MEEE) CRITIZEEEFE—
BEEBEHCH-THO—EE

K O

35 H*

(19854F 9 H12H 322

YA )T s 75—+ — (Willlam Faulkner) o
Tz (Pylon, 1935) 13, % < OMEFFED b L
HBENFBRINTELHFFEICK > THHANTHHE D ER
BOTTOLEEbEN > FEEEL > T 5, HKER
DOEFEY, SHEEHEICHED DT TS SDNE
iz iE C. Connolly i3, #ikIhiIREIKICH N
fegeEl [SE 2 FREME S B R0DREA I ] E#F

LB AS EIRNRTBL, S. OFaolain i, 7
& Z BIRAIN T C DIEREHRAIRDICH# S, BT A
TENWD XD DU UABHRECTrmAREC LICIRBIEAH
SEFFELTNAY s X, HRP D 4 4EHRDI98E G.
M. O'Donnell & TE5#E) €27 4 — 2 F -0
BHLTEHE T B THEEWE LTESIEN?,

HEPDOFIBIIFEI, XDFAICL SIATF LN TS
DTHY, FxIFEBICHEYOEE = Hs EATIT <
ICd, J. Blotner 28#5% LT\ 5 & 9 HISFEHNFE
IS HATBEDIEREREY, 7cUAVTLE DY,

LU, fERmTCIREL, UKICE T 2mEDHTHE
BEAPR ST ODRIP LTI 4 —7F — CHFENTH
%, F. Leaver 13, 7 —7 F —DX{KDE#HDO—2IT
<@+ E> OEABBEZNT &, £ UTZDOIEIH
PATEREUEA XD SEMICERICIZD, FryA 2
Ve y—,ibz s W& LT, “sun-impacted” &
“impacted by the sun” ZHELTN3), TRbbaE
HEBIEZR, (poetic device) D—>TH 3 & U TR L
TWaY, X, #IERE, 7+ —7F—%2LFA%OME
REMD, ik -Ti, FEHHLIL S, Fuass,
KUz DEMRERESHZ 5 &I B8RO FHHH N &5
L, HoOiBMmME (pre-adjunct position) ZiF
fFE, O <FED> ERECHTTHRETOS, T
bbb, OB BEFOLTZ D, BEIXEE
U, FFEERERER IEBAIHY XL Hvic
35, ENSDTHBY,

FEDIT, — D DOMEETEITNRARR SH 5B &I
FEAEHD SDRETOBDRN, fEFHICHFE UTEE
T 5 &, FESBIEICEET S L0 WEERELTL
FIHIDT, XFFCLICEEFE VDR, IEEEDH
RAFHICT B EHOHINCT B, E0HHIGEE

* IR

ATLES, 2hs [ERE] w20 TddbTiRELD
TRIENWIEALI D

WHWAMEELE UTO/NRIZ—— T T v Va2 <Xy 7
PRI Z S EHORNOFETIZ b—IRKHD
HNDE FICHRAED T EBTEHDIEN, HOEUHA
WHENBELOHKOEATELEORNCT 5 &, FadFE
OFZBD T EBREICILS, T F A OXFEEEE
BRUKD D EWSEEDIEE LN, BT Y NIV TFDE
3 & AD TRy — (HHEEFOHWEELT 5 L0 -
7o, WHOIEEHBOHRB IR & LTotkELrEIN
TRV EH IR BDTEY,

T4—0F—RI779wvs, 779anl] (Absa-
lom, Absalom!, 1936) DOHEFEENCITEEHEOZK LT
W BT L DIEREESIRY I &, = DAIERTE B
LT3, BREICLTRAKRVICEDTELEREEE
bRFIEBF N, ¥HE5 “the moment in the book,
the story, demands its own style and seems to me
just as natural as the moment in the year produces
the leaves” &ERNTWVW3 LS5IC, URIFFBEC KL -T
WBRHIIPDERICHRE > Tl B EZHH LTS, X
fk (style) WiicZ b8 & T, & (thetoric) &
—fR 2T DTHBY,

