia, as the youngest daughter of British immigrants, she spent most of her
life there, and established her own style as an artist, rooted in her Canadian environment,
vividly depicting the landscape of British Columbia and the art of the Northwest Coast
Indians.

The latter half of the nineteenth century was the time when British Columbia as a new
province was rapidly developing, with increasing population fueled by the gold rush and
the start of the trans-continental railway. On the other hand, native people were ex-
periencing a sudden drop in population brought about by epidemics transmitted from
white people, and the tremendous transition in life style caused by the assimilation
policy forced upon them. That is why it is particularly important to put Carr, who dealt
extensively with native Indian themes, in the proper historical context. She is not merely
of historical interest, but also has much appeal for the modern audience, resulting in
present rereading, redefining and reevaluating of her life and works.

We can postulate three reasons for people’s renewed interest in her. First, she was one
of the forerunners of career-track women. She pursued her career as a painter with
determination and strong will, in spite of adversities such as economic difficulties,
stifling Victorian values, the handicap she felt as a woman-painter, and indifference to
her paintings from not only local people but even her family. Secondly, her art has gained
holistic and ecological significance in the modern framework. In painting Indian totem
poles and forests in British Columbia as a keen naturalist as well as a painter, she tried to
express her pantheistic view of nature, “the relationship of part to part, part to whole and
of the whole subject to the universal environment of which it forms a part”, believing
“everything is God made manifest”. Thirdly, because of the increasing interest in the
native people and their art, Carr’s works have come to be all the more popular and
appreciated. This last point, however, has brought about much dispute, such as debate
about Carr’s appropriation of the native art and the people, which also led to the
distortion of their image.

In this paper I hope to shed light on Emily Carr’s pantheistic view of nature, and the
underlying cyclical life patterns in the universe, that is, birth, death, and rebirth as she
observed them in nature and human society. I will examine these elements through
discussions of her native Indian themes, especially totem poles and Indian women,

expressed both in her painting and writing.



