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T77vyas, 774 axs] (Absalom, Absalom !,
1936—DIF 774 m sl &B89) 2L BRI
ADIZ, —EKECHLFEDTTRODPIDN ST
c &z, & J.W. Reed i3T50, 7x—7F—
(William Faulkner, 1897—1962) D{Eft, hiEz
TRBICFEEEEBEIE > TODEEDHIRNY, Z
i, ¥ b= v (Thomas Sutpen) @%éﬁ& JIVT4
v (Quentin Compson) ZHuls& 9 BEHDED FEEIC

é%@&mi:ﬁ%ﬁ%ﬁit&ﬁf%@ U A
%%bfﬁﬁbfiﬁﬂ , FOEHBVET, XEDEL
TMFTfﬁﬂbjﬂﬁibﬁme%b,C@:O%
AL BHEUTHUBCENTERNENS T EMLRT
WAREMESTH B, LBLILBKIKIE, Eboh0k
BiCE TREZ S TR NI SBODT, FEYOFE
ICER U TN RS 2 &, IRICEY 5 D0k
HERHTCENTE S,

—DREHETESN AT,
appear 7% & @ B, probably, maybe, perhaps,
apparently 78 EDEIF, Zhic as if (as though) 1
AN/ MMNENZ2C ETHY, bH—2id AHEHE
ERETROEZNC ETH S, W& R. Fowler 28 T8
#DEE] (words of estrangement) E&fFJ7zd DT,
B FEAEERHET 20T, SMU» S DA
THREEBR LU TT LDICAVONTO S LEAS
L, 311&%% bHHICHC > T ULE » BB DEHERIC
DNVTEY FEMHENILEZL 2R TS EERLT
WEDTH A,

779 oa]) icfiid sz ERGD (chronology) &
AERE (geneology) i))’/]\ﬁﬁél#@%%j‘f& 3ET BB,
ZD—D—DDHEL DL X ALY L8, TAXLD
Bick s [Ma¥] oBERcz, Co/MNhH-T02
BRETHEINELDTRIEVIES I b, FEILEKESE
PO T 7 F 2 TSR ELE LT, B TE
O E HTRBEOHANEH L T D TH %,

ATCONHTR, B OEOThoEEEET
Bhs, BolEDFFEICK > TEDLIKHEHIN T
Harumi Yaguchi

seem, look,

BPEFENBC EEFHY ELDOD, FADEVOHLE
[7 7% us] OFHEEODRBYEELTHLLEE
I 39, MBxrt®&0] (The Sound and the Fury,

1929) Tit, ~vY— Benjy), 7TV 4 ¥, Vx4
vy (Jason), =L TF 4 vv— (Dilsey) OB¥T 5
&1 QEIMEMSED AT NKL, RO
IChitcb 0Tl (As I Lay Dying, 1935) TbH2RFE%E
B ANIMEIC BB e ESEMEAT 5 ENTER
DEH, 773 as) iWATR—R, FOFEOHE

ORECZE Lnk S icBbn b, COHSMBELNS
DTHIMEIDOHITTELLSIE, FBOFE, M
MHBEETORERD LS It s & & Ui

EPFL, v—4 Rosa Coldfield), =av7Fv VK
(Mr. Compson), 7 xv354 ¥, ¥=—7 (Shreve
McCannon), <L T\bHWBZHDOXLDFED ZHET 3

JEAFRDEDF (impersonal narrator)®,
FEHERTE TRV T
would have+p.p., might have+p.p., could have+
p.Dp., must have+p.p., %L may have+p.p. @
KBl%s 51, ought to have+p.p. DI, K
WOTEET S & & LI, F.R. Palmer i8&13,
might ®FEd may &3 & A EH U T
indicates a little less certainty about the possibility”
ERNTNBDREDS, KIL=ZHEKIZ, might OF5EL
FoXEHFORRER HTboELTBL, #
BE=ES HREICBOTERICRE» -7 L2/
TVBY, ZOMCATARMDH S LERNB] TBL
LT might ZBBHALTVWAEDT, 71 —7F—0BHED
HIFELTOEREIPERL DS, WEZERLIC
Bz pcEEURY, X, _LicOHUKiE D FREidRER
2y, BLoETELDEH (G.N. Leech 525, narra-
tive report of speech action Jz¢F narrative report of
action EIFFAESDITY ), Hix ZESBIDAD
REETAE L TE->TODEDT, COMFICDNTE
Fic ¢ 7 ¢ TRSNIEEEGERICK 55D &
(D.S.), X that HiZHW/IEDHEEEIC K 578
% (I1.S.) EUTHEL, T4 (speech act) &
LTk b EKETA (thought action) & L THEDFiE
BHIAD MEZ] K20 THEEBET THEEZHOTH

should have+p.p.,

“It merely



2851, Z0BERAILTABCEELY,
SERTIENPLKS [T7Hual i3, Z0ED O
FIEBEICK>TINLVETEIDPOKXETLICKS
(I TEBZDT, TTHIPEOSMEEBERT T OFMHR
Be—EBRIL, n—F2lLTavry vEDOEY O
Bliticgiteing, 2ok, BEICOVTHELS—E
FBEBEOEBFEVFTH 372V T4 vE Va2 ) —
7, ZUCAELE U TOEATKOEY FOED T2
T U €& &T %, —HEDOTO¥FR, O/
RIEOFEAERCERL, B, BEiE (0BiEk)
+have W ITEBEINTHTD, RE, B-50
EAEEEE b5 S D (ex. --would have seen, looked)
BEBuCEDTH &, X if HiEE-720vbW 3K
FBHBEFZT ORI DBHOT, if fikds, K
LORBNSEPETHNC EE2BWHDY LTEL,
R 7F2 PIFEObDICH - 7253, /Nxtho ()
HOEMRBTNTCDOFHFR I 50D THD, FX
BIFOBET+2 Mch B4 2 ) 7 2RI A L
AP LIV T EE U, (FFR PR D i HHs
typography 2TV 53 &ECANNAT, HEEHEH TR
LI C E2RT E, DA > TRIDTAICS K185
EBbhizizD)
William Faulkner, Absalom, Absalom ! (repro-
duced photographically from a copy of the first
printing : N.Y., Random House, 1964)

OI—(A) BHORBEHEBERET OERKE

%1% (pp.7—30)

1. B OBEEEFR—I190%E9 H, EFTEHIS
FHBBZLET, n—VFOR

2. EBHFOF—u—¥

3. EREEF—7v T4V

4. FERTFHE—H P RVOEN v—FEHE, 2L
Thid = v v &DERITDNT?

GE2EX 1. ~4. OKFDAHEET)

mshould would imight |couldmust | may | (f)

a — W 5 9 5| 17 3 1| 40

FEATD| 8] 3| 1 7

EOE |@t1)

e 1 1 1| 3
@D 8| 12| 7| 18] 3| 2| 50

(ff1) Leech bL5XKBILIFT (F.D.T.) of
Quentin (p.9) M—E&ENZ, (F)D6)BHK

% 2% (pp.31—58)
1. 19094E9 H, #EIhEX, 2 VPV VEOR—F

2 AVFIVVR ROV NE—s VT
4 YOHER—DSIEABHWEDRPY 2 7 7V YOI
EVSILFRDERE LTDFED)

3. J7xVT4V

4. ¥ RVDOYV T 7y vORICHELTHS T L
YA DKEE &G

\should would might |couldmust | may | (Bf)

avry

YE 2| 6| 4| 6| 5 23

JEATRD

ZpF 1 8 6 15
GbH 3 14 41 12 5 38

3% (pp.59—87)
1. 19094E9H, B, av7 v vERDOR—F
2. V7TV VKR(ESDOREHEE H L OHERIICENT)
3 2T UGF4H4Y
4. T —=HFEDNT, XK URY a5 4 2ICDONT