EHOAICENTENS T[] (Sanctuary, 1931)
DTSN BL, 2 LT “tour de force” iTd ESE
ERIE LS THRORICH b YTl (As I Lay
Dying, 1930) 1<K 612 NIIEIC X 2 8B DS
MORTEOOWHR, i, 71 —2F —DWDW B
—RDIVERPORB EL B EINTVAIERLS, HED
XEEHIL LTI E%BZ 51001, HETEDKE
IHZD MEHE] b, FEE RS OHERERICBD
TERINDNENH D EBbNG, Tl iKEIN/AE
FOBEREFAH E D T EDFRELDHMNIZND D - o

3T, (ERPOEAEAT E A4 OB
NRBEVEEDP IO TH LD TO/NFICIE, JHEREZ 4 b
BT ENTNBDTHEE L4 FIVOFHCT ~VID
BEAEMATED X5k, HATBATHOBIEDHIC
B<LFA+BESF>EO ODEE () TRLTH
f:s;)<7
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BIR DN R D8 0 e < &+ 8745 > 0D
BEAMRFADBEREEDTOE C EBHBRTHY, B
DHEEF S Blotner DFFED XSHiC (I) iIKBVWTES
i3, EAEAFICERAIhTLESCED, COEID
P dENB, (I)iIKBFs (29 OEFZ, TT 7N
v MEICFIEE L, OB 7 +—27 F =05 bW 5 &F)IC
N DEATERFZM MUl hZRLTAHB T EICT
5o M, TRD () FICRT X OEMERLTE

<0

bayou-and-
swampsuspired

blacksplotched

cheeseclothlettered

coppercolored
doublewinged
dungareeclad
greasegrained
greasestained
greasestreaked
heavyjawed

lightcolored
doublebreasted

loosejointed
manmade
mealcolored

mealcolored
Towacorncolored

musclebound
nightbound
palmbordered
painwebbed
regalcolored
scarcetasted

shieldshaped
(pen-and-ink)

shortchinned
smokecolored
steelfiltered

air

staccato
interdiction
nimbus
building
men

hand

tennis shoes
bowl

face

suit

air
sounds
hair
hair

body

lake

liveoak

globe
cattlechute
chocolate bar
reproduction

face
growth
light

an

s
12
(35
an
18)
a9
D
@9
@9
a9

@n
(26)
a9
@2)

a8
(40)
15)
@8
a2
@9
as

(@)
(16)
19

stiffkneed | gait an
typesplattered ‘ front page (13)

Wic THERME] OEEEEL O, + THrErE
T5&, BfTED oY —- v a—< v (Roger Shu-
mann), N5 ¥Va—trEBEDVr v s o k—4X (Jack
Holmes), oA LBR%EHD 53— (Laverne)
EnS ik, ZICRITEER LD Y/ X (Jiges) &
2, 7 74 < Uit (Feinman Airport) OyEmkEt4:
DRICHERITPOR E— FiEBIcainl, fgicay e
— DR E FFICE b ENTICEERIET B, LD
BRI FETEMIEABICIE > TLE D, L LELDA
#5530 ZIH U Sighc § 2840 Hikiis  ((reporter
EFRENAG) B3, F/N— VI EHEISNE, KD &
B - TW < &vD ZHMEE AR DR ICEA R
ATW5, 259 (omniscient) 728 IRb B AADC
&, FEEOREEUCHirph 2 HARBVIO& 4 v v [
=78y JOERK] TDEZIC, YA v b (Thomag
S. Eliot) MidiBBE B EHSICETNTNT, CO%
PSR 2 /NSO i 2 TER L C W B DTH B, TS,
LEbDi, COFBHKICL > THEZITUEEINSLDT
50, MW, B, FLEN o7 4 —Ihs TSR] %
HFRIKZFL LTINS,