\should would might |couldmust | may | (BF)

SE77| 2| e8| 5| 10| 8| 5] s

G 2 23 5] 10 8 5| 53

HA4%E (pp.88—133)

1. 1909%, ®’, av7F YV VEOE—F

2. aAavVFIV VR

3. VT4V

4. VaF4 R, KV, ZLTAVY =2 T (K
VOUBBBEEHE~AV ) —LOBRICELS B
<)

\should would might |couldmust | may | GI)

avry 6 26 6| 16| 22 4] 80
V& (D (213
G 6 26 6| 16| 22 41 80

(1) (D.S.) of Bon #3218 (p.115, p.116)
(D.S.) of Judith 232 [H] (p.127)

(fF2) (D.S.) of Bon #8118 (p.116)

(fF8) (D.S.) of Bon #5118 (p.115)

F5F (pp.134—172)

1. 19094E9 H, EFTELLFHREBEFET, v—
HDHE

2. B—

3. 7xVT4V

4, B—FEFIPRVEDAL, BiLY 271 RES
kY EDEERICDNTY



should would might \couldmust | may | ()

R

8| 16| 17] 18] 6 &
& *l D
@ | 8| 18] 1| 18| s ] | e
(1) pp.169—171 T o —45H 5% “she” TED I
HTHD 9 EEETR LN,

I—(B) O—¥0N:E

(g iktcidb A TL ] (He wasn't a gen-
tleman) (p.14), =L 7T, [HiZz v vPHLODFHH#D
7eDICEELTVWBDTIRHDEHAL T hold no more
brief for Ellen than I do for myself) (p.17) &#2b
BURIBE S LIS, 71V 54 VITH P RVYREEE
DB e =, SEFFMORTIRGEE b T
%o WY+ Ry, HADOHITY b RVDFELLE ST
v v (Ellen), #2O_ADFHD~> ) — (Henry)
&V 2574 % (Judith), =LA~ (Charles Bon) &
Vo ANYEBEEE S > CELIDOTH B, 7TV 54
YHBERICY b RUVEREEEMD DL LTNB T EEREEL
TWBWFLDS, BEELTHOVIEEZESRIBE SN
DEAIP? INRERAEDICH-T, 72V T4V
LIticy b RVBHO BB o FLcds, AEE
KD BIDICET DT Ic &0 D T EDBFLMITILZDT
barH, FNELbOPZECIIIKEP»ETHAD L7
TV T4 YSEZ BEEOAIC SRR —FEBRIT
#iE, TRl & Mozl ErPAROESCAT
WE—DHEEROHIEEEDIEDHY,

U aF 4 ADBRER BNV Y =&, s
SHIGEEY + v ¥ 2 (Wash Jones) »56%, ¥ b
RYFICRF DGy, 754 5+4 — (Clytie) @
HIEERDEID, K ¥ OIEEVZE SN T 339 O
BOWMETITC S &, BBEDPTEED, ZOH, L0
E3ICHESTBENS TER, Y27 7 ¥ (efferson)
OIDAZPOTRZ TV T4 VIEZ DRI 0K 5
5, LHLIRES, €D, EDXSiIc—"how"—iF, &
DB IERGBERIRL > 2 BT, BHICK->TE
5E6NBHDTHY, BHICED>B Y BNEzh%E
EETE HEERDEDEAL LD,

—FIBSE > e D& S T EDERITEDP S 1,
WA, RY, LV BEESHIRIILUTUE - 7Bk
DEYOR, TAVAIYIYy 7OMESEDNS C.
B. 759D [ZFH =NV Y —=] DT, ED
FO—ADBRTVS [FEY OBt Y, HIEIR
Bicoh, EHDH D OREEPLHBIIARTERIC LrEE
INTERE Uhlibniine &icisaTlsad] &
SEMAEFICORLTNEDTH B,

Wi, HBEFT “saw” BHERUTELIDNEN, Z
hb—>—DDHIREFEED/ IS5 -V aDEITD
Ho, REERRIZEASEESD, 2, RxOIRD
Bicie e UTEHLN S,

I saw what had happened to Ellen, my sister.

I saw her almost a recluse, watching those two

doomed children growing up whom she was help-

less to save.

I saw Judith’s marriage forbidden without rhyme

or reason or shadow of excuse ; I saw Ellen die

with only me, ..., I saw Henry repudiate his

home and birthright and then return...; (p.18)

BRI E > TRIEEVWS Lt BRIIOBI2ED
TIT S BHERBOERNLDTH 3, BIBDO R ¥ DFEDHI
LR AT BOEE T, DWICHEDIEERI~HicT
2 ENTETIC, BRIk bADE [EEL &b
%ihE]  (thunderous silence) (p.136) orf, BAZ &
hic F7—0RficaL b2 hidiE 5T, RV DHEED
BEETH [FOOEZ] (soundless vacuum) (p.151)
OHCEZBIRITIESIEP -7 D TH b0 $IVHIC
13, RPMBCENSNT, izr iy b RVERIC
FNRIzDOEBZEORGERICRANTH ST, Wk
CATL 2FEDURR 2D EADETRAILOFEDSE
EEBORE CELpTFShicd, BRIV KRS
3 HOFROH#F X] (quiet of that house louder than
thunder) (p.27) @thT, MHE&%2T ZR40MCRED
DTH b We L DFGHRR, SEBELYI70
o] k3, NI —HRUA TN 2 DIZHZ
OFEBFMEINTHRL TS EEEZL LD,

W DED 138 1 ETIEATOE D Fos [FREE S EH:
REET 2 EORM] LN TLBDEHITOT
LicE > COREDR, FRERVETBEH, 5 IEE
WHDRDTE, B5ETHLIIESDEDDHT, LE
DRZICDOVTIRO XS ICREL T 5,

That is the substance of remembering—sense,
sight, smell : the muscles with which we see and
hear and feel—not mind, not thought : there is

no such thing as memory : -+ and its resultant
sum is usually incorrect and false and worthy
only of the name of dream. (p.143) (TFHEHZEE)
BEOILOLEHZ 3E YOI THLR—EbHE -7
CEBBNE VADEEDED, Y RYADLESERH
KERLT, 47 V754 VICGBEODHITTOEDN, ikl
PDINZT OOV THLE, [LDPALODR
MIEBZEE Lokl (the lost irrevocable might-
have-been) (p.137) ¢ %, ZDEDEEKTH 2 LEH




ZTL, HEOHNEERT TEEIDSIDEESLL
DB %] (there is a might-have-been which is
more than true than truth) (p.143) z &%z &
TRIEWPLFEZDOTH D, KiCESZICA LN B4
HARESET O <might have> OFDaibiciy, v—+
BEHEOED OERAEDLCENTEELEEL LS,
RYDREEEFERS, XFEHb—HSHICLTHEN
0—Fid, OIS [H-Tehdbihial Bolt
AOHKELE UTNEDQBICE U C & 328180, £
ULTH b RYDFET 2% T, %@3?%9.‘%0.) & %’a}ﬁ%
RILERTLEY, YaFa R, 75457 4—,dkick
ZEATHAZENTES LTI DTH 5%,
No, there had been no shot. That sound was
merely the sharp and final clap-to of a door be-
tween us and all that was, all that might have

been—a retroactive severance of the stream of
event : a forever crystallized instant in imponder-

able time accomplished by three weak yet indom-

itable women.... (p.158) (FHRLpLEE)

Y ERUYDPBRD, BFOBERGETLET ol s
BIRL CATHORICKER L X 5 EH UM B i, &
FRYIZBEEDOANYE LTTIRIEL, L ¥ (walk-
ing shadow) EZEFILCLE S DTH %, Pleis = v
T4 v EHICY P RYBBRIT SOV EES DS, FE
WAV ) —DEEZCCFHRTZZETY Y O %
[Bofepbmhnl bOhd MHEPICH-72] dD&
I B I DICHITE BIS,

AFETRNTE LS ICEHEOHR O r —FDFED &
WEETY P RVIBEREIPADO—AE LT, LDED
WR—2RTF 4 ThOFELEE, HD% “she” &AL
L, B0 EHEZ “would” KZEZL T3, GO
BB oL v 2EdTIa—V 7 4 —VFRD
A%, FbRYO—IK, % UTEBRAKICEY hh o7
g EBNMCONTRE R LD RICIE, Flkshogs
ZHBECSMARNT & Uckeh SZEBR S ¢ &8
TEZD, XOFBNIZY b RVYGEOMREIL, IRDE
DFE, avry VROFIWERLHLTN 3,

OI—(C) av7r7YvKD:E

“ 7 ZHVTOE L ETES UTHOXDED &K
BMEnzE2EELELEE, 2LTC, 20 “ 7 2D
BTl F3EE, avF Yy rvR0ED T I
think” % “I don’t think” EWVSRETFHIE, H#
DI e BIEATRDFED ERB S EhDTH B, &
b v R ICH: & character-narrator T3 - 7z
0= ERERD, oINS OHEEE & LTRET
BIHDFED OEEML, T d typography DL#FicD

FEINTOWBEEEZL LD,

0 —FOREERRD 3 v 7y VIFHER LFED kI 7
b llc, HIRFIIBERIEELZELT, Xb sk
HAROORMBENZT, avFYy vRREY 277V YV
DOETDA % ODFRICH S DENEEREDETY bRy
YiE%R s TV 7 4 VICiE D, #UEHT <might have>
DL DS <would have> LN T &, XEZDIN
% <may have> OJEEZHNTNBECZET, a—¥FDF
BEOEOCEVOEDEERD L EMTEEDTH S
2, HOEVEREIOGXZ 20D, 2hid, THicd
HEZDLPOSBODE] ENWIFHETH 2, v E
AP E QA 3vFy vEickhiE, 2ozl
IC—[ER DY P RVYFECEING 3V =27 7V VOA
r LRI, ~v ) —ERvDEEIIaYSY vRICE
S TCHRAMBIESHZDEDTH b,

—The Christmas Eve, the explosion, and none
to ever know just why or just what happened
between Henry and his father.... (p.106)
V277V YOARE, BEYIRVEZETECL

PRI >THOE, OO EHENTEBAZEICLS
BEEOMELHOIC, BIRATICTRDE, ~v Y —
PHEREE HE LK 2R CEEMBD TH - T, &
i [l OFFRIREL TG, avFy vRick
NRESEN, 72 LIk > T—RAME > 7c D%
HET 2 UMY bRy EOBEHEOBE MM TN S
DTH->T, 72&ZE, ¥ b RVDIKTHDONZ 7 v b
DOHEEE THRET WL RRO XS IR LTW L D
Thbo

He wore a new hat now, and a new broadcloth
coat, so they knew what the portmanteau had
contained. They even knew now what the basket
had contained because he did not have that
with him now either. (p.46) (TFHREREER)
BOEAY ) —DR VY REOHBEELRICL DK

BEEALTWE, avyFy vRiRED, T8bb,
R ICiZ 1/8 BI= 2" v Dl (octoroon mistress) s
W, Ry EORIcENI BFEENTE Y DE
BoicBbhB L, ZNEHELIAX R, CORERD
FHECZEAZBBEE-TLES EVWIRTH 2,
(p.201)

UL, BEIC “because” ZJERK &k EA DL &4
ELTHEZRERILTY a vy YRick - TR, ¢
DOREROBEEDRDR VY 257 4 R LIRS 5 EEBICK
BEND T ED, FBHERVREOHMEICITELNIZD
DTHDBo K [~V ) =&V 274 XOBICIZEBED
SURBIREBA B SHE - Tl EVnH V=T 5
Y YDA k% DEMNEG “Because Henry loved Bon” &



SR EHEZ AHBAEZLA ML, [RryBYaraz
EETBZCERNVY —HOBKY 274 AEFT S
Lz B0 EVSMREH ST OTH %, KV
DY 25 4 ZANOREFE, ~ V) —OIHHEE DA
EfTAREAIEINS,
In fact, perhaps this is the pure and perfect
incest : the brother realizing that the sister’s vir-

ginity must be destroyed in order to have exi-

sted at all, taking that virginity in the person

of the brother-in-law, the man whom he would
be if he could become, metamorphose into, the

lover, the husband ; .... (p.96) (TFHEEREE)

Wid, HROMLTHDE D EEADDICE, Kb
RINREREIRNEND CEEBZ BZICETIBNANYY
— R VERELOTREOIEHENT I D TH 2
A, TR EREMADPIRG T 5] (yet something
is missing) (p.101) &7 v 54 VIKEHTHDTDH
Y, REHEREZELTCa vy VREI—EOTRY TiT
Ma5DTH 5,

D%&Léﬂf%k#b&v%ﬁi,ﬁ%%ﬁécﬁ
OHFERAREEOFRO LD THY, [H-T
B ombdl (we are not supposed to know)
(p.100) THH B LWEES 5205, ZTORAFEIZFY
Y P BROYHOTTRAELIZDHDE LTERL &
5EF5avry VKR, ERWRELEEIDOTH B, ~

VY =38R v RIEEICRR 378 7b>ot D FEEI LS DT
LichbTHY, X, WKy EFLicBECiD b ik
TELLH—HISER L ETHADMA S IHET 2D T
BEMRLIZicd ST, 4EB-AEBERLTOD
}Cﬁf\%ﬂﬁ:‘]${¢ﬁﬁﬁv Db, FIRVFILSD DR oT
HEHOHETHZLENH>DTH 5,

It should have been all : that afternoon four

Afmm<,$#@ﬁ%mmhc&ﬁﬂm&m5%#%
Bz T\ iedic, BEHIETHRETEIENS T E
HOFIMAIEL TRBLBNES D, #Hid “imagine”
LN EWERBIITHEY, 72V Fa Vi~V —&
RV OREhESEBY, 208NHEEOIEL, IR
DR VOBRBSET IR v OBEICEET 3B HE TS

BICEL, \EICBETAINGEE =V T 4 YDIRD

BICHOTAR ZDTH b WAL BRI TRD K
5 ICEE o

: the pageant, the scene, the act, entering
upon the stage—the magnolia-faced woman a little
plumper now, a woman created of by and for
darkness whom the artist Beardsley might have
dressed, .... (p.193)

X, ~v)—i3HE&ET, BENCYEEZHEEL, #
LWFEIIZ D T2 b DD E#E (thinking) 375
Thotz &, HERMEET-/ca vy VR, LD
DN AHITH B R VIS THEL XY, £h
PHEBEEETREIETHN S, ChRgEE T
THEOEYOHTHEA LT e —F EOMEESTSH