FLEDT = DHAODEA I NEEER] Ly
A 7 THENTEY, vy —DF - EKITINICEE-
AAHIFB Y “death in the water” D¥EREL B, 7
T WITH, 1, BN Mardi Gras) OROEE,
Z CITHES B, BFE, L — ROEPHEEET A i
ODFE -+~ TN 5 BEHORLDO P TERZ LD, B
ERBDEET DD HIDIE,

VITERXCEBB~LBIH LN, BEEEILICHE
ZRTHES, (FHBIIOTH )

BRLD BRI D &GO HEITBRE D MG I I e
HMPEOTF > T0BED, ZHIIAREET, “as though to
form an aerial and bottomless regalcolored cattle-
chute suspended at first floor level above the earth”
(0.12) EV-KBFEZRELTWS, IR Hid e
(floats) 1% “moved past with an esoteric, almost
apocryphal---, like an inhabited archipelago putting
out to sea on a floodtide” (p.57) THV, FHHDIRE
BAEEESHB L, FEE,PLRNHZFRRSPD
“the voice of the steel-and-chromium mausoleum
itself” (p.28) LEEDFEICizEZ o5, DEIIRE
RO ¥ (Hagood) iCEFEE#M T 2 5T, B
EAMI 2 LOE TOEATE T SNTIDA » —V %
DHDEIL->TWNB,




(- ; “ranked coffincubicles of dead tail;
the Great American in one billion printings
slavepostchained and scribblescrawled : ----) (p. 65)

TITIBE, HAREDILTT BRSN/cDT “oyster-
and-shrimp fossil bed” (p.30) & HWH &Y TH
FEETERIAL D, BEHERBROFHLEE 12 > TV
5 o

.-, where beneath sill-less and floorless arches

people with yellow and blue flesh pass and

repass : myriad, purposeless, and free from

gravity. (p.17)

HicABRIcEEHY T otiticE DEINIFE
A, BEROQAYFFRICSBELALN TV & iH
3, F—78y 7 DEEDE FE I, “crept from a
doctor’s cupboard and, in the snatched garment of
an ctherised patient in a charity ward, escaped
into the living world”. (p.20) TH Y, HIFEOMRIE
Hith > CTOBDTH D, HEDAX BRTHT 7 ¥4 IC
BoTOZRIOBT, BHESN, £ 7 v—ICRDLER
ST, FRDICINIzE VD EE, LRI
Rickad DI,

.., and now the illusion began, the sense of
being suspended in a small airtight glassbox

clinging by two puny fingers of light in the
silent and rushing immensity of space. (p.283)

73— F—lc X, BOEVEEELOR, E
AAFEOFE, BE, RRETNT—2DITEHE LT
WAL DI E S IENY, BESRR G SEAEDCBEHEIC
fET ARGTRE R T 51013, RO FEAISE
FThaR»LIELZRIEL, MZSEE LI FR
PRETH -1 EELDbND, IO EFEEAER
T IBL LR T, ERILICEBDFFNA A Vv Y
— & LCOBEAEHKFENIGA b O TEAYIS s 2 ThE
KXEBDTH D, —DO—2DGTELEEICEAL B
2= L5 5 THAL L, BiETRE S BRSE, MhT
ME DA Y 2HEET B A% SR OIRDLZ M UHd 7
ICREIRISH D E12 5,

EEEEELLTWEN, HIRPERNELETIEED
A& RSB RO/EATIRIEL, MAEEEUCE
HTHY, HoEEEE LT UL SN2 ESE, BE
WIS EEREHE L ONT, HIBOLIREN > THE
DOFIICHBEIT %, ZNI3EKRE LToREREZERLD