D, RICBETBEOFOI T4 VP Va)—7
ICH O EMBNTOLFHETHH %0

M—(A) %EOMEEBETT OERIKE

% 6% (pp.173—216)

1. 19104E1 H, HEY, »N—N—FREORD—E
GBEDTED OBFE Y + R VRO EHD)

9 Val—TF—r v vDEES LT LT
GBEDEVFRF2 VTV VK

3. Z2xZVI4V

4, VaF4 R, FIRVOEILESEBOES, KV
DOFFREILDNT

years later should have happened the next day, \should would [might lcouldmust | may | (GF)
the four years, the interval, mere anti-climax : S

an attenuation and prolongation of a conclusion i 10 4 4 1 2] 2
already ripe to happen...maybe instigated by i éf‘/ 7 ’ gl 9| 11| 19
that family fatality which possessed, along with JEAFRD 3 3| 4| 4 14
all circumstance, that curious lack of economy “”&iﬁ (D (ﬁ?) (ﬁ-i’) (ﬁg) 5
between cause and effect which is always a char- D FFED (f$5)

acteristic of fate when reduced to using human GbH 13 15 ‘ 18 ‘ 10 3| 59

beings for tools, material. (pp.118—119) (T

E =2y

8 4 T o <must have> DIEOHINIZ, < OME
D - ED, DrMBITRHZM, THRY THoRGH
23 LT 2avFy VROKHCEHLTROIZNES
3. MaEmEdbic, a vy vREY PRy ERRR

(7£1) pp.181~187 T, JEAFRDFE D B5...thinking
ThboIt 12V I AKT7 2y T4 VDR
#%(D.T.) ELTEALTWYL 25, & p.185
T “yes,” Quentin said. &7 =¥ F 4 YOE
MWABCET, Va2 )—7T0EDESELE S
4Fo

(F1) (F.D.T.) of Quentin 232\l (p.207)



(fF2) (F.D.T.) of Quentin 232 [H (p.207)
(ff3) (D.S.) of Quentin (p.191)
(F.D.T.) of Quentin (p.190)

(fF4) (D.S.) of Quentin (p.191), Zoficd
thinking about % imagining what 73 &iciks
JTHWY, (N.R.T.A) &LT sxzviqv
DEZIED>TWN5B,

(f+5) (D.S.) of Wash (p.187), < & Tid mought
have & v x v ¥ 2 ® idiolect ZF T 3,

#73 (pp.217—292)

1. 191041 H, BKR, N—""—FKED RO —E
CEEDEDOEFR, I _VYEBEERD, vy
VIEOERR, £LTa vy YROE—F)

2. 7xvF4v GBEDEOLFER, bRy, av
7Y VNE avFyvR)

3. Yal)—7 (REOWEEFR, /xzvigv, o
VIV VR, avFy E)

4. Y+ RVDOTHEER, RN FTORREPHED
7o design, WA v ¥V altk sy b RVERE

\should would might \couldmust | may | ()
EED) 4| 3| 2] 1 7
e 1] 1 1 3
7 D

1-4A4 I Y U R 4
i 2 27 171 25| 27 8 | 106
4 (2] 3 (HOIEBDIESIUTT

) t] 32| 22| %] 28] 8|12
(ff1) (D.S.) of Wash (p. 280)—>“mought have” &

LT

(ff2) (1.D.S.) of Sutpen (p.274)
(fF3) (D.S.) of Sutpen 218 (p.242, p.264)

(I.D.S.) of Sutpen (p.220)

(D.S.) of Grandfather (p.265)

(I.D.S.) of Grandfather 3@ (p.250,

p. 263, p.273)
(I.D.S.) of Father 2g] (p.281, p.282)
(fF4) (D.S.) of Sutpen (p.264)

(I.D.S.) of Sutpen 3[H] (p.233, p.2T783,
p. 273)

(D.S.) of Mr. Compson 2[H (p.279)—72 =
V74 Y OFEDICIEATGDOFE D FESNMALTED
Father TS ->TW3, EXTRA£Y 2
A&

(I.D.S.) of Grandfather (p.263)

(ff5) (D.S.) of Sutpen 2[E] (p.243, p.264)

(D.S.) of Grandfather (p.265)

(I.D.S.) of Grandfather 4[] (p. 257, p. 257,
p. 262, p.273)

(D.T.) of Wash 2 [a] (p. 287, p.288)—>p. 288
TiZ “T kain’t have” LT

(FF6) (D.S.) of Grandfather (p.265)—>not saying

DT
(I.D.S.) of Grandfather 3Ia] (pp.247—248,
p.252, p.262)
(I.D.S.) of Mr. Compson 5[H (p.267,
p. 267, p.285, p.285, p.288)
(7)) d.D.S.) of Mr. Compson 2 [E (p.285)

# 8% (pp.294—359)
1. 19104E1 H, BERER 12:00~4Fai118), »—x
— FREORD—=
20 Val—F (JxzvF4voiERbLicLT)
3. JxvF4v
4. RvEAV) -MBHEHETIYL V=

\Should would |might [couldmust | may | (Gt)
Val— 5 26 51 20| 13 69
7 DI WD W) IADIEES)
JEATRD 1 4 1 4 1 1] 12
A DF (ff6)
BRI TR 5| 1| 3| 6| 6] 2
DFFE2) D (fF8)

) 6| 85| 7| 2r| 20| 7|10

FE2) —ZPrid, p.346 TEAFHDEVFICLE 7 =
YF4vEVa) =T OWBDRIC : BSHDED
% () DA £Y I REKT, #52AMBNVY
— RYEEROVAVLARE -7, 2 A28
I8 - 72 03 335,

&5 —4 i3, pp. 351~358 THIZIEAFRDE
D, #%%EY 2 ) —7DFEYTHRE NIc—FEMED
thyz, EZediis & T b M3 X HER— (p. 351)
They were both in Carolina and the time was
forty-six years ago, and it was not even four
now but compounded still further, since now
both of them were Henry Sutpen and both
of them were Bon, compounded each of both
yet either neither, smelling the very smoke
which had blown and faded away forty-six
years ago from the bivouac fires burning in
a pine grove....

thitg (Z DAL, BEHRISFED)
(p.358)—You will have to stop me, Henry.
“And he never slipped away,” Shreve said.
(P2, WINs 7+ vhdA 2 ) 7 2k
27R9)

1) (D.T.) of Bon (p.321)

(D.S.) of Bon 2[a] (p.341)

(fF2) (D.T.) of Bon 2E (p.329)

(D.S.) of Bon 3[A] (p.331, p.341, p.341)

(fF8) (D.S.) of Bon (p.344)

(fF4) (D.T.) of Bon 2\ (p.321)

(F5) (D.S.) of Bon (p.331)

(D.S.) of Henry (p.343)

(ff6) (F.D.T.) of Charles-Shreve and Queutin-
Hevry (p.334)—Charles-Shreve and Quentin-
Henry, the two of them both believing that
Henry was thinking..., not for one moment




thinking He (meaning Bon) must have known
or at least suspected this all the time ; ....
COWHFTE, RYolHEEe~v ) —EEL,
FNENEDRR Y EAV) —CRBEBEELAD
Bleva ) =T &7 vy vBEETLEND
ZHEOHEEEZHOTO 5,
(FREBIZT £ FHhDA 2 ) 7 2K%2RT)
A7) (D.S.) of Bon (p.356)
f+8) (D.S.) of Bon 2[H] (p.356)
(D.S.) of Henry (p.357)

#93 (pp.360—378)
1. 19104: 1 H, ZFa0 1IfEE, ~N—/N— FREOHD
—=
2. JEABDEDT (V2 V) =7 D UFED)
3. 7xvi4v (¥Va)—TODF)
4 FIRVEMEEFT/IvF4vORR UL S
@, LTI v 74 YOBFEREUKRD TSy b
VEERBIC ED & S SRR H X Fo i,

\shouldwould might [could must | may | (Bf)
JEAFRD 7 1 3 ‘ 3| 14
EDFE D 2

@b 7 1] 8| 8| 1

1) (D.T.) of Quentin (p.368)
#+2) (D.T.) of Quentin (p.369)

I—(B) ZTVF4 vDEE

TR DD TROBEEESFOHCH 77 =
V4 VHEDFICEL 2D TH B0, DR AH
T AHNC, B eFICBY AWOEAICEA LR TR
BN, 6 IETINGUCE T 5580 OBAEDER T Y
2 ) =T THVIENRED, EhLIELLNE LI,
BfEEBE (2bbiza vy vERISEDE) WhHOY
F RUEEICHZED, BhcfE EHEEBEHRoHhT
HR—K L2 TNB I TV T 4 YORPAT T 4 7713
HELTTRDBVFHDICINTL 3, A T6ED
FOFE D IRz ST, JIEATRDIEDICE - THD
BED (F.D.T.) OBETHA SN/ FEOFY
2 ) =7 OFE LIEEFTH AWOERE VBRI —EL
THOBIREEZRERLTHNEDTH 5,

Wiy 2 ) —TB [E2TROLIIEHEL &0 27
%1 (He sounds just like father) (ex. p.181, p.211)
EHRTKL DS, RavFy vREHIITERWED 2
AREIC XD RBHEHAS 7 v T4 VHE IR D TH
b0 FHRDY 2 ) —T HBEIPDFHEEE DT T2, K
D=, SNcTH S D F bR YRERE - 72D
BIECTh - teh o, RopFLILicArESDEY ©
FebX 7 Lvr e VRHICLTNSEENWSIREBDTH

bo
ZOWWIIEROE LY b RUVEEEREGIL, a VT Y
VAR (imagine) U7k 3ic, &4 OEHEZER2
(see) CEMTEZDTHY, BFIAIEY bRV ElbiE
Grc B UTc#E o v v Q2% E O C OB TIEAF
DFEDFRROLIICI =V F 4 vONEREZITS D
Tdhbo
...; he Quentin could see it; he might even
have been there. Then he thought No. If I had
been there I could not have seen it this plain.
(p.190) (FHEBIZEX DA 2V v 7 Z{KERT)
BTOVIETIETI = V5 4 VITwe A ICHFEZ D
BT NBDEY, MEEOROMELLbbIE LD
IR 3 v 7y ERRD (D.SD) ® (I.D.S.)
ERAZBMOAETELNTE oY R VYEEZ L
T IGRERNEFTL L5, BEAY Y =R V2R
ELIDOPEW) BB oD DFEIROIEE 3T b 7
W, HRARE UCTHREREELEOEEEH L, a v
v VR - T & % RridacE:<must have> D%
(I.D.S.) OIFTHEATHNT, ME&EKD] 2=
@ “Father said” 2#0ET 7 v 74 YIHREBIRER
BISDOPIRNETH b,
7S ETr—roa vy vVELLRELNK
Mol lEB, TROBRBHPTH > b RVYOHED
FBE WSV =7 7 v VIicHET 2 DIFIO B 01k %
HHEL TN D, COWMHREFEICHR HFE ORI
bOTRH BV, ¥ YA, HHOHEZRETT
WARHNCGREZE Z - 7c 7 5 v A ABEERMIZ, BA
B, AT B - IR LB 2 @ik Lic
BB UTHRBUREOFE- VI BREICIL>TE
D, PRYDOHEWEZHESIEDEL >TNG, v—
ICE->THELEELTHVESN, a3 v 7Y VEDFEIC
Ko CEMICHF SNEFRIC OB L) + RV E
SOMAZKL I AME UTHEYD, 02 DTH 3,
REHFFBEZEDPBADOISNVEETENIZY PRV
ERRD B 2 BRORETRKER ICHENICP 5 Sh
EERETREZ LB ADOAFNWICEDONEDLBE LS
BRENTHERES T3, CORFOERIHET ST
FRICHHEL 2 O SICRDISHERET 59 b1,
BAFZEIU® & LT HOEHEDO BT 2 AZHA
(poor white) & -7z PERIC K Z2ZERINS ERET BT &
EZABI P -Tc bRy @ 4§ (innocence) DL
DA 7 v 5 4 i3 “think” & “know” ®_D®
Bl S THE-TW L, I RVICE > TRAM
ZH <L FTHREDIRICDOBERT BEEDIT, F
BTRMOD LS ICFECZZDIRNBDTHY, HEO
KEFBDZIRO, Pk, £Rb0REREFEICES




S EHE (design) Zgicin & AA:Z 20000 b 0
THDIH, ~V)—CExbEBTOERGTER Y
FRVIE, ZOEEOECICET D (mistake) 235 -
TeDhERHLUTORIC, BAESTHEESHNT
WEENIDIFIBEDTH 5,

Wiz vy ERERN AN, N FCRHERERE
D2 —35 Y 7 (Eulalia Bon) &fE#Sd 528, F ¥ —v
XEVHEF €779 vs] hTEBRY) BEMD
EIHICEBADIMERD CRIBEICHEE Licc &%, a v
v UREICHD LT DWW, R 15621 -5 Y TIC
BRRA Y ADINBIR>TND Z EEFAD INTHD
RS, WL > TREROEFRICDELVITRT H -
72o BSOSOV TRISHIL Tz & 5 1%
12, BEEEERACERZRRS, UTFZzo—eid
LTH LD,

:yet they deliberately withheld from me
the one fact which I have reason to know they
were aware would have caused me to decline the
entire matter, otherwise they would not have
withheld it from me—a fact which I did not
learn until after my son was born. (p.264) (Fi#
EREEED
MRS EETH > 23T ORAREDS, +bRVES
DHEZFTICE >TREETH VIR LS TSR

WoleDTHEH, BEERZLEFT, HrvBa—3Y
TORNWMZPHEEELTNEC ETH S, 5 ISHEIEHT
KR LT eicy bRV IEA R4 v ADIPL EDFETE
ZHAILIOTHESD, 23 ) TOROIMICONT
BEHBEEIMELTRVIEWL, 74+ —27F—HEd
Wi DEiig%E R3¢, “Only child of Haitian
sugar planter of French descent” &L THYD, 4E
s2oHFIciE “1833 Sutpen learns his wife has negro
blood...” EdAFEL “fact” EWHEBERFZH T T
%, (p.380, p.382) HZHAL LT,!%,!’?{L“.CIJ& ey
¥Ry, L'C,%Aé%'z‘oﬂfbiof:1~91)7<‘:
Ry, #E2/NREDT “C;?E/\hi&{m@m, Z LT
BTk BED £ D b DZEGE bfméémxioo#b
~<v® “think” 5 “know” OFITIE "fact* DB
DICHBDTEILL, “believe” ﬁ’Z) C LTS S8
DTH5b, £ LTY b RVIIHEIHOEE DML
bZDEFATERIVEE, HTFERD o —5 L ORI
DI, Ty ¥ 20OFREI Y — (Milly Jones) &
HBIRL, U4 v Y2 DRERICE > THIN B E VIR
WAz 20 TH %,