S, BE LRSI H E S Y EES L THR
DICIE>TVBETULIERNDTRSB TN L St
T, EABEOKECHERELTAS L, T“ODOK
BB E B ENTES, B—1Z Vo AND
TOMORROW @ Tl &4 Eiiaine e T
&, B2Vl ® The SCAVENGERS |- TH#
ERBFADETCHEL L TNE ETH 5B,
Hw_DESIE, COZILCBNTOINIKER Y v —DHI
EHEES NS C ARV, YROCELEZLDLL
SENIE N T —7 F—FCDu Yy —E05—TRIT
T OBEAE—DDEIRET BB, HHRRY, A%
HE—EIE EDTLE 2D SH D, To L ZBRICE
FAED XS5, Webster (3rd ed.) TiZ#ERL LII=FE
CHEI A —7 Y OT%E E - T B HIERE TS A bIEH
INTVBC LEETNECLEEbN S,

ex. dinnertable (p.168), firewall (p.174)
tailgroup (p.174)

COETCRHEAHEADHGHAZHETHENLEL
Bhbd, 7 —7F —OPEEREND T FVF L3
B Uc EEL B ERHKT, BT, XFEWVD
YEEOREAbY, BEAYTIADHED LIV
B HIROD Low & FHESE XS & D # L 1S SHCRE R
U& 2 AEINDE, FITHH20HHEAAESH LT
TAD A 5 7 # DSEEE STV BBl s Lic
zE, X, Bkob SEFicib RS “not to
one disaster but to the prime oblivious mother of
all living and derelict too” (p. 254) U2 HN
T, BoTVB XL EREINTNELEDDLS, |
Uy —DRHERE LCEAET AT EREH ST
%, FIET «  Fu7OEERH DT TRRH
L, W LT3 &, & IiCi3SoRFEOF SR E A
DHDICDNTHEAD & T BN EEN] BEND &
(SR s RANAY reial

RIC, BEOBEEESBRTREBOIES I T
DIERHKETH D, FN—vEVr vy, TLTIN
— VDT AV =V v 7, EBOHENITH
BILIELY) OZAD T Y v —DORFFDEL A 4 AMD
< 4 o v (Myron, Ohio) icjths, & ~FHEBHI S
NEENSIBULTIKE>TNB, 7747 YRITHIZ=
a—A ) VRESUoRED M, =a—TrmT
(New Valois) icdH o783, CTTANAFEVIEE
ZERIASIIA X, A& NSFIRICES TR Y v —b
KRR MW AR A T ARITH 5 & EWEEINS &
RIEIC, ATEkRIC X - TSN T & fo ORAIHER
1, CCicE->T/MiE LCOBREREZER LICESE




Z&S. 7x—0F 1%, WEAREFEMB LSSk
LOZEE SIHPIC R TSN TOZOTRIENESS

3 "

A8, WMUTRILEIIT, 74— F —3ERDKFE
HIEETICRNL T 2 |EAES C &1F (BR) & LToBES
FBICE ST, BhnEossotREEE LT Wi
DI, I, <KE>ESFEE>DA A —Y %=1
ICOWTOERE SEHICKRE R THERLE 2 L T
%o

EORE, BLEATHI ARG G
ESLThENIE, bbb, BhidBOTFHFLAKLL,
''''' BEA ST, B2 -T, BhiZ-> THhiE A7
1EBENTNB G 515]W  (pp. 175—76) 1Bl &
XD, MNERAMDEFZDHDTHY, HTIE
b, EARICHEZEUTE-TH, HlchDEE S
TICEIN TN B EWSHEERZE DL, iy
JonTNBDIE,

ZNEBHINSGRITH, W EEEEL, 2og, &
LELHHICBE TS, EEEEFERELA L DEER
B, HigkE 7 0 A THRICIED X 5 IHEE BRI,

-+, talking of creatures imbued with motion

though not with life and incomprehensible to the
puny crawling painwebbed globe, incapable of

suffering, wombed and born complete and instan-

taneous, ‘-, from out some blind iron batcave

of the earth’s prime foundation : (pp. 28—9)

&, T&fT U TS ARNITIZEWE Lasizw, % 2 TRk
IRFRE & i U CRiERAY ISR (2 € CRIFIE oA &V
IAA=VITELSNTOED) hoNHlhd k7
FRATHIC, MBS EEES55 T3,