HWTHETY bRYO—HREE SN, EVFr/zvs
AV RYBY PRVOETFTHLENDE, LT
RV OERNICSBADMBHENTNETHSH ENIEH

A, ZUTH PRYABOFEPSL Y 2 ) —7 ik
F3DHT, ~V ) ——Rv—Y a7 1 AOBK, Hric
AV —DR VBFIC OOV TORFIZRD Y = ) =TT
FEINTPLDTH D, LirL7 v 71 ViIZHSN
ZUTCHSE (Va) =7 EZA) DFEOEFY PRV
I T T EZEERL, o BIR~ DU
S5l C ERIRD LS IFEDTHSL N LTS NEDTH
bo BHIFRDPY bRy EREMLT 2 HASERIEZTE 2,
Yes. Maybe we are both Father. Maybe noth-
ing ever happens once and is finished. Maybe
happen is never once but like ripples maybe on
water after the pebble sinks, :...0r maybe
Father and I are both Shreve, maybe it took
Father and me both to make Shreve or Shreve
and me both to make Father or maybe Thomas
Sutpen to make all of us. (pp. 261—2)
TeEZHLDED Y P RVEHEOEOD Ficd E
7, fHALRAc B OFED ERTEINICT SR W E LT
b, LI 7V T 4 VITEREBEERDL LIC K »
T, bAb50—k (entity) &L TOHDERERIC
E%@"éic‘:i)hﬂﬂ%t BALD. BL1ET, N—s—
FAZEZRNCLTe —F D9 + RVGEECEZET T
L, FEEOTED—A & DR WL OFEETED
RIEESNESE, TEO—AICE AN EEMCH 5H
PICHHRUTO DD, HEEEPY b RVEEEOHET
ICHZEL CEBTERDTH-T, ¥ b/\"‘/ﬁ%@%g
pxE < io (D.S.) TEHIT IHI I rRY
PSEEZ RS TR 9™ 5 O SRk Elﬁ}%un D &fEIRE
HZEEDBERAL TP >TOBFTOEDTH B,

O—(C) ¥aVU—7m:ED

B8RO EDED (E2)THN kST, 72V
T4 VIEEORZBEV ) =T VT4 VIFRY
RO~V Y —~EEHHEECERIRL, BEOMF TR
CBATCEDHHIDTHY, HWEEBFEEREE LU
BOIDTH 5, BHFORAND 2 VIEBERIIICDE
RICEX>THHENLEDTHY, 4PEVFEV =Y
—7WCESTh, WEFI/2vF 4 ViKE-THEBD
PEEL T 2 0EHETIREL, A0S 2 LTA
B ERERI—BT B,

They stared—glared—at one another. It was
Shreve speaking, though save for the slight dif-
ference which the intervening degrees of latitude
had inculcated in them (...), it might have
been either of them and was in a sense both :

both thinking as one, the voice which happened
to be speaking the thought only the thinking




become audible, vocal ;... (p.320) (PR

5'“(]-)16)

ULhl, EIEhHFFERLTN DO EFYa)—7
T, W7 =V F 4 v bRy ENETEE 2D N
RO E UTHE D SHiHE LT icFEEERROT, K
VHRETH DY bRV DDA (recognition) DR
ZLERDTOL LI HHEEEBRTI0TH 2, B
TECRREHBICBEEDOEF (what we call the
best of thought) (p.258) &EEAESINIZHTDL/N—
N=FREOFEO—E LI LT, ¥al)—TEFEC
R Y OBEP S b RVBRERAIELTY o PRET
Ricxsic, Rvo(D. S.) OO S sUEHEE
U 72y 54 vSEEBOY b xvO REFEELT (D.
S % (I.D.S.) ZHAWTOD & R
CE>TEDERSINTOTH S, £vD (D.S.) i3
HBWE (F.D. S EAFUELEE S Ebh s
FEDHIIERICBENTORFEESh, Yal)—70
BORI I 77y na] OFEDOFEOTTIRES
H->TBDTHY, FIrhTREEAMOBEIZLUIEL
AR > TERIINICEREET L E, Va
) =T MBHLZRVORADN, s Lodisl
AENGDOINEDHBICIE > TNBEDE T BREEL
J: 5 17)o

R Y BEECD > T, B v ELR LK
H15IRBE LTORBEMbAED DN ICELL
AV ) =BT ENS 2 BGROEEZBIH LT
B bo

—think how they must have talked, how Henry

would say, ‘But must you marry her? Do you
have to do it?” and Bon would say, ‘He (Sutpen)
should have told me, myself, himself. ...If he
had, I would have agreed and promised never to

see her or you or him again. But he didn't tell
me. ..o (p.341) (FRREpaEE)

¥ b RYDBHSE BT LD, HEEFLTIATY
72851, VaT 4 AL SPBTBE LISV EPL LT
briick, REEBEZETTRAVICGEOEE Y2l —
73, AEMABOFHREEE IO AL TH NS, HIKZD
BHOTH RThbeNIEDTIMET 2H) T
T, AREEZBIEROTICE D ANT, ~v ) =053
LA - 7o b DM (miscegenation) T & -
o EVWHIRBE L TAELDTH bo AEEREHRDBIN
ROBEICO SHENT, ~v ) —DWRIETH b &4
W, [z a1 (my son) (p.352) EFECMT 5,
R YORIMICOWTHE T ONTHE 7V MTRD KRV &
ST 5 ENSKHETH 20, ~v ) —ZiEEAER
UCELTICEY, Rvollif, MEEgén5& L4

a2,
—So, it’s the miscegenation, not the incest,
which you cant bear.
Henry doesn’t answer.
—And he sent me no word? He did not ask
you to send me to him? No word to me, no word
at all? ... He would not have needed to ask

it, require it, of me. I would have offered it.

I would have said, I will never see her again
before he could have asked it of me. He did not
have to do this, Henry. He didn’t need to tell
you I am a nigger to stop me. He could have
stopped me without that, Henry. (p.356) (%
A MTRAISA 2 Y 7 Ak, THREETEERD
FREAZ =¥ 7 4 Y B89 bRV OFFED OFBIO TR
TR U7 REREIC 9 & 18 » ZoaT B ZR O A M 2, ~
) — DT S OHREC B - e LET B C & ¢
Z, BFEAY 2 ) =T ICGRE ONIRETH -1 EF
Ao 72V T4 VOFHELENILI - I BEDHIC
T RN T MR, a2l —7 Gi%,???&b\
5 BARHITSTE CERET 3 C LIKBRBI LD TH B,

V. EABRDEBDFICONT, RUXED

LHFTOHTPE [T 7V v a) ZRERT 3 & F
¥, = UTY P RVIREICRIET 2 NS —
BUTHEALTOS CEDBHLNCIE - 72D TH 505
REMISHONEHE D ZTOIEATRDEDFIZA S, Z0
PR b O DAREICIEZ TIZIRN C &8, /N4
HAFERIC LTS, TOMBOEES W E % D
5, H8IDEDfF6)DEHFTIFIEMAE I T T
RERDO X SiCy 2 Y —7 BERISFED 2 EEET 5[,
Wer VT4 VEIBENADDA-TED, L
BIKT 2RV EANVY =B, WEHLIEZEDOTH -
T, % CIRBRIICADEED X 5 iFhskn, =
vy JHIFED DR O—D L b Ebh 3 AT D
ZEADEDDRILT 5 ENVIRTH B, £ LT DE
IKBOTIZDIEAHDOEDFEY =) —TDFEDICD
WT, [7edth, 25 UL71cTHASS] i [F0EHEE
BHz]l &b TBZLLELWEASS | I8EELDRE
ZH > THEBGT BDAHTH > CTHERIEEKTOEEDH
WHEF LTI, fof2B B A7 b o BB ICHRIK
AT E2IEATHOEO T, 135505 935E THic
s VT4 YOENE (F.D.T.) ick > THiELTH
H, —REEFOVHICHALTWANICRA 7 v
T4 VLT, FBOORLDAYTHD L ED—DDIELE
LTHNBEEZ LD, BE-T, B 8IS KEN
THHAH&ED, CCTIT7Hvs] BEETE3ET