B ST 2bH B0, EOMEH S RIEEIRTHIL, o
Yy —EROLOFELSERDA>DTHD, %51
ABEWS X0 b, PHITEHIEIRAHTL 300 &
IBHELETH D, fit>T, ZADFI:E—A Dk
FAEEEZR > TOTHALREREIRIT, ERZITEL
5DTHb, 5HS “you can’t imagine two of
them making love than you can two of them air-
planes back in the corner of the hangar, coupled”
(0.231) THEMDH, F/N—VBRITFEOBE DD 5
BMEED /7 ¥ 2 — b RICFHEEAE LcnE s, T
FEOMBINIE T ITRITH &8 5 2 F—119 5 e
[->TW<,

LT, OT74—7F =05, (FFhAMDED %28
UT<EE> E<fFA> IOV TOBEBENRES 2

TN LRI~ Ehbighizn,

how words go straight up in a thin line,
quick and harmless, and how terribly doing goes
along the earth, clinging to it, so that after a
while the two lines are too far apart for the

same person to straddle from one to the other ;
wsindi0)

MN—FOfE I > CTHREICL b RAELE, £ LT,
W bEDZ D% LiE - THEGITR, —ZORERESE
R UTBHEWICE DB C EBRNDTE, =13, X,

[T77%ma, 7740al] OhTayry SgEN
BT 2 XD, ARIDLOERD S HE HSh 2 ki
BHRTHY, FADKRDRE, ABDLEDH D k5 2EER
LT NBbDTHH 5B, 7212 [H &2 TLEMEAMS
SNTVIRRV] FETHICUIT, EERLRVIEIENSG
DCTHHBEEZL LS,

EEICEF L, HRHIGRATS o0 Y v —OEKS
FHRREE IR D EFRIC K Lo T &°C,  THEsiE] &
S/NHED & DD, FWEAIIE B ERE— i aEE A
INMC U7 E LTO—DEdbE IR LTS &
A bib, '

WP, BRER -l FIEINISECRST, KT
BAMOT 2% Z 0% $ART 2HCd, AU EHT
HBLWSDTHEL E%2T 4 — 2 F —3EMTE TICH
AZATWBEDTH 5,

HrHDIEFIE “the fragile web of ink and paper”
(p.111) THY, FL=HEIT “the dead instant’s fruit of
forty tons of machinery and an entire nation’s
antic delusion” (FHE) BDTHb, X, &, oo
v GRS O UETRITEEHZ L &5 & 5,000 Mo
DFBZL A7 LISHE, —KROHEH THTHiThho
EEEFSAALEDGT, $lX0d8FITHID BHA
MDD 2ERICHEEIEZ | 5EE2 50 (P.206) $:5%
DA TE Y v —BFRITENR SN, MNIFRIMP SN
TIKICIRY, 5%k ->TLE S,

A. Bleikasten 12, /NiodcizEnE & LCp S
WHTVWBZLIKEHL, 2062577 A D57 =
b ERFOIRDBRITRN TN B o

Ces textes—Ilégendes de photos, programmes
ronéotypés de la journée d’inauguration, (avis)
aux pilotes et aux parachutistes participants,
manchettes de journal et, & la fin du roman,
deux articles et un post-scriptum manuscrit du
reporter——auraient sans doute pu servir & ren-




forcer Villusion réalistet®. (FHAAER)

sx—F srhEd (Lient. Burnham) EWH A#ld, =
Vv —DHEHIED B A OAME H IR LT 5D
CHHSY, SR OBEARZRRILCT 1 s 7 A1
BAHMEDEEM-THY, XFREEDRNEER
bicLTnb, 2LT, FloFHLnras 7 s%2HRFTT
2B E OBEAZBERATSNUTO ARITIEDOHE
O—THEL X5 LLBBALINED, ZOERE