WL, FiCHOXDH LM IFEBBIETIDTH
D, COFETY M RVEFEOHOTRDO—ANYY —H
B2 v 54 YOERBEHICRERES O TH %,
G 1FETHR DI > T e r —F OB T I
S>TEEFVEDULNDED R TE2,) r—HY&
Y+ RYFEBRUIAT /7 2V T 4 Vid, K
BEOBMEEH > T~V ) —DBSBEZ R 2 TH
ZROEPDTHAEHEHRL, WMEEEEDL LA
S DN, Oy LV AL SR FEAE I JE
ABDEOFENT = v 7 4 YOEEEBRT 2 HE5:TH
PNEZDTHY, ERICZDISBEENEE L E
WS ERBIEE LTS, OB ->TAYY
—DEEFEHRFIN TS EEbh 520,

...:the bed, the yellow sheets and pillow,
the wasted yellow face with closed, almost trans-
parent eyelids on the pillow, the wasted hands
crossed on the breast as if he were already a
corpse ; waking or sleeping it was the same and
would be the same forever as he lived :

And you are—?

Henry Sutpen.

And you have been here—?

Four years.
And you came home—?
To die. Yes.
(p.373) (FHHPIZTFFRA DAL 2Y 7 R)

b U b aHEOR DN QBT (727 F27TY
F4—) 2HEEXFZELLD, [T7¥BL]itE-
TEENLLOL LT, HEEOATE PN ZEBOFK
IOV TIRARE DD T IR PIZNTH A H 2,

RS R V3P 2 7 4 RICFET 7o D 53 IO —i8
T, PFABETA VS Y VEBEY b RVPFEERELBRICTE
ZLTWbDD, XHEZZDOENKZETHLNICS
NZWe K v H “Imagine us” &V 257 4 RO
BRSSOk B S EFRL, T ARILICHEMNLRRK
TH 5 EHESRONI COFHRITIHE, I, S <must
have> %= bZH LILH 5 fEapEE AT HEET -7
avFy VEROBRICEELTHDTHS2,

TEHIE, BeEDFEHETI/ VT vEYR ) =T
R LTHATEDF—T VICEPN TSI YT Y
VRN TV F 4 VIS TRETET, ¢hbo bE D%
th, FEEM3/ABREITNE T ENEFS N B D &
T, BIEFTERERRITD, BRKRET, 7V5F4V
ERIUNy FicA-7ey 2 ) =723, ¥ b RVEBICHH
FEDAN VY =B 3 dEE EIRChIdF b r—
YOREELR, COFRBBREFEDLONTSDTH
505 ¥al)—7iIKXk2ESHEOAEHIFED D SHICH

RUTHIELDSFDTH %,

T TN ARD R L35 D O & A RTERICERYD
TH2E, AkE LT <would have> & HlMc&E
TS AR E D ST &, RWIRES ]
P RHIICiRB 5L L b KL DEDFOED DED
ZEAGICRE - THERE D BB I ER PR SNl L &,
Hiczhic bt UTREFEROZ RO HIc s/
SN EBEBBTONL D RICEZDRITONT
B URRTHI0,

o —¥0a vy VERBSKESEE D DFED OHITEL
A LD CAEBICELDR, WoBs v v
WO TEETFEFNC LS5 D2 DFED IO S & 134%
BRICHED B, E—A TRV T 2IEICENS DT
HotehbEELLOL, TNFRUTHESHT 2AY
LU T DS C EMWTHEIMERIIIS b D TH »7cD
Thbo ZNCHLT, Y2 ) =T LI TV T 1 VDFE
D 3EE EREEO—H AN - IFREETH D, 0%
5L C ZRREREN SRR RS B0 2EA T T LT
XD,

Z LT ARSI ERIC K-> T, F bRV
B3 ko, H30iEa vy vROBAD XS ichEEHh
DN, BL OGN LEHT 5 EMNTED
TbH b, F1ETo—FOFERMEET L7 VT4V
ICE T, ¥ b RVPEEOBIZAY D D LRI E R
B CHEBITEA LTz (the mere names were
interchangeable and almost myriad)(p.12)DTH Y,
E2ETRY P RYDB&EDNTEBAIDBICONT
DR i3EH (the legend of Sutpen’s wild negroes)
(0.36) LTV =7 7Y YOHDAXRIIEZ DNTZD
THY, R YEHBTEZLLED LEREELRICA
HOKTH-7cDTH %o

He was not bragging about something he had
done ; he was just telling a story abut something

a man named Thomas Sutpen had experienced,

which would still have been the same story if

the man had no name at all, if it had been told
about any man or no man over whiskey at night.

(p. 247)

UL UEBHOER & B8 > T e PRV DOBEEDR
SIS ICAINTY &, ~v Y —, ZLT
v ERINERORRICHIS ¥4« £Y F (Jin Bond)
EYIRVBHTRR LI 2 v 74 Vi3, FIEORK
DL TRHEPY 2 ) —7 D “Aunt Rosa” &SI
& “Miss Rosa” LFTIEZIZLBOVWOTHYD, H R
VIRSEINERETH S ELE DI, VPZNICHE U TE
k@, U TCHEROBEE EOAYNEES e LT s
%‘2_ J: .5 24)0



Leon Edel (%, T.S. Eliot ® Four Quartets 1o
“Burnt Norton” Z—H5IHLT7 4+ —7 F —DIEHD
HMERD X 5 BT 5,

Time past and time future

What might have been and what has been

Point to one end, which is always present,

is at the very core of the work of William
Faulkner, 29
(PSP Eliot oFFXk b OB
[77%nal icEhaniopiiihd, N TEBIE
WIGE S 3 & EICRPENTHETH -2 EBbh 2,

(€]
1) Joseph W. Reed Jr., Faulkner’s Narrative (New
Heaven ; Yale Univ. Press, 1973), p.145.

Roger Fowler, Linguistics and the Novel (1977 ;
N.Y.: Methuen & Co.,

2

=

revised and rept.
1983), p.92.

3) Kif= RSB R T T R RS [0
ET A )AL (RESEHE, 1980), pp.378—388. 24
FNFR—RiZ Mpdiaks TEoER] ST 2
WWXOHT, EACHO DD BRI IEARS
HEANYZADHEUPRBEZOER7 + —2 F —D
HRBICONTHRN, [774ra]l KdERLT
(AP

4) HWDXDFED FiI4HH (omniscient) TiIEHOD
C, impersonal narrator OREAEMTHC EET
%o
Cf. Gerald Prince, Dictionary of Narratology
(Lincoln : Univ. of Nebraska Press, 1987), p.42.
impersonal narrator—A maximally covert narra-
tor ; a narrator with no individuating property
other than the fact that he or she is narrating.

5) Cf. 1. Frank R. Palmer, Modality and the
English Modals (London Longman, 1979), p. 48.
2. NILZHEE (EFT) @FFeet, 1983)

3. DHREEE=ZE LB KRB (e, 1968)

6) Cf. Geoffrey N.Leech and Michael H. Short,
Style in Fiction (N.Y.:Longman, 1981),

pp. 318—351.