Cs CIE . A B Fhid - T (P.129) v ¥y —iF

KIS CBEA T DI, ZDHBO—Hiz “All absen-
tees will be considered to acquiese and submit to
the action and discretion of the race committee”
(AR &5 % T EICHBENREEP LRILL TN S,

k52 Bleikasten @3|fIXhHEOHE LTET H5H
T/ NREORERRL, R LB IsTEEOT O
1Yy —DERIEICEY 5 20D R - I FREHD £
S L > TNb,

oYy —OMKISHED O D5 SHUFBRAEE N D
&tz y, EES EEISBRF LN EVIHT, —
FHOERIIEAE CZHEDbNTORVSFHBRZEDE
reSkTEMN TS, Gatid, ¥ 2 TIEEROE
LD LS E, ZDOHIRERNTNS)

“...And so today a lone aeroplane flew out over
the lake on the wings of dawn and circled the
spot where Roger Shumann got the Last Check-
ered Flag, and vanished back into the dawn from
whence it came.

“Thus two friends told him farewell. T'wo friends,
yet two competitors too, whom he had met in
fair contest and conquered in the lonely sky

from which he fell, dropping a simple wreath to
mark his Last Pylon” (p.314)

LVILERBE YA FRRELTEY, TEVHELSE
hClis L7 T &SRB LT 3 05 hsF s Aic &
D TEVLBHOEMIL, / V747 va VEEL
THEINE, BEBARBIELIURE 1S - T
%,

“At midnight last might the search for the body
of Roger Shumann, ---was finally abandoned by
a threeplace biplane of about eighty horsepower
which---return without falling to pieces and
dropping a wreath of flowers into the water
approximately three quarters of a mile----”(p. 315)

ch b OFERBOBRICE MRERB-EHOHZRICA

BEAD | ENSEEZOEVE IS, TNIFLED

DMEELBET B DO LI CHFHERT 7R & 12D,

ML) DRV ZETTNEDTH S, 74— F—

3, RIS R R SR B A, RETRE UGEEZE

LI LD TRIBNE S 72, HWEE2ZENCRRT &

HEO, PPRBLSEEEAE LT, BREDHICRD O

FonaHRR, RAICOIERERLD T+ —27F -

ICE 412 “apocryphal” H D, EIE->TOAEMNDHI,

C OARHER CTOBBER N, MED &5 IEEHED

VB EB, EEINSERAEELR,, fT5Etl

TR ESA LS, X, BRD XD 1C, /NiLkbE

SRED XS BRI DT, AMRHEMD D DR b Rk

OFEETRTENSIDI, BELLT TR o 5 b

D - EECHENT, FKx i3 Bleikasten Dff

L7 k51, BEISOEOMRICEPNS C EITE

5DTHbB,

x

1) Cyril Connolly, “Review”, in William Faulkner,
The Critical Heritage ed. John Basseett (Lon-
don : Routledge & Kegan Paul, 1975), pp.182
—83.

Sean O’Faolain, “Review”, in The Critical
Heritage, p.184.

2) George M. O’Donnell, “Faulkner’s Mythology”,
in William Faulkner : Three Decades of Criti-
cism eds. Frederick J. Hoffman and Olga W.
Vickery (Michigan, 1960 : rep. N.Y.: Harcourt
Brace & World, Inc., 1963), pp.90—91.

3) Cf. Joseph Blotner (ed.) Faulkner, A Biogra-

phy (N.Y.:Random House, 1974), Vol.I
p. 867.
“He had used compound words before, like
Joyce, Dos Passos, and Wolf, but here were
far more than even before, a dozen in the first
three paragraphs alone : ”

4) Florence Leaver, “Faulkner : The Word as
Principle and Power”, in Th#ee Decades of
Criticism, p. 204.

5) Cf. )l 2 [7 4 — 7 F —WFE—Fik & UED
POEE) (FRgest, 19754E) P.160. K%OF P. 170.
HIANEZ A0 E LTROXZH T TN 5,

Now the planter’s son who had not yet been
drafted drove the tractor—>Now the planter’s
not-yet-drafted son drove the tractor.

6) m3 v e, RIEETER 52 2 T OREE]



(0]

8)
9

10)
11)

12)

13)

(29 9'EE, 19824F), D.122.
Cf. Frederick L. Gwynn and Joseph L. Blotner
(eds.), Faulkner in the University (N.Y.:
Tandom House, 1959), p. 36.
“I wrote that book because I'd got it trouble
with Absalom, Absalom! and 1 had to get
away from a while so I thought a good way to
get away from it was to write another book,
so I wrote Pylon.”
Faulkner in the University, p. 56.

7+ b d William Faulkner, Pylon (reproduced
photographically from a copy of the first prin-
ting : N. Y., Random House, 1962)ic X%, X,
DIBAGROFESGIA%O () hoMFBiceo
reDdbDTHB,
BHAEHFARERZZADRIC LRSI O TEE
U7co X, EHIC LIc D REATEOFE LD e L
5, SHHECELDD - 72 4 ThH 5
HEBEOELHEICONTII, Randolph Ouirk et
al. ; A Grammar of Contemporary English
(Longman, 1972) i€ g (a)solid (eg. bedroom)
(bhyphenated (eg. tax-free) (c)open (eg. reading
material) D=DDENH 5DKDS, T Tlila)d
bDEFHE Uiz, M, BELFCODNTIIEENIR
EFEICIZ DR TV E BN, ZAoDEEIIARS
DERICHELEZ 5 LRBNEEL TN 5,
Faulkner in the University, p. 84.
Cf. Hugh M. Ruppersburg, Voice and Eye in
Faulkner’s Fiction (Georgia : Univ. of Georgia
Press, 1983), p.59.
“They (elliptical images) also intensify mood--
evoking an hallucinatory atmosphere which
shimmers and changes, stripping familiar scenes

”

=R AR

and objects of their familiarity, ----
VY =R e b Fu7E JEHAE,
TLESCEE) (1R HiBR, 1975), D.98.
RRIIFICB O TROBIIERET 55D TH 5,
M558 Diniic TRELG O 4%ER] (The Marble
Faun, 1924) & TiEoOXE] (A Green Bough,
1933) LW HTtoFHEEZBKLTHEDT, HiE
HATCERFALHNTHIRERENZLTAH LS, &
F2Z i3,
The Marble Faun and A Green Bough (repro-
duced photographically from copies of the
original edition ; N.Y. : Random House, 1960)
1. The Marble Faun thTi3NAg 7 v C—3ELTS
STebDOMBEEALET, HEEAEAFIRARA

14)

15)

16)

17

INT,

(ex.) sun-drenched [ revery ®. 1D
moon-blanched sand ®.12)
tear-stained cheeks (®.14)
green-stained pool ®.17)
broad-thatched house (P.18)

2. A Green Bough T34 7 VFEH9, KL

DHDNBIEIRFFER S Nz,

(ex.) Smooth-shouldered | creatures (P. 7)
pointed-eared machine  (P. 8)
bullet-tortured air (».10)
Skeokok ok ok ok sk sk ok sokok sk ok ook ko
moonwashed sentinel  (P.16)
unmouthed colors (P.18)
dimdisolving music .41

James B. Meriwether 1 [{EDKE] @ HERAEDS
19834RITIS > TNT H, EEKICAIES N7 D 131920
ERTHDLEN, 74— F—DFHIEEOH
P LHEA LTINS ERNTNO B, 5 > CTEHEE
B O/ANSEAN SRR U, 106E 2R T d o T
T, ZROFTHOERZHEBL TS &Y
CEIIEBDIT, 74 —2F—H5 “failed poet”
EFRRLTW &b EHEBFEDTH B, Cf. Meriwe-
ther ; The Literary Career of William Faulkner
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