<variety of speech presentation> OD[X4r%fii%

LTl Tl & Ed 5,

1. (NRA)—Narrative Report of Action #&zkic
R 5 s difi B— i

2.  (NRSA)—Narrative Report of Speech Ac-
tion (ex. He promised to return)

3. (IS)—Indirect Speech

T

~—

8)

)]

10)

11

4. (FIS)—Free Indirect Speech,

reporting clause 2[R\ 7-9E
5. (DS)—Direct Speech
6. (FDS)—Free Direct Speech, (DS) »5« 7

RN
EEO0TH, Ffkic 2 —6 ORBIZERDTTH
%o

2" (NRTA)—Narrative Report of Thought

Action

3" (IT)—Indirect Thought

4 (FIT)—Free Indirect Thought

5 (DT)—Direct Thought

6’ (FDT)—Free Direct Thought
[774%ma] thd say to onesell i3,
[a= oYl
PRERHSEFESE T OEABOMIEDOTNC, KHDOE
DICDNTOMHEE EDEDOE M, CHFR
DFF A FEBEI Ui,
Hugh M. Ruppersburg,
Faulkner’s Fiction (Athens : The University of
Georgia Press, 1983), pp.97-99.
Cf. John T. Matthews, The Play of Faulkner’s
Language (Ithaca : Cornel Univ. Press, 1982)
Wik ud, FEZEDFEYFEr—¥ — AICRET
&, 72T 4 YOIEAHOEDFORMLE &
B UIBEANISED EVWS C &K B, UL
[779vsl] &KELTE, 1297 AKIIEZ
DOFHD IO SNTHWAIEEBIZEAETH
LER, FFOOPLE R —FOEDELTBOTE
M EHbh5, 758, Ruppersburg i3, HHEET,
FED 3 Miss Rosa, as remembered by Quentin
LT3,
Voice and Eye in Faujkner’s Fiction, p.94. T
Ruppersburg 3 [77 4 wal] OEDZ—EICD
&200E UTCRET 5 &, 585 Z3800 M0,
KEEORGE E BT DWERNTN S, [H] i
BY TR/ —TALDRFEERILY, 74— F
—3EE UE2ES L& (the verisimilitude of spoken
language) ZFHHICZIANTIE LD &35 -> T
RODEESFRLTHED, F1FEEFEEDOR
—FDEYDEFIY =V F 4 vOFM Uiz 3IHHY
ICIZEPLKT 2D THY, D15l & bR SID I
U CREENZH PR T EIMODTIRIROES S
o s
C.B. 759 vE, JKBIHER T FH— )
) —J (BHEFIfTL 1979), p.l12.
FAVEKNE e ~F7 =2, FEGITR (=P >v

asy »o

HEHE.

Voice and Eye in
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15)

16)

17

18)

ke s v7M) (B99ER, 1981), p.756. &
~F—iF [HB%00 LENEERMI LY I dH
v, OV TV F 4 —h HOMFIIIUE SN S
EFREIFICES C 2N THICRADLOIEED
R &8 5] & oY 7 DIRICDNTIRNT
Wb,

William Faulkner,
—8. &,

I can imagine them as they rode,

Absalom, Absalom !, pp.107

I can imagine how Bon told Henry, broke it to
him. I can imagine Henry in New Orleans, ....
W. Faulkner, p.189. i dFEREIC see ZHNTD
HEBRLONZ U, 5 4FCBIPCRD LI 7EIEA
FRDIED 03B - 720 He (Quentin) could almost
see her (Rosal), waiting in one of the dark
veee (p.88)
Val)—=T BV F 4 VIC TRYBY P RVYDE
FTHo, BAOMMEL>TNWBRCEEIVTY
VMDA Tz HEIFIEE &0 D R R v
O E UTRBI S8 - f:fié 2ic] E:;hab
B, 7TV g Vi HRRBAITRTEE 7o &
SOBTRIEIP-7DTLDL ERFLIEH- 2D
PEEBZ, HMZ, m—¥ &Ity b RVBEHED
NIBECH e DR EE D =V P HDFEE LT
*iﬁ<ﬁ”@5®&%&bf,cwﬁfv;u—
LD —RERT, HEEFEIE 4 O R
%FE?’%T CIE > T 5,
Cf. W. Faulkner, p.9, pp.254—S5.
DU VT4, &Uﬁb&yKHM?éy
TV T4 VICDWTDIEATDEED ithdH
5o
Cf. Dorrit Cohn, Transparent Minds (Prince-
ton : Princeton Univ. Press, 1983), p.281.<say-
ing verbs>% <thinking verbs> & [F U & 5 icfifi
AT 2ERDIERO—AELUTT + —7 F— %2
T, EBic Light in August 25D HZ2LTH
5
Cf. W. Faulkner p.280. JTICHETHTY =Y
=70, vA v YOO E Licn el =7
F 4 VYOFEEBWEET, IROXHICE D,
“You wait. Let me play a while now”.
Cf. William P. Day, In the Circles of Fear and
Desire (Chicago : The Univ. of Chicago Press,
1985) ik, IR & ZHRIDRSE LW > 7T v 7/
B—RICR SN BEMIC OV TRIL 7 d &, Hic
“The Gothic Fantasy and Narrative Form” 0O
T Frankenstein OFIT, YREVYREELMEICHHE

airless rooms.
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HBLATPLGED ZHH LT 5,

Cf. W. Faulkner, p.335—6.

KIGREZRE T7 4 —2 F—BF%82 J (FE22AE, 1979),
pp. 21238, B, KIERIE 77V val iIWAT,
FED SMEIEOSER O % TRO A - I8, —R/E
FHFOBEODOHB SHERELIc LS TH-Th,
—HERERISYRENEH LT3 iRl LT %,
Cf. Donald M. Kartiganer, The Fragile Thread
(Amherst : The Univ. of Massachusetts, 1979),
p. 105.

“The center of chapter 9 is the literal confron-
tation between Quentin Compson and Henry
Sutpen. This is all truth ; it contains no conjec-
tures and, therefore, no metaphor.”

Cf. Estella Shoenberg, Old Tales and Talking
(Jackson : Univ. press of Mississippi, 1977),
p.T4. 1F & A& “oral narrative” @4—1’6%@7@7‘:%

OWEAETHELT, EOTROEE SEHRL
TWb,
Cf. W. Faulkner, pp.129—132.

Cf. Thomas D. Young, The Past in the Present
—A  Thematic Study of Modern Southern
Fiction (Baton Rouge : Louisiana State univ.
Press, 1981), p.10. Allen Tate @ Essays of
Four Decades (p.583) X 0B L CREEED =M
1235 1) 1% rhetorical mode Th i &, XENEX
95D dialectical mode TH B LB T W
5o
Cf. Myra Jehlen,
Faulkner’s South (N.Y.: Columbia Univ. Press,
1976), p.5b3.
“We move in Absalom, Absalom! from myth

Class and Character in

to history and discover that history is more
fantastic than any myth.”
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JEEMEFMEL T E BV LD, BH—T,
JIRZHRER T2 x —v 2 kI GRESER, 1967),
p.24. B,

Leon Edel, The Psychological Novel 1900—1950
(London : Rubert Harte-Davis, 1955), p.97. 7%
¥, “Burnt Norton” (3 Absalom, Absalom! & [F]
AEDI1936LEIC NI ST B D & BUHZEL,